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THE MUSICAL COURIER. 











New York. 


RATCLIFFE CAPERTON, 

and assistant of LAMPERTI. 

Fifth Avenue; Philadelphia, 408 
Summer residence, Dresden, 


Mrs 


Representative 
New York, 138 
South 18th Street 
Germany. 
“Mrs, Ratcliffe Caperton is my representa 
tive, and I advise all pupils desiring to study with 
me to be prepared by her C, B, Lamperti 
Dresden, Sedanstrasse 17 


INTERNATIONAL 


MUSICAL and EDUCATIONAL EXCHANGI 
Spe facilities for Sut er instruction 
HARINE INGERSOLI 


York 


only 


BARCOCK Ka 


CARNEGII 


C HARI 


- NRY . FLEC 


LOUIS KOEMMENICH, 
CONDUCTOR 
RaBboe Aitkin Monge | 


~, 78 Se 


MAX KNITEL-TREUMANN, 


BARITONE 





Voice Culture--Art of Singing. 
Carnegie Hall, Room 837. 
Mail address: 15 Washington Terrace, New York. 
GEORGE M. GREENE, 
Voice Culture and Artistic Singing 


Oratorio, Church, Concert, Opera. 


Studio: 489 Fifth Ave., Mondays and Thursdays 
Residence and address: 
4324 West 23d Street, New York. 
" _— — wa 
Mr. C. WHITNEY COOMBS. 
(Church of the Holy Communion) Organ les 
sons and practice given on one of Roosevelt's finest 
instruments. Special advantages for the study of 
ehurch music and the training of boys’ voices. 
Address: 49 West 20th Street, New York 
. " . 
POM KARL, 
Head of Vocal Department “The American 
Institute of Applied Music,” 212 West Fifty- 
ninth Street, New York Permanent Studio. 


and RECITALS. 


Aleo CONCERTS 


Miss MARY F IDE LIA BURT, 


SvectaL SUMMER COURSE FOR TEACHERS 
Certifi ‘ 
Author and sole exponent of 
New Metaop oF Sicut SINGinG For Starr, Ear 
I RAINING AND MustcaLt STENOGRAPHY 
Musical Comprehension, Rhvthmical Development 


for 


and Singing Kindergarten 
All charts, maps, &c., copyrighted, 1899-1901, by 
Marv Fidélia Burt All rights reserved 
NEV YORK BROOKLYN 
1202 ( arnegi¢ Hall, 48 Lefferts Vlace 


and Saturd 
Send for descriptive 


iys 


Wednesdays 
pamphlet. 





Km. He. LOCKHART, Bass-Baritone. 
Stud 12 East Twenty-third Street, New 
Vork Voices quick I — = ‘ee + Spe 
al work given for te h rhe Art of 
Singing taught by 1 d use “3 in a old Italian 
chools. Oratorio, ¢ “ ch, Concert, Opera 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
‘ ts. Re Oratori 
S ( S Rate 
( i N \ ( 


HOWARD BROCKWAY, 


COMPOSER-PIANIST 











Mme. LUISA CAPPIANIT, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,”’ 236 West ssth Street, 
near Broadway, 


| NEW YORK SCHOOL OF 
ACCOMPANYING 

Sight Resding 2 Specialty. 
Tenor. SETTA Seren. 


| Piano 


H. W. MEYN, New York. 





"Carnegie Hall: St Studio go1-2 


CHARLES LEE TRACY, | 


PIANOFORTE INSTRUCTION 
Teacher of the Lescnetizky MetHop. 
Hall, New York City | 





RICHARD T. PERCY, 


1351 Columbus 


Mr. 
Room 1201, 
Carnegie Hall. 


. Tel 
Certificated 
Studio: Carnegie 





Miss MARGARET GOETZ, 


CONTRALTO 


| GRACE G. GARDNER, 


(mezzo range). 








x ‘ Oratorio, Musica Voice Building and 

Style ired voices restored by the Behnke Coucerts, Song Recitals, Vocal Ins truction. 

| Method. Studi 36 West Twenty-fifth street. | Address: “The Artists’ E xchang © 

re sepa I + Mac liso yn i 8 East 23d St., New York Phone 5541 8th St 
| 


Mrs. HENRY SMOCK BOICE, | THE ARENS VOCAL STUDIO 








VOICE CULTURI | (gfhliated with the American School of Opera). 
| | Art D rtment of Ad ( we | Coaching a specialty 
R Stud MeDor gh St.. B’k NY. | Normal courses for Voice Teachers 
I epared Chure Concert, Orator 261 West Fitty-fourth Street. New York 
Bast Twenty Street. Ne \ Reception hour, 2 p. m., Wednesdays excepted. 
| Ml We I lay Ss 
: . HENRY HOLDEN Ht 
. >xr 
I AU L. TIDDEN, Instruction in Piano and Theory of Music 
PIANIST. ; | Studio for non-resident pupils: Steinway Hall 
314 East 15th Street, New York. Tersonal address: 318 East 150th Street, New York 
| Will accept a limited number of pupils. pele senate 
ewes oor FRANCIS FISCHER POWERS, 
GUSTAV L. B ECKER, VOICE CULTURE anv THe — 
CONCERT eo and TEACHER of ART OF SINGING 
PLANO and COMPOSITION. Studio (and invariable address): Carnegie Hall, 
Address: 1 West rogth Street, New York, | New York ew York season, October 20 to May 
oma —_——————— | 1; Kansas City, Mo., season, Pepper Building, 
| May 15 to August 1; Los Angeles, Cal., season, 


Westminster Hotel, August 10 to October’ 10. 


MRS. HADDEN- \L E XANDER, 


PIANIST. 


nese Hall, 


| Signor FILOTEO GRECO, 


ART OF SINGING. 


New York 





THE 
51 West 
EMMA WIZJAK, 
and Art of Singing. 
Method. 


3sth Street, 


| 
Studio: | 
MME. | 


Voice Culture 


New York 


CHARLES RUSSELL, 





Italian 





No. 170 West 47th Street. New York. ‘CELLIST 
angina % Pupils and Concerts 
Studi oO 153 East Fifty-first Street, New York 


PERRY AVERIL en 

















OPERA—ORATORIO—CONCEI HE NI 2Y SCHRADIECK’S 
AND VOCAL INSTRUCTION. : a 
220 Central Park South, New York VIOLIN SCHOOL 
eae Violin, Piano, Theory and Ensemble Playing 
) mr . Kesidence and Studio 
7 ARM¢ yl R G. AT, § ( IW. KY. 535 Washingto yn Ave . Brooklyn, N, Y. 
Voice Culture and the Art of Singing. = 
Studio: Rooms 43 and 44 I. C. A. Building, | LEO LIERERM. \N. 
318 West 57th eee, ae ae TENOR 
> . Omtys 'D > .TS Opera, Oratorio, Concert, 
MARIE SEY M¢ nt R BISSELL, Wolfsohn Musical Bureau, or 
VOCAL INSTRUCTION, reese 2398 He ee eee 
Pupils prepared for 
Church, Concert and Oratorio. CH< AS. KONEDSKI- DAVIS, 
Studio: 19 West Thirty-eighth Street, New York. 
aie VIOLIN VIRTUOSO 
> — , . | Pupils, Engagemer 
SAMUEL B. MOYLE, cg ony 
BASSO CANTANTE = R868 Ris 
Oratorio, Concert, Musicales, Voice Culture— Paiste ts aa tae —" a 
Italian Method. Tone Placing and Reparation a 
Specialty. Studi 136 Fifth Avenue, New York FEF. W. RIE SBE RG, 


ACCOMPANIST 














— jae os ape Instruction—Piano, Orgar * 
GEORGE SWEET, With Tre Musicat Courier 
OPERA, ORATORIO, CONCERT. a en ee Oe 
304 West 72d Street, New York Secretary New York State ee ae 
—— — a Residence studio 
+ Sth ve.. corner <6th Street. New Y« 
J. HARRY WHEELEI = ant cambarin ite dese 
Voice Production and the Art of Singing S.C. BENNE] 
Voices educated strictly in the Italian School y ; 
Studio: 8&1: Fifth Ave., corner 16th St., New York Instructor in Voice Building and the Art of 
Music Scho n this city June and July Singing 
: “ feacher of Mme. Genevra Johnstone-Bishop and 
é é many other talented vocalists 
ELIZABETH WELLE RR, Studio: 836 Carnegie Hall New York. 
ACCOMPANIS1 . - — 
\d care M Courier) Compat 3 | MMe. EMMA RODERICK, 
br l } 
— Rapid Development and Complete Education of 
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ALICE GARRIGUE MOTT, 
VOCAL CULTURI 
We Street, N ) 


THEO. J. TOEDT, 
PLON 
N ) 


Mr. AND wy 
AL INSTRUG 


LENA DORIA DEVINE, 


VOCAL INSTRUCTION 
Re esentat le 
PRANCESCO | ‘hor RTI 
if \ver New ¥ 
C CARL O KOHRSSE N, 
PIANIS1 
( t iN 
Miss EMMA HOWSON, 
PREM JONNA 
K It I (dre 
MISS EMMA THURSBY, 
SOPRANO 
W rece 1 nu I 
S R 
( egie Ha (ir Park 


ISIDORE LUCKSTONE, 
VYOCAL « LI RI PONE I 
LIEN STYLI 


ART 


HU R VOORHIS, 


( LR I NIS 


SARAH KING PECK 


SOPRANO 


Cor t 1 Orator 
\ ig > New York 
Miss GENEVIEVE BISBEE, 
= i 
= HER GIBSON, 

SOLO ORGANIST 
Organist-choirn ister of Brick Church and Beth FJ 
remple, Fift Avenue 
Addres The I " 35 West sth Street, 
relephone 8 Riverside New York 

SIGNOR A. CARBONE, 
Member sever y Metropolitan Grand 
(Opera ¢ t ny 
VOICE CULTURE IN ALL BRANCHES 
Stud 40 Fif Ave New York 


CONSERVATORY OF MUSI( 











Mrs M Par E, Direct 1 Seventl \ve., 
ecial daily class. The nly 
n New Yi ere the pupil has a lesson and 
r < ery r th care f competest 
rs Terr r € Virgil Clavier used 
MME. OGDEN CRANE 
VOCATI NSTRUCTION 
St Carnegie H 
S er S« June to September 1s, 
As — we I Office | ling 
Mail a ( gie Ha 
STELLA PRINCE STOCKER, 
( LPOSER-DLRE¢ | 
Miss INGA HOEGSBRO, 
PIANISTE AND TEACHER 
Graduate of Copenhagen Conservatoire 
Mason-Virgil Synthetic Methods 
Stud 603-604 Carnegie Hall, 
Tuesdays and I ays from 1 to é m 
ADOLF GLOSE 
Pianist, Accompanist and Mus “a. Director, 
Piano Instrt 
Address 347 West 23d Street. "New York 
JOHN YOUNG 
I OR 
oO ( 
| WALTER L. BOGERT, 
M Le ‘ S R ( 
Inst m in Hat ( S 
Ir 
I St., | N \ ( 
MAX BENDHEIM \ n 
Stud 332 WW I y-Six St 3 
Combines the bel car the t an school 
th ‘ t ‘ t rn German 
Particular d to Brea ind Enun 
ciation Park, N. J 15 to Sep 
r r and terms 


Pupi received in Composition, rece ny, Piano NATIONAL INSTITUTE OF MUSIC, | the Voice 118 West 44th Street, New York. 
and Sor Interpretation y 2 = a snc iis 
: Qr9.c8 es , 179 East 64th Street, New York. é ap eT en 
— i : a Hail, ee ee. Wa. M. Semnacuer, Director Mrs. GREN\ ILLE SNELLING, 
1 HENRY HALI I regard Mr, Semnacher as the greatest teacher SOPRANO 
WALTER : of piano in this country.” . 
W anon R R : Hy , < Henry 17 eck, Director of Music, Concerts, Recitals, Musicals, Oratorio, 
Conductor Orator Society Brooklyn, B. ¥. Normal College, New York City. Address ae lita Raadetata’ “Bias Waal 
Organist and (¢ ri ter St. James’ Church, : abs _ 
New York ibe . ee 
han Aye conducting, address St. James’ ENRICO DUZENSI, H. W. GRE ENE. 
c irch adison ve, and st St.. ew or OPERA TENOR | : ee : 
ee: apes sepa — Will accept pupils for Voice Culture; good voice | VOCAL INSTRUCTION. 
MME. LOUISE FINKE ® cultivated per contract; Italian method | 489 Fifth Avenue, New York 
145 East 83d Street, near Lexington Ave. leis _ " 
SCHOOL OF VOCAL MUSIC oe ; - —— 
a a a ROBERT J. WINTERBOTTOM, | CLAUDE MAITLAND GRIF FETH, 
Organist at Great Organ, } Virgil Method. Pupils in Piano and Harmony 
IPTC p Ty a ‘ inity Church, Broadwa Six years instructor at the Virgil Piano School. | 
MORRIS I abc HOOL PIANO AND ORGAN RECITALS Pupil Heinrich B nd Moritz Moszkowski 
8ist Street, New York. | "AND INSTRUCTION : Classes in Sight Re: ding, pus Deainiog, aon Time 
LUCILLE sil r H Mi YRRIS, concert pianist | 434 Fifth Avenue, near goth Street, New York. Keeping. tudio: 132-133 Carnegie Hall, City. 
and teacher of an ind theory, director Pupil aie wigs 
of W Sherwesd and Sve. A. 1. Veal: eondied'| THT ~ S CEN <1 ; ‘OC INCTITIUITE 
of Wm, Sherwood and Mrs. A. M. Virgil; certifed | ARTHUR CLAASSEN, | SERRANO VOCAL INSTITUTE, 
Private and daily lass ins truction. ees } CONDUCTOR ARION SOCIETY 323 East 14th Street, New York. 
| son Avenue ~ > > EN > 
Tr y : | Conducted by EMILIA BENIC DE SE RAO 
RICHARD ARNOLD, N.Y. | and CARLOS A. DE SERRAN( 
Concertmaster Philharmonic Society 5 Tr ° ~ 
. ‘ nts Teachers of Charlott Maconda, Mrs. C. Mihr 
INSTRUCTION Mins. L. P. MORRILL, ee Hardy and Joseph Maerz, 
S Bent Get Rent, How Tort NTIFIC VOICE CULTURI on ; - 
a SCI} ( Orie ( UR | _— ~~ ° 
. | I \THERINE RUTH HEYMAN 
Ree ee ia rhe ota aca ; = \W. X LY MAI 
Mr. FRANCIS STUART, Y New York. | sheng ' 
\CHER O] NGING | CONCERT PIANISTE, 
len y S i? WARREN ANDREW as 145 East 23d Street, New York 
CONCERT ORGANIST and TEACHER. | LT —- 
- & Send for list of Pupils holding positions. = a a ay 
I Address: Church of the Divine Paternity, ADELAIDE ..8 YKELL, 
\ . , ? 76th St. and Eighth Ave., New York City. PIANO INSTRUCTION. 
e : H S MI Certificated pupil of Teresa Carrefio, 
Avenue St THE NEW YORK INSTITUTE FOR VIOLIN PLAYING | Studio: 57 West Eighty-fourth Street, New York. 
ee eg ee AND SCHOOL FOR PIANO AND VOCAL CULTURE. pe . 
ade “cp > Tr 
Mrs. MARY HISSEM Dr MOSS, 230 East 62d Street JOSEPH PIZZARELLO, 


SOPRANO 
6 W yor 
New York ( 


VOCAL INSTRUCTOR. 
Voice Develoned—Stvie—Opera 
851-852 Carnegie Tall, 


Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H 


CARRL, Directors City. 








tember 15. 


ROBINSON, 


Mr. 





& Mrs. WALTER H 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musi = 
Voice Production and Répertoire 
Studio 4 Carnegie Hall, New York 











THE MUSICAL COURIER. 











NEW YORK. 


BOSTON. 








PENNSYLVANIA. NEW YORK. 





EVA B. DEMING 


School of Sight Singing, Ear Training and Choral 
Music. European and original methods. 
402-3 Carnegie Hall, New York 





CLARA E. MUNGER, 
TEACHER OF SINGING, 
aa Park Street, Beston. 





MME. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna. 

Vocal Instruction—Opera, Concert and Oratorio. 

The Rutland, 

260 West s7th Street, New York 


Miss FANNY M. SPENCER, 


SOLO ORGANIST. 
Soloist Pan-American Exposition. 
Instruction: Piano, Organ, Theory. 
145 East 23d Street, New York. 








VOCAL AND a nonilana SCHOOL. 


Dir 
MME. MARIE CROSS-NEWHAUS. 
Voice Building, Tradition and Diction. 
Absol lute authority on French Diction 
St. Mare Building, 434 Fifth Ave., New York. 


A. J. GOODRICH, 


Personal or Correspondence Lessons in 
Harmony, Counterpoint, Composition, Or- 
chestration and Practical Musicianship. 

Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Music Analysis,” “Syn- 
thetic Consteggeias, “New Method of Memoriz- 
ing.” Carvel Court,” 114th Street and 

St. Nicholas Avenue, New York. 








WILLIAM A. 


Wegehel 


TENOR. 


Concert and Oratorio 
Vocal instrection. 
. 


800 Carnegie Hall 


New York. 








Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO. 


Studio: Pouch Gallery, Brooklyn, New York 


Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 








LUIGI von KUNITS, 
VIOLINIST. 


Concertmaster eee * Cotenn, 
ittsburg, Pa. 


GEORGE ENSWORTH, 


Baritone, 
mane 24 West 72d St., NEW YORK. 





FREDERICK MAXSON, 
813 North r7th Street, Philadelphia, Pa. 
Specialty: Instruction in Organ Playing for 
Church and Concert. 





PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 





Mrs. Charlies R. Adams, 


TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 





JOHN JEWETT TURNER, 


Baritone. Teacher of Singing. 
372 Boylston St., Boston, Mass. 





Vocal Instruction, 
Trinity Court, Boston, Mass. 





ARTHUR J. HUBBARD, 


VOCAL TEACHER, 
159 Tremont Street, 
Boston, Mass 


MRS. AAGOT LUNDE WRIGHT, 





Mme. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. 
1494 Tremont Street, Boston. 


SARGENT GOODELLE, 
TEACHER OF SINGING. 

jos Huntington Chambers, 

Huntington Avenue, Boston. 


ARTHUR BERESFORD, 


BASS-BARITONE. 

Oratorio, Concerts and Recitals Vocal Instruc- 

tion, Coaching in Oratorio a specialty. 
Huntington Chambers. Boston. 





MMe. 








Miss ADELE MARGULIES, 
PIANO INSTRUCTION 


Studios: Nos. 7o5-6 Carnegie Hall, New York 





Mr. BRUNO HUHN. 


The Sherwood, 58 West s7th St., New York 
Piano Lessons ard the Art of Accompanyin 
To Vocaliste— Repertoire, Style and Finis 


Dr. FRANKLIN LAWSON, 
TENOR. 
261: Broadway, New York 


Tel.: 972 Riverside. 





CARL G. SCHMIDT, 
PIANIST—ORGANIST. 
Illustrated piano lectures. Organ recitals. 
Organist and Choirmaster 
St. Paul’s Methodist Episcopal Church 
276 West o4th Street, or Steinway Hall. 


S.G. PRATT 


Principal West End Private School of Music. 
176 West 86th Street, New York. 


Accepts engagements for Chopin Analytical 
Recitals and the famous Concert-Lecture, 





FAELTEN PIANOFORTE SCHOOL. 
30 Huntington Ave., Boston, Mass. 
MUSIC TEACHERS who have a complete 
knowledge of the FARELTEN SYSTEM 
achieve the best results and obtain the 
highest prices. SUMMER SESSION June, 
July and August, 1902. Write at once for full 

particulars. CARL FAELTEN, Director. 


H. J. STEWART, 
TEACHER OF SINGING. 


Pianoforte, Organ. Harmony and Composition 
Studio: Steinert Hall, Boston, Mass. 








CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston. 





Miss ADAH CAMPBELL HUSSEY, 


Contralto. 
Oratorio, Concert. 


Address care Oliver Ditson Co., Boston, Mass 





Mr. FRANK MORSE 
and Assisting Teachers. 


Vocal reid for Soloists and Teachers. 
Steinert Hall. 
Ay FI Street, Boston, Mass. 





“THE SOUL OF A SONG.” 


HOMER NORRIS, 


Harmony, Counterpoint and Composition. 
Pierce Building, Boston. 





ee HOFFMANN, soprano. 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 


CLIFFORD ALEXANDER 
WILE YY, 





Mr. and Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales 


tudio: 131 Tremont Street, Boston. 


SCHOOL FOR PIANOFORTE 

AND MUSICAL THEORY 
Mas. CLARA A. KORN, Director. 

600 Springdale Ave., East Orange, N. J 





BARITONE. 
ORATORIO. SONG RECITALS, CONCERTS. 
64 West 98th Street, New York. 


J. LEWIS BROWNE, 


CONCERT ORGANIST—PIANIST, 





Telephone : 1658 Riverside. 


Atlanta, Ga. 








Write or call for Circu 


Special Summer Session. 


Superb Free Advantages. 


Mra. A. M. 


Eleventh Season. 





29 WEST 15th ST., NEW YORK CITY. 


lars and Particulars. 


45 Lessons, $45.00. 
VIRGIL, 


KATHRYN C. McGUCKIN, 
CONTRALTO. 
Wrightman Building, 
1524 Chestnut Sireet, Philadelphia, Pa. 


VICTOR BAILLARD, 
BASSO-BARITONE, 
Oratorio and Song Recital. 





Address: 141-143 Fifth Avenue, New York 
_ CALIFORRIA. THOMAS SINCLAIR GORE, 


Concert—Church—Opera. 
ANIST. 39 West Twenty-sixth Street, New York 


PI 
Studio: Hotel Beresford, 





San Francisco, Cal. 


H. B. PASMORE, 


Teacher of Singi 
Thursdays, 573 Fifteenth “Sireet, Oakland 
Private Studio: 
1424 Washington Street, San Francisco, Cal. 





Mrs. IRENE AMSEL, 


Through her unique and special method, un 
dertakes the ect placing and finishing of the 
voice for amateurs as well as artists. 

AMSEL OPERA SCHOOL, 
632 Lexington Avenue, New York. 








CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, DirecTor. 
1416 CALIFORNIA STREET, 
San Francisco, CAL. 


WADE R. BROWN, 


Organist, Accompanist and Choral Conductor 
Instruction Piane, Organ, Theery, 
Song Interpretation 
19 West sage Street, New York 


THE MISSF S RE :YNOL DS 


VIOLIN AND ‘CELLO. 
Concerts and Instruction 
60 West Tenth Street, 











LILLIE MACHIN, 


VOCAL INSTRUCTION. 
Certificated Pear of Vanouccini. 


New York 





1203 Carnegie Hall, New York ; 
: J. JEROME HAYES, 
JUL IA C. ALLEN, VOCAL INSTRUCTION. 
VIOLINIST. Studio: 4e West Seen ae Street 


INSTRUCTION 
Carnegie Hall, New York. 


Ernst H. Bauer, 
CAROLINE MIHR HARDY, Solo Violinist and Teacher; aiso Theory 
Dramatic Soprano and Harmony. 


Sia Keap St., Brooklyn, N. Y. Graduate of the Royal High Schoo! in Berlin. 


CARL HAUSER, 


VIOLINIST—INSTRUCTION. 


ENSEMBLE PLAYING 
1364 Lexington Avenue, New York. 





489 FIFTH AVENUE, FEW TORK. 


EVERARD CALTHROP, 


TENOR 
211 West 101st St., 
The Milford, New York. 





Studio 











’Phone, 2645 Riverside 
McCALL LANHAM | warce 
ee | . Ear Training ont Positive Pitch 


OPEN FOR ENGAGEMENTS 
Opera, Concerts and Oratorio. 
VOCAL INSTRUCTION. 
Care AMERICAN INSTITUTE OP APPLIED MUSIC, 
212 West 59th Street, New York. 


HUGO 


FUGUE, 


Authorized teacher o odrich’s “Ana 
lytical Harmony” and * LA, ‘Counterpoint * 
Certificate Teacher (A. K. Virgil) of Clavier Piano 

Method. 








Harmony and Counterpoint by Correspondence 
Clavier Piano School, 11 West 2ad St 


KAUN, 


FREE COMPOSITION AND ORCHESTRATION. 





HARMONY, COUNTERPOINT, 


From June 1: BERLIN, W., Gleditsch Strasse, 49. 
Now: MILWAUKEE, 528 Milwaukee Street. 


SIX WEEKS 
SUMMER 
SESSION. 





CLAVIER 
PIANO 
SCHOOL 





Director 


A. K, Virgil 


and School of Public Performance. 


SPECIAL TERM FOR TEACHERS AND PLAYERS 
IN THE VIRGIL CLAVIER METHOD. 
July 9 to August 18, 1902. 





Address 
CLAVIER HALL, 11 West 22d St., 


Stella Madden Alexanaer 
Teacher of Interpretation 


8. @ Fabian 
Teacher of Interpretation 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


New York. 





Master., including 
Joha E. Barkworth, Cecilie Gaul, Ernest Hutchesea, 
Otis B. Boise, W. Ed. Heimendahi, Pietro Minetti, 
Edwin Farmer, J.C. Van Hulsteya, Emmanuel Wad. 

















CIRCULARS MAILED ON APPLICATION, 








+ 





THE MUSICAL COURIER. 











UR Froeuctioas of the present year are 
the finest we have ever offered, and 
eepresent” both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex 
amination of the musical 
erofessson and the public. 


Via 
vy, 
! 










& SONS, 


791i Tremont Street, 
BOSTON. 


STERLING Fares 


High Standard of Construction. 
<as—_DERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 


a a po 























New York, Newark, Jersey City, New Haven. 

















Com positions Edward Burlington Hill. 


Pive Songs. Op. 6. 
». 1. She Sat and Sang Alway - 


Pour Sketches for Piano. Op. 7. 


9 (After Stephen Crane) - each, 50c. 





1 
2. To Sleep, to Sleep - 80c. 
8. Oh! Had I Thee But Sooner 
Seen - - - . - 80c. Three Poetical Sketches, Op. 8. 
4. ge Guehed aad , No. 1. Moonlight ¥ a - 80c. 
‘ 5. The Full Sea Rolls and “ 2. AMidsummer Lullaby - 40c. 
Thunders - - - - B0c. ‘* 3. From a Mountain Top - 40c. 


BREITHROFr+s¥F 


ii Bast Sixteenth Street, 


c& HARTET,, 


SEW YORK. 


DERARD-LHIERS 


VOCAL STUDIO, 
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5 4\ ‘ Evenings of 
‘ Scottish Song,’’ 


With CHARLES EDMUND WARK 
at the Piano. 
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EMERSON PIANO. 


120 BOYLSTON STREET, BOSTOR. 
A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, “*"isss""° 
or ny Rm 


- Weber Pianos. 


HAT which gives the WEBER PIANO its charm, 
its real worth, apart from the quality of the materials 




















which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone. 





WEBER WAREROOMS : 


266 Wabash Avenue, CHICAGO. 
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Upright and Grand 
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THE STEINERTONE CoO. 


WAREROOMS: The Steinertene Building, 
= 87 & 89 Fifth Avenue, NEW YORK, 


ssons Hamlin 
PIANOS. 


Boston and New Work. 


Hobart M. Cable Co. 


MAKES PIANOS FOR MUSICIANS. 
Adapted for Solo Playing and Accompanying. 























ADDRESS 


STEINWAY HALL, 
CHICAGO, ILL. 


Summer Music, 
Piano and Normal Study, 
6 e ’ POINT CHAUTAUQUA, WY. 


Recitals, Analysis, laterpretation, Technique, Classes, Lessons. 
No. 136 FIFTH AVENUE, NEW YORK CITY. 








Address at Studio: 





Established 1862. 


Chas. F, Albert, 


Philade!phia’s Old Reliable Violin House. 


Mesdemoiselles YERSIN, 
Authors of the 


PHONO RHYTHMIC FRENCH METHOD. 


Winter address: 
465 Leaington Avenve, NEW YORK 


Summer address : 


Newport House, BAR HARBOR, ME. Manufacturer and Importer of 


VIOLINS «2 STRINGS, 


205 South Ninth St. 205 


PHILADELPHIA, PA. 


The Chas. P. Albert Patented Triple Covered Violin 
G and Cello G and C Strings. 


HAVE YOu SEEN THE NEW SONG, 
“BUBBLES.” 
Published by BERENICE THOMPSON 
128 Maryland Avenue S. W., Washington, D.C. 
Singers, inciose stamp and program for sample copy. 





w. R. HEDDEN, Mus. Bac., 
SOLO ORGANIST—RECITALS. 
Choir training, boys or mixed voices. 





Song 





coaching. Organ, piano and harmony lessons. 
25 East 35th St., New York. 























HOTEL CECIL, LONDON t 


May 3, 1902. ) 


London Musical Festival has justified its ex 


istence It ust onfessed that when the 
prograt vere first published ie had on 
doubts abou ‘ tist iccess Of the festiva 
for they bore mg fan resemblance 
rather unintere g week at the Promenades 
But it was s« ng since H Nikis« d been over here 
that we had practically forgotten hin It is true that he 





only conducted one concert, 














t of Wednesday evening 
but the one performance more thai ade up for any de 
ficiencies in the res The progra y fa al 
but perhaps that was u as W veard Mr 
Wood's reading f the ire Die Meis nger 
ind “Tannhauser” and 1 kowsky’s Fifth Symphony 
we were all the more caf pprec iting tl € f Herr 
Nikisch. Without in any way depre« ng Mr. Wood, wh 
s a fine conductor and has done incalculable service t 
music in England, we may say that, compared with Nikisch 
1€ is at present ild in these matters. Mr. Wood, how 
ever, was in the use f, and was far from being 
the least enthusiastic member of an audience which went 
clean off its head. It is to be concluded, therefore, that he 
regarded Nikisch as a riva t as a brother conduct 


it de ed 


arn. Mr. Wood 














from whom it is possible to I i, has 
always shown a delightful willingness to learn, and it wa 
noticed that after Lamoureux certs s readings of 
Beethoven improved immense] 
eS & 
ihere are ma igs W e mg ‘ n 

Nikisch, even ywn favorite domain of 7 iikowsky 
Mr. Wood’s reading of the Fifth Symphony is clever, int 
esting and sicianly. ‘| f N spire In the 
hi st p it t { lift ret « ‘ Wy c Hal ‘ estr 
itself was marked Unde Nik n the strings p yed witl 
a richnes breadth whic ey never displayed before 
1 d it 1s ( | us nat t 4 I 1d ‘ 
mentalists is responsible for t ch, too, display 

a remarkable grip ot the sco nducted y eart 
not of course a very unusua one tha npite i 
very thorough knowledge of usic unless it is attended 
vy such a complete lack of success as marked Dr. Cowen’s 
performance of the Pastoral Symphony last week in like 

rcumstances. In Nikisch’s hands, however, every little 
point in the scoring stood out like the day. The reading 
was romantic, but never over-emphasized. It breathed the 
very soul of Tschaikowsky sSit e, strenuous and often 
despairing. He worked up the climaxe a manner that 
could not but excite an ent. The fire and vigor wer 
ye rfect, but he never lost his self-control, and his readings 
were those of a man of emotional temperament with a per 
fectly balanced mind. The performances wi probably 
never be forgotten by those who heard them. Like the 
Symphony, the overtures to “Die Meistersinger’ and 


lannhauser” were stupendous. He missed g 


Wa 


none f 





ner's gorgeous sense of color; the crisis came simply and 
naturally, but with marvelous effect, and lastly the orchestra 
worked as it can rarely have worked before. To say that 
he received an ovation is to describe but faintly the en 
thusiasm with which he was received. The hall simply rose 


at him, and he is reported to have remarked that he “never 
” Of the rest of the 
detail. Miss Alice 


Romeo and Juliet” 


enjoyed himself so much in his life 
concert it 
Nielsen sang 
considerable chi 
B 


is unnecessary to speak in 


\ ilse 
in 
flat 


the g trom 
l 


Mark 


minor C 


with Hambourg’s reading 
of 


and brilliant 


Tschaikowsky’ mecerto was strenuous 


ee & 


return to the beginning of the festival. The 


Mr. Wood conducted « 


interesting. Tschaikowsky’s “Symphonie 


And now, to 


oncert which mn Monday was no 


over and above 
Pathetique” might really be allowed a good, long rest, and 








THE MUSICAL co 


o might the “1812” Overture. Ysaye played the Beethoven 


Violin Concerto very beautifully indeed, and his reading 














does not stale with repetition, though he certainiy repeats 

very often. The only novelty on the program was the 
first concert performance of a suite drawn from Percy 
Pitt's music to “Paolo and Francesca 4 closer acquaint 
ance with this music only serves to increase Mr. Pitt's 

first-rate musiciat He has a remarkable te« 

nic e best perhaps of any young English composer, ex 
ept Elgar, and he has an abundance of good ideas Phe 
uite is full of interesting stuff. The fine melodies are so 
well treated that there is not a dull bar from beginning 
to end, and on every page Mr. Pitt gives fresh proof of 
his remarkable sh The music was, of course, primarily 
ntended for the theatre, and it is better suited for the 
heatre than the concert room. The preludes and h of 
he incidental misic are ail composed into one movement 
with the re that errs by being overlong n fact 
sts exactly five and twenty minutes. In dealing with | 
ubject, t struck, very rightly, an exceedingly 
ragic note music is played at the theatre the 
appropriatene is obvious, but for concert perforn 
ance tl ic is almost too uniformly gloomy and one 

ild avoid wishing for a little contrast 

SJ & 
Of Ysaye’s concert on Tuesday there is not much to b 


conductor of the romant 


said 
nool, but 
W ood 


and 


Ysaye is a fine 


very 
program 
He has played Beethoven's ( 


undoubtedly 


sc his was almost as familiar as that ot 


Mr 
fore 


minor here be 


his reading of it is fine Phough 


however, | am far trom being a stickler for conventionality 


I confess to thinking that tempo rubato is too much in evi 





dence in the slow movement. Its use is always of doubt 
ful legitimacy in Beethoven, and though, of course, it is 
bsurd t iy down a hard and fast rule and to say Thu 


far shalt thou go and no further,” it seems to me that he 


than Beethoven « 











tries to read more into the score ver 
ntended; there is, in fact, in this case, rather too much 
ego in his cosmos. The most delightful feature of the 
concert was Hugo Becker's brilliant performance y! 
Haydn’s Violoncello Concerto in D 

a & 

On Thursday afternoon Weingartner conducted an ex 
ceedingly brilliant performance of Brahms’ Second Sy 
phony Weingartner’s readings have not, of course, the 

ns ynal brilliance which characterizes those of Nikisch 
Phe two conduc s are of different schools, but, tl 

mnie I w a marked preterence tor tne n I 

her, would be hard t say which is the greater ne 
two. Weingartner’s readings of the symphony, of the third 
Leonora yverture and of Smetana’s symphonic poen 
Vitava,” were broad, powerful and virile, and he rais« 
his audience to almost as great a pitch of enthusiasm as 
lid Nikisch. Hugo Becker wasted his talents on Dvorak 
dry and uninspired Violoncello Concerto, and the vocalist 
it this concert was Mme. Clara Butt. Of the two remain 
ng concerts, the first conducted by Weingartner, the sec 
ond by Henry Wood and Saint-Saéns conjointly is im 
possible to deal with this week owing t exigencies of 
the mail 

S= = 

The weel taken as a whole has been eve tu I 

nultaneously with the London Musical Festival at t 
Queen’s Hall the Joachim Quartet has been giving tl 
first instalment of its series of seven concerts at St. James 
Hall he first of the concerts took place on last Satur 





day afternoon, and the program was entir Beethoven 
sting of the Quartet in F, op. 8, that in E flat, op 
74, and the great C sharp minor Quartet rhe second 


program, that of Monday evening, contained only one 
Beethoven quartet, the B flat major, op. 130, the other two 
being those by Brahms in C minor, op. 130, and Haydn's 
n F, op. 77, No. 2. On Friday they played Schumann’s A 
minor Quartet, op. 41; that by Beethoven in E flat, op 
127, and Mozart’s in C major, Koechel, No. 465. It will 
be seen that romantic music does not play a great part in 
their scheme, and quite rightly Joachim, Halir, Wirth 
and Hausmann excel in classics, and in Beethoven and 
Brahms there are facile princeps among string quartets 
For breadth, perfection of phrasing and _intellectuality 






their performances are unparalleled They may not pos 
sess the fire of the Bohemians, but they have such a unan 
imity of purpose, the balance of the parts is so perfect, and 
they catch the very spirit of the composer with such re 
markable skill that one does not miss the more brilliant 


The performances were all 
it 1 


but the 


qualities of the other quartet 


that one expected. Once or twice s true, Joachim’s 


intonation was not absolutely perfect lapses were 


very few and nearly always confined to the opening bars 


of a movement. The rest was played as finely as of old 
and though none of the players are in the heyday ot 
youth and can hardly, therefore, expect to retain to the 


full those powers which made their playing so famous in 
their still 
of its charm of perfect 


earlier days intellectual gifts are unimpaired 


ind their playing has lost none 


musicianship 


URIER — 











Operatic 





John Densmore, late of the Bostonians 
pany. made n excee giy u t al 
e Bechstein H i H 
) mpm t \ I 
Kove song ] fir 
de y pieased the aud i i 
ochuber c W r y cc 
er heavy and inflexibl ell 
and ugh nis nezza voce Wa x ng 
gs did 1 Appt uit | tyle 
= = 
te ( Hayden-( . 
» nway fia “ r j \ 
give it Be 1 M 
\ aine ‘ at e Steinway Ha y M H 
= = 
On Wednesday ! n A H 
young Hung W e fi 
r rded last w g recit 5 
| e] r Bacl P id ! Fug G 
n alone, his program was p¢ iarly du 
t s use of | ga V 
with pial accompan ent whe! 
sonatas in existence Vieutemy 
dly worth hearing even w 1 rche 
the dullnes y yhasized Mr 
played finely enougl true His tone w 
ind his t T S pt i we 
pportunitic ‘ ng 
rie f vec he B: W ré 
gle pie ke do. re 
i nists af pow 
= = 
U1 i sday € W i 
uding M Le \shwe ‘ mu 
e | H w! | Vieux 
Henders ot. Jame ri i Mis 
Luty« S Hering a 
ng wn H Che y ny 
St wever, wa given by M Ma M 
ot J ime Miss Monte , 
young pianist, who ha ist burst upon Londor 
» ‘ | Li | ‘ 
u S er hinge oi 
pila wit a ture and “ y 
‘ i | ke a p 
g play r very ng. On 1 rsday s 
ge [ gz WwW an excelle 
ed »V 1 I edhe » p y wi 
y Bee é ur Ri ( 
Veber-1 t I by ak re s 
€ See! ‘ Wi c l y 
r er | 
ne emerged {ror ne jeal wi lying 
d her but faint p She fairly took he 
Ss /} 
eans S plenty 
per ' t é 
gs ut e be SI p 
generates l 
assages ve! ‘ W ne 
wever ftly e play She p \ 
at would be quite s { ny 
nent as worthy spec nmen SI 
ve I re rec ais, al y 1¢ re 
© si a nave Ww 
London The orche i, besides playing 
nents admirably, gave an exceedingly g ‘ 
self in Liszt's | ant symphonic poe lung 
S= = 
On I day Art! Walenn gave ncert 
vay Hal Alma Stencel’s second reci whic 
anges ! had unfortunately 
poned, since the y g pianist had é 
njure her hand ZAR 
” 
After the b N \\ 
e Mt I st week « é 
a fizzle on Sa day é uct Her 
i Can Saint-S S 1 it be 
Frencl yndu 1 ] st with g 
Tac i dull al 1 
he played tre npression tha was left d 
the orchestra entirely resp ‘ ‘ 
the readings p Ssessec His be: ingu ( 
e seems to hav tle power sing 
iduality into the p rmers 1 
ire only those which we have been accu 
rom Mackenzi Cowert Lumming t 
conductors of the second class. Henry W 
head and shoulders abovs especially 
kowsky’s Fourth Symphony, thoug] é 
signs of wear and tear after its heavy w S 
program was very much too long, and N 
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place their most interesting piece, Elgar's fine “Cock- 
aigne”’ end. If the orchestra was loud 
it the beginning of the concert it was worn out by the 


overture, at the 


lose and could not, in the natural order of things, do 
justice to the brilliant scoring, which is the most charac 
teristic feature of the For the could 
have spared the Saint-Saéns B minor Violin Concerto, 
brilliantly though Ysaye played the solo. We could also 
have spared an entr’acte from his opera ‘Phryné,” a piece 
Blue Hungarians might play at gar- 
at Queen’s Hall it was out 


overture. rest we 


of music which the 
den parties with great success; 
of place. The remainder of the program, which included 
Strauss’ “Don Juan,” Saint-Saéns’ Overture to “Les Bar 
song Mme. Ella Russell, might have 


and it would then have been reduced within 


bares” and a from 


been retained, 


reasonable limits 
J e 


Viadimir de Pachmann gave a concert at St. James’ 
Hall on the same afternoon, and he was quite in his best 
form. He played nothing but Chopin, and he played it 
he gesticulated with all his wonted vigor and 


I have heard critics taking excep 


de lightfully 


ie talked incessantly. 


to his idiosyncrasies, but when they can produce 
pianist who can play Chopin as de Pachmann 
plays it it will be time to listen to them. What does it 
matter if he beams on his audience, nods to them, waves 


He has the true Chopin 


1oOn 


mother 


his hands in the air and talks? 
and he is led to do these things not by a desire to 


spirit, 

pose but by sheer enthusiasm. On Saturday he played as 
well as ever, in spite of the fact that he has been and 
till is il His program included the B flat minor So 
iata, the F minor Fantaisie, three preludes, two studies, 


the Berceuse, the G minor Ballade, the G major Nocturne, 
1azurkas and the Valse in A flat, op. 42. His beau 
iful touch, his perfect phrasing and his remarkable sym 


tnree 


pathy with Chopin still remain unequaled, and his read 


ngs retain all their old charm 


ZF €& 
On Monday afternoon the ladies’ schools had a field 


lay, for Madame Chaminade gave a concert at St. James’ 
Hall lo say that the hall would be but 


iintly to describe the condition of affairs 


was packed 
It was possible 
modes in hats and spring blouses, 
latest thing in 
The 


ncert was essentially a ladies’ entertainment, and the 


study all the latest 
but tl 


1 
ocK Coats 


man who wished to note the 
disappointment 


e mere 


would be doomed to 


nusic, with the exception of a few violin solos 
played by M. Wolff as if they were the most beautiful 
music in the world, which they were not, emanated en 
rely from the fertile btain of Madame Chaminade. Indi 
luall songs seemed pretty enough, but 





the 


taken in a Jump they gave one a bad attack of mental in- 
digestion, and one was reminded of the duke in “Pa- 
tience,” who complained that, fond though he was of 
toffee, he found toffee for breakfast, for lunch, for tea and 
for dinner a monotonous diet. Her songs are all right 
in their proper place, which is the drawing room, but a 
concert made up of them and nothing else is too much, 
for variety is not their strong point 
4 

In the evening two very clever French entertainers, 
Mile. Miriam Manuel and M. Fernand Depas, gave a 
really excellent entertainment at the Salle Erard. They 
appear in a sketch which is probably slighter than any 
That, however, 


as 


we 


other sketch that has ever been written. 
is neither here nor there, for its only object is to intro- 
duce a number of smart topical songs on all the subjects 
ofthe moment. Ping-Pong and Pierpont Morgan, vaccina 
tion and Santos Dumont, all come under the lash, and the 
performers act and sing with such vivacity and versatility 
that the sketch goes with a swing from beginning to end 
eS = 
In the evening Mr. Clinton gave a chamber concert at 
the small Queen’s Hall. 
eS = 
On afternoon a very clever pianist, Victo1 
Benham, gave a piano recital at the Bechstein Hall. Mr 
Benham has both technic and temperament, his fingers 


luesday 


are as strong as iron, and he has the brains to know how 
His program, too, was well chosen. Bee 
Bach’s Chromatic Fan 
Fantasia in C, to 


to use them. 
thoven’s “Sonata Appassionata,” 
and Fugue, Schumann’s 
name but a portion of its contents, are always welcome, 


particularly when they are played so well as Mr. Benham 


tasla great 


played them. When he is at his best he is very good in 


deed. The Bach fugue, for instance, a Chopin Nocturne 
and the first and last movements of Schumann’s Fantasia 
he played beautifully, showing himself to be a fine artist 
and a gifted pianist 
self-control, and in the second 


Occasionally he appears to lose his 
movement of the fantasia he 
displayed almost unnecessary vigor. He modestly only 
included one composition of his own in his program, an 
exceedingly clever set of variations on an original theme, 
melody with remarkable skill and 


in which he treats his 


variety. 
= <= 

The Handel Society is a body whose intentions are so 

excellent that it is really a shame to criticise them. In 

fact they completely disarmed criticism by the very ex- 

cellent program which they gave at the Queen’s Hall c: 

Tuesday. Our ordinary choral societies have no sense of 





their responsibilities whatever. They confine themselves 
to the old familiar round of ‘The Messiah,” “Elijah,” “St 
Paul” and “Redemption,” and to all appearances they do 
music contains a record of 


rhe Hande l 


Society, however, rushes in where angels fear to tread, 


not realize that the history of 
another choral work which is worth singing 


and its program on Tuesday included Brahms’ “Gesang 
der Parzen.” Humperdinck’s setting of “The Luck of 
Edenhall,” and a charming little choral piece called “Ave 
Cesar,” by H. F. Birch-Reynardson, a past master of th 
art of choral writing and orchestration, who writes much 


too little. Humperdinck’s cantata was new to London 
and it won immediate favor. The melodies are so charm 
ing, the dramatic spirit of the words is so happily caught 


and, above all, the orchestral writing is so subtle and 
effective that Humperdinck’s talents are seen quite at their 
‘Hansel 


The performance was not mas 


best in it, and it deserves to rank next to und 
Gretel” among his works. 
terly, but we can forgive much for the pleasure of hearing 
Many of the f the 
chorus have, we fear, seen their best days 


members « 


so original a program 


They are en 


thusiastic, but enthusiasm does not necessarily preserve 


the voice, and the tone occasionally left much to be 
desired 
Ss << 


Miss Kathleen Carlers gave a concert at the Steinway 


Hall on the same evening 


+ — — 
Wednesday and Thursday produced many small con 
certs, but few of very much interest Miss Susan Strong 


Hall on Wednesday 


assistance of Gordon 


sechstein 
had the 
The 


contained a 


gave a vocal recital at the 
afternoon, at which she 
Cleather and F. Korbay 
for it 


program was interesting 


enough in itself, number almost 


unknown songs by Widor and Liszt Miss Strong has 
however, a dull style, and she displayed so little variety 
in her singing that the concert was in truth exceedingly 
monotonous 

J & 

Other concerts were given in the evening by Dent 
Drew at the Bechstein Hall and by Miss Amelie Molitor 
at the Salle Erard, while on Thursday Gottfried Galstor 
gave a piano recital the Bechstein Hall and at St 
James’ Hall a Joachim Quartet concert clashed with the 
first night at the opera 

The opera season promises to be a more brilliant su 
cess than any of its predecessors, at any rate from a social 
point of view This is, of course year of festivities 


Everyone is in London 


Everyone wishes to be seen at 
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WILLETT, 


Exclusive management Bureau of Fine Arts. 
Fine Arts Building, Chicago. 


MARY MANNING. 


Dramatic Readings, Lecture Recitals, 


BARITONE. 





Mis- 


NINETEENTH YEAR. 
1899-1900. 
Mas. REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 
297 Indiana Street, 


THE SPIERING QUARTET, 


722, 724, 725 Fine Arts Ballding, Michigan Boulevard, CHICAGO. 





for the 


Chicago, Ill. 





cellaneous Programs. 
Studio 713 Management 
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Address: 


ALLEN SPENCER, 
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PIANIST. 
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KARLETON HACKETT, 


Teacher of Singing, 


Send for circular. 
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Author of * The Development of the Singing Voice.’ 
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Studio: 
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his or her best, and everyone is prepared to spend money fashionable among operagoers than heretofore The old The Covent Garden chorus has never been exactly famous 
like water. Whether or not this will have a deleterious gas chandelier, too, which served no useful purpose, but but on Thursday it was really at worst. At one poir 
effect upon the artistic success of the opera remains to be only vastly inconvenienced frequenters of the amphitheatr« n the second act it apparently adopte the 1 pite 
seen, for the management may very possibly argue that, has been taken away and its absence will be regretted by against the new pitch of the orche t 
as the house is sure to be crowded in any case, it does not noone. For all these material improvements the syndicate ergy of Herr Lohse, w g at sa 
matter much how the operas are staged. The audience and their popular and energetic secretary, Neil Forsyth t from dis Mux 
was certainly remarkable enough on Thursday. The fact may be deservedly congratulated. Taking one considera enery, and iging by se-t I ngrin° 
that the King and Queen had announced their intention tion with another, the theatre has been vastly altered for vith admirabl t 
of being present was alone sufficient to insure a crowded the better, and we trust that we shall be able to say the = <= 
house, and all the notabilities in London were there look- same of the performances. Some of our old favorites are _— f ve 
ing their best. They found the house considerably altered. absent from the list. Ternina is not here, while Eames nit a il a at Ge , ' 
The comfortable, old fashioned fauteuils have disappeared too, is conspicuous by her absence. On the other hand . 
and have given place to less luxurious but infinitely more we have Nordica, who was sorely missed last year. She he f ’ a 
convenient seats of the “tip-up” variety. The icy blast made a triumphant return on Thursday and scored a sia lead aliens ia fic 
which used to blow from the stage into the auditorium has of those great artistic successes that have so long been alll soll : Sateen 
also disappeared, and catarrhs are likely to be much les associated with her name It would, indeed, be difficul : ai : ' rl 
aes — to find another Nordica. She manages her pure and beau oe 
ESTABLISHED 1867. tiful voice with a consummate art which your Germar a ti 
prima donna does not understand. Her singing on Thurs —_ _ 
CHIGAGO MUSICAL COLLEGE day was as refined as ever it has been. Her perfect phras \ wy 
. ing and her delicate sense of light and shade retain al Ronx Tulic y] g . 
DE. ¥. SIBGFELD, President. their charm, while her powers as an actress remain quite P , [ Ss 
The Largest and Most Complete Institution of Musical unimpaired Her brilliant performance of the ve dt ‘ 
Learning in America. n the third act was all the more wonderful since she did ip] 1 p 
COLLEGE BUILDING, 202 MICHIGAN BLVD., not have an inspiring Lohengrin in Herr Pennarini. Pen He , f 
narini may be a great light in Germany, but he will not ene as in the duet 
The finest structure in existence devoted exclusively to a find much favor here unless he acts and sings a great dea cient limi 
Musical College. oe 
better than on Thursday His reading of part of P , - 9 
SCHOOL OF Mi U | ELOCUTION, Lohengrin had no subtlety. He was an exceedingly human  fn¢ performances 
and rather ungainly youth, while his singing showed many , sen . . 
ACTING, ORATORY, of the worst inal the German school. His defects may . oc : pie , 
LANGUAGES. possibly have been due to the fact that he was singing in a ecessary t peak g Miss S e Ad . 
strange house, and he may improve later in the seas -s I P P ar 
BOARD OF MUSICAL DIRECTORS. But we doubt it. Except for Herr van Rooy, who gave a and so was G ‘ 
DR. F. ZIEGFELD, DR. LOUIS FALK, splendidly vigorous performance of Telramund and sang fjljed sbly 
HANS VON SCHILLER, WILLAM CASTLE, his best, the rest of the cast was iu no way remeskebl -— a 
BERNARD LISTEMANN, S. E. JACOBS\ HN, } ese Mullen wea chulnniiy aut ol voice. < ‘4 = = 
RUDOLPH GANZ, CHARLES GAUTHIER, : , ; 
HERMAN DEVRIES, FELIX BOROWSKI Kirkby Lunn took Ortrud N 
HART CONWAY, Director School of Acting. icism would be gratuitous {r P { vi 
Catalogue Mailed Free. The chorus was the weakes spot in the performar g ed ‘ t 
Helen Buckley, | Geo. Hamlin, 
Jessica De Wolf, $ BU RFAU OF Fl N F ARTS Holmes Cowper, 
SOPRANOS. TENORS. 


AA AAA 


Sue Harrington Furbeck, 
Ella Pierson Kirkham, 
CONTRALTOS. 


Arthur Dunham, 
ORGANIST. 


Leon Marx, 
Jan Van Oordt, 
VIOLINISTS. 


PAAAAAAAAA AAA 
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Charles W. Clark, 
Wm. A. Willett, 
BARITONES. 


Gustaf Holmquist, 
Albert Borroff, 
BASSOS. 
Van Oordt-Wagner, 
QUARTETTE. 


CHICAGO sYMPHONY ORCHESTRA. 


ADOLPH ROSENBECKER, Conductor. 
> Now wate BE for o.. 2 Festivals. @ 











CONCERT 
— ORGANIST. 
cull 6, 
. 241.. Piane and 
Wabash Ave., Orgas 
4 cuicaco, “Se lastraction. 
JEANETTE R. HOLMES, 
Contralto. 
Oratorio and Concert. 
Oe Ras oe SS a. 
Concerts. Recitals. 


cous MAGNUS, 


Young American Violinist 
627 Fine Arts Building, Chicago. 


JOHANNA HESS-BURR, 
TEACHER OF SINGING. 
508 Fine Arts Building. 


BERTHA SMITH-TITUS. 





MRS. 


HOWARD WELLS, 


Pianist, 
Kimball Hall, Chicago. 


JAN VAN OORDT, 





Address, 1402 Auditorium Tower, Chicago. 


CHICAGO ADVERTISEMENTS. 


THEODORE 


WORCESTER, 


PIANIST. 





VIOLINIST. 


KIMBALL HALL, CHICAGO 





MARY PECK THOMSON, 


A 8 
SOPRANO, ddress 638 Fine Arts 


Building, 


MARY HEALY MULLETTE, 


DRAMATIC MEZZO-SOPRANO, 
ORATORIO, CONCERT, 


RBCITAL. 
o—_—_—_CHICAGO. 





620 Fine Arts Building, CHICAGO. | 


Henry Wi.tis Newron, 


TENOR, TEACHER, CONDUCTOR 


GRACE VAN VALK 


Management DUNSTAN COLLINS, 


ENBURGH, sovvero 


Fine Arts Building, CHICAGO 





724 Kimball Hall, Chicago. 


CAROLYN LOUISE WILLARD, 


PIANIST. Instruction. 





AMERICAN CONSERVATORY, 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, 


cmc AGO 


Talks on Hawaii, with Fol 
COACHING, AN CCOMPANIM ENTS. 
Studio 716 Fine Arts Building, Chicago. 


THE CHURCH PARSONS MUSIC METHOD. 


Pupil of Ernst Jedliczka, Bloomfield-Zeisler. 
Address: 4164 Lake Avenue, Chicago. 








THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART In THE WEST. 


Among the fifty eminent instructors the following might be menticned 


— JOHN J. HATTSTAEDT, VICTOR GARWOOD. | QRGAN— WILHELM MIDDELSCHULTE 
LLEN SPENCER, GERTRUDE MURDOUGH, | VIOLIN—JAN VAN OOKDT 
ngurane WELLS. | COMPOSITION—ADOLPH WeEIDIG 
SINGING — _KARLETON HACKETT, GLENN HALL, | VIOLONCELLO—Jan KaLasand many others of equa 


HOLMES COWPER, RAGNA LINNE, MABEL GOOD-| prominence 


Kindergarten and Graded Course. ee 


FINE ARTS 


BUILDING, CHICAGO. | 


win, Louise BLISH 


Catalogue mailed free. 


JOHN J. HATTSTAEDT, Director 





DUNSTAN COLLINS, 


AGENCY FOR 


Hiab Class Artists ana Concert Cours 


Fine Arts Building, CHICAGO. 


THEODORE SPIERING ORCHESTR 





GENEVIEVE CLARK WILSON, 


Soprano. 
GRACE VAN VALKENBURG, 
Contralto. 

GLENN HALL, 


Tenor. 
Booking for next season 


SYDNEY BIDEN, 
Baritone. 
FRANK LROXTON, 
Sane. ‘STEINDEL, 


ist, 
Booking aa a season. 


THEODORE SPIERING, 


Conductor. 





JEANNETTE DURNO, 
Pianist, 


Madame MARGARETHA WUNDERLE, 
Harpist. 


CLARENCE DICKINSON, 
Organist. 


HERBERT BUTLER, 
Violinist. 


KATHERINE HOFMANN, 
Regular Accompanist. 





Sixty Musicians. Permanent Organization. 
Regular Concerts at The Studebaker, CHICAGO. 
Now book 
apd 


for Concert Tours 
Festivals. 


THE BRUNO STEINDEL COMPANY. 
BRUNO STEINDEL, ‘Cellist 
CLARA G. TRIMBLE, Soprano 
MARGARETHA WUNDERLE, Harpist 
Mrs. STEINDEL, Pianist 

THE SPIERING QUARTET. 

THEODORE SPIERING, First Violir 
OTTO ROEHRBORN, Second Violin 
WILLIAM DIESTEL, Viola. 
HERMAN DIESTEBL, Violoncello 

GLENN HALL-HERBERT BUTLER RECITALS 


KATHERINE HOFMANN, Accompanist 
MABELLE CRAWFORD COMPANY. 


MABELLE CRAWFORD, Contralto 
CHARLES SINDLINGER, Tenor 
FLORENCE CHAMBERLIN, Violinist 
EARL BLAIR, Pianist. 
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Royal Society of Madrid, during the coronation festivities 
etween the 18th and 31st of this month, after which he 
to London to fulfill several private engagements 


Se & 


will come 


Mr. Paderewski, with his agent, Mr. Adlington, arrived 
London from his American tour on Wednesday after 


on 
=: _-s 
‘= ~~ 


Loudon G. Charlton, the New York musical manager, is 
Ile is suffering from a bad attack of Nordikitis, and 


ere 
loes not want to recover. 
a= =- 
- > 


Ralph Emerson Burnham, manager for the distinguished 
pianist Josef here. 
als at the Queen’s Hall, the first one to take place on 


Hofmann, is He announces four re 


May 26 
Ss = 
Harold Bauer gives a joint recital with Blanche Mar 
chesi at the Queen’s Hall on June 10. On June 12 he plays 
the solo part of Beethoven’s “Emperor” Concerto at the 


Philharmonic Society’s concert, and on June 17 he gives 
St. James’ Hall. 


4 
¥ 


i recital at 
= 

3 at St. George’s Hall Miss May Parker acted 
of 





On May 
very charmingly 
the Forbes 


“Sweet Lavender,’ 
Robertson Amateur Dramatic Club. 
ZARATHUSTRA 


in a performance 


given 


by 


Dr. Ion Jackson. 
HIS favorite tenor has sung considerably West lately, 
ind the appended press excerpts show with what 

















ce 
- 

ST. PAUL” WITH ST. LOUIS ORATORIO SOCIETY. 

with little hesitation that I give to Dr. Jackson the first 

ce for tone value and for appreciative work alike. His tenor 

re f singular purity, his phrasing a delight for exquisit« 

ind understanding, while his conception of the dramatic 

f the “St. Paul” score is of the first order. These truths 

apparent in his earliest recitative, ‘Men and Brethren,” and 

re steadily{ manifest thereafter. The delicacy of his method was 

tly in evidence in the recitative, **They Stone Him,” and in 

| See the Heavens,” while in the opening of the second part, 

\nd His Companions,” he was admirably effective. Also was his 

ce distinguished for sweetness in the duet, “‘Now We Are Am 

ador St. Louis Republic. 

DD on sang the tenor parts exceedingly well.—St. Louis 

vr, Jackson sang the first recitative to the great satisfaction of the 

r The Paul and Barnabas duet won much applause.—St. 
SONG RECITAL IN COLUMBUS, OHIO. 

\gain Columbus people had the pleasure of hearing Dr. Jackson 
ng rec He greeted with an appreciative audience, 
enthusiasm grew as the program continued. Dr. Jackson was 

cellent voice, which in every number of the program was 

to good advantage. Too seldom, alas, are truly good tenors 

yut in him are ali the qualities of a superb tenor voice. His 

e rich, full and sympathetic, and whether in the sweet, sus 

ned tes of Handel or Schubert, or in the brilliant climaxes of 

mpositions on his program, his voice was always under 

laylor’s “Onaway, Beloved!” received as great an ovation 

elsewhere, and like the beautiful song cycle, “Summertime,” 
yecome a favorite.-Ohio State Journal. 

I cause was aided by the recital given by Dr. Jackson; his ring 

ws no signs of wear or weakness, and his intelligent 
my u ance— inclining rather to refinement than pas 
n the favorable impression. His “standbys” were 
epresented by ““Where’er You Walk,” by “Onaway, Awake!” 
veautiful little song cycle, “Summertime,” in four move 
ntroduced in America by Dr. Jackson.—Columbus Dispatch 
BARRE (VT.) FESTIVAL 
ir. Jackson as a tenor is unrivaled. His solo work in connection 
the Pilgrims’ Chorus, from ‘‘Tannhauser,” showed him to 
just as claimed, “the most satisfactory American tenor,” and 
Barre must indorse this sentiment. The solo, ‘“‘Lend Me Your Aid,’ 
1id any who attended last night’s concert. Dr. Jackson enun 
utes every word distinctly and clearly, and in both the recitative 
» work showed wonderful dramatic power He was com 
1 to respond to an encore.—Barre Times, 

‘IN THE CREATION,” MERIDEN. 
Dr. lon Jackson, tenor, praise should be given. His voice is 
tenor of great range, and he uses it with the skill and fine 


mination of the true artist.—-Meriden Record 


Annual Students’ Concerts, New York College of Music. 
T HE annual concerts by the students of the New York 
Co Music this afternoon 


Wednesday) and to-morrow evening (Thursday) at the 


llege o will be given 


1 of the college, 128 and 130 East Fifty-eighth street. 


The director, Alexander Lambert, announces that the 


ollege will remain open throughout the summer 


USC LN 


© rooklyn. 


Carl Organ Recital at South Church. 














ILLIAM C. CARL, organist and musical di 
rector of the First Presbyterian Church (Old 
First), Manhattan, and director of the Guil 

organ recital last Wednes 





mant Organ School, gave an 
day evening at the South Congregational Church, corner 
Court under the of the 
Men's League of the church. Although one oi the busiest 
musicians in the country, Mr. Carl finds time to devote 
to practicing, and hence when he plays his technic is as 
rematkable as his musicianship. While a magnificent in- 
strument, the organ the South Congregational 
Church does not appear to be perfectly balanced. No 
one but a skillful performer like Mr, Carl could have 
controlled the crescendo pedal. The pianissimos made 
by Mr. Carl were beautiful beyond expression. The Con 
gregationalists, like the Methodists and Baptists, permit 
demonstrations 


and President streets, auspices 


new at 


applause in their churches, and the ac 
corded were unusually enthusiastic. 
In the program the reader will find some of the gems 


heard at the Manhattan recitals during the season: 


Allegro from the Sixth Organ Symphony Widor 
Beiore the Altar (Wedding Music), new Lund 
\llegro Appassionata (Sonata V.) : Guilmant 
EE Pe ivediensoscensesees Mendelssohn 
Fugue in D major. ssebevnese Bach 
Le Vendredi-Saint (Good Friday) de la Tombelle 


The The Angelic Choir 
Allegro from the Tenth 
(With cadenzas by Alexandre Guilmant.) 
(Sonata XIL.). 
Waldweben (Forest Music, 
Etude for the Pedals Alone 
Che King’s Coronation March (new) oe Secoaa 
(Composed in honor of the coronation of King Edward VII.) 


Darkness. The Earthquake 


Organ Concerto Handel 
Martini 
Wagner 


Bricqueville 


Gavotte eceseges 
from Siegfried) 
vtees .de 


Duncan 


The novelties, “Before the Altar,” from Lund’s “Wed 
ding Music,” and the march written by Edmondstone Dun 
can in honor of King Edward’s coronation, have previously 
been reviewed in THE Musicat Courter. The nuptial mu 


sic by the Buffalo composer is charming, and organists will 


learn this when they play it themselves in place of the 
hackneyed compositions invariably heard at church wed 
dings. The Duncan march is spontaneous. As the com 


poser is an Englishman it seems but natural that he should 
have imbibed the coronation fervor. Your typical Briton 
loves a king even more than he does a lord. 

Guilmant’s cadenzas to Handel’s Tenth Organ Concerto 
were extremely effective in the Allegro performed by Mr 
Carl. The Allegro Appassionata from Guilmant’s Fifth 
Sonata the great old and 
newer forms of organ compositions. A veritable shudder 
passed through the audienc« “The Darkness” 
“The Earthquake” parts, from Tombelle’s “Good Friday” 
Suite were being played, for who could forget the horrors 
on the islands of Martinique and St. Vincent. The 
ing strains from “The Angelic Choir” put the audience in 
the mood for applauding after the realistic French music 


showed contrast between the 


while and 


sooth 


had been played. 

Martini’s pretty Gavotte was daintily performed. With 
the forest music from “Siegfried” and de Bricqueville’s 
Etude, for pedals, Mr. Carl gave again those illustrations 
After the 
of the 


of skill and virtuosity which amaze his hearers. 
of the and women 
church went upstairs to congratulate Mr, Carl. 


e = 


recital many prominent men 


Munro Society CONCERT. 

A club that flourishes under the triple title of Munro 
Dramatic, Musical and Literary Society an enter 
last Thursday evening at the Germania Club 
Schermerhorn street. The program announced 


gave 
tainment 
house on 
medley of dramatic, musical, vaudeville 
N. Bartlett played one of his own works 
as a piano solo, a ballade. He, with Miss Aida M. Mun 
ro, performed Gottschalk’s arrangement of “William Tell” 
The Liden String Quartet played quar 


The other numbers were contributed by 


was a Strange 


features Homer 


as a piano duet 
tets by Haydn 
Miss Lucile Dauvon, violinist; Miss Virginia da Silva, 


soprano; Miss Phyllis L. McCormack, mezzo soprano; 
Miss Ida Johnson, contralto; George Sims, basso; George 
C. Sperling, mandolinist; Miss Lillian Metz Pe 
M. Munro in monologues. A one act comedy by Lida 
Rose McCabe, entitled “A Society Scandal,” 


and 


was enacted 


by Miss Rose Demby, Miss Kathryn Corriston, M. J. G 
sriggs, Thomas J. Murray and Walter E. Eckert. As 
it was wholly a family affair (no tickets were sold) the 


concert or entertainment does not call for criticism 


\ NNOUNCEMENTS 


\ report of the concert by the pupils of Carl Venth at 


Wissner Hall, Saturday night, will be found on another 
page 

The concert which the Ladies’ Chorus of the Arion 
Singing Society gave at the clubhouse last evening (Tues 


day) will be reviewed next week 


Augusta Cottlow in Brooklyn and Springfield. 


HIS gifted young pianist made a tremendous hit in 
Brooklyn, and also at the Massachusetts spring fes 


tival, as the following criticisms will serve to show: 









* * * Furthermore, Mr. Damrosch was assisted by M Au 
gusta Cottlow, one f the very best concert performers on the 
ian The orchestra and Miss Cottlow played yesterday Grieg 
Concerto in A minor in a manner that simply delighted e aud 
ence Miss Cottlow.also played two piano sok i charming R 
mance in F minor by Tschaikowsky, and Liszt's well-kr n Polor 
aise in E major. She caused the parts of the latter cohere in 
in organic whole, a task that many concert piar d ta 1 

I It would seem th since her tu nt We { ( “ 
irns with greater breadt! f interpretation and a more facile and 
deft touch of the keys than when she went away At q ‘ 
aying was fairly electric In res] e to applause er I 
se she played again.—Brooklyn Eagle, Fe rs 
The second in the series 


# Saturday symphony concerts, under 


auspices of the Brooklyn Institute k place yesterday in the Acad 




















emy of Music. The most brilliant episode f the ai 

Miss Cottlow’s performance of the Grieg Concert She gave 
remarkable work the virile interpretation which it demands, played 
with unerring accurac and with.a maturity and deptl f feeling 
not less surprising, in view of her apparent youth, thar e grea 
volume of tone whic he drew from the instrument Miss ( 

w has before her the possibilities of Carrefo, if, indeed, she is mot 
already the equa f this gre pianist Brooklyn Standard-Union 
February 16, 1902. 

The piano « s almos nvariab I er e fea 

ires of a testiv i tl year was fr xCe} The piar 
1 mm reg led as a popular instr t r 
be no d at the ar concert iW and more 
general iasm than anything excey nt 
piece f singing Miss Augusta Cottlow, wh va ¢ pian 
he afternoon, evidently took a strong hold or e interes f 
audience, and her playing of the Chopin E 1 conce Wi ea 
crisp, refined and dainty For an encore e played I 

Waldesra en” with grace and fluen St gheld (M R 

car Apr 1902 

Ihe second number on the was « pin's I r Cor 
certo, played by Miss Augusta ( We have been waiting f 
this artist to come to us. Some of us have been fortu enoug! 
to go to her, but the most of us have not, and we cannot be to 
grateful to the Uratorio giving us the pleasure 
earing this artist Miss ¢ poet, and her playing 

ncerto wa mething more than speech and more than inier 
pretation, taken in its usual sense, at times, for it was creat 


that is the interpretation. Not only 


and 





give 





poetry and dignity figure in t artist’s work, but a dec eness 
trength tr remarkable, especially when one considers the stature 
4 the gir Not so powertu »yme of her contemporaries, she ha 
a touch and poetic fire in her playing which are unique t s 
true that in most cases where there is great physical _ er tl 
soul power seems lessened; and if by gaining dynamic force Mis 
Cottlow were to lose that rarer gift of real music speech, she an 
er audiences would indeed be losers and not gainers 

Miss Cottlow’s interpretation of this concerto was a most sat 
fying one. The allegro maestoso was played with absolute f 

and the dainty cadenza-like passages, the kind that Chopin alone 
as written, those sudden little strings of pearls or tiny waterfalls 
wr, best of all, just daintiest little capricious music thoughts, were 
dropped off with an abandon and sympathy of tone rarely heard 
from any pianist. The climax was finely worked up and the soloist 
was well accompanied. The second movement of the concert 
that exacting romance—exacting in the sense that only a well bal 


cold or to« 
Never the 


make it either too 


Miss 


unced player can play it and not 


sentimental, was beautifully given by Cottlow. in 


lacking in sympathy 





least lackadaisical, yet never and rubato, Miss 
Cottlow made of this romance something which real music lover 
who were fortunate enough hear her will not easily forget 
her harp-like touch in the passage of arpeggios in contrary motion 
s another satistying memory. 

The rond f the concerto was played in the same masterly 
fashion, and Miss Cottlow was repeatedly recalled, and was kind 
enough to give an encore, playing Liszt’s ““Waldesrauschen” de 
lightfully. This pianist’s finger technic is very fine, and her rapid 
octave work was remarkably clear and strong. She is still very 
young, and one wonders what the future will bring to her Ma 
it bring to us the opportunity of hearing her play again.—Spring 


field (Mass.) Union, April 20, 1902. 
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“Elijah” was given by the Haverstraw, N. Y., Choral 
Society May 7 
The closing entertainment of the Music Club was given 


at Red Wing, Minn., on May 3 
rhe Music Club, of N. Y 


Uswego 





Twentieth Centu 


gave their first program May ! 
Mrs. Jasper Augustine was patroness of the thirty-ninth 
meeting of the Uniontown, Pa., Musical Club April 29 
Miss Helena Stone, of Grand Rapids, Mich., played a 


the 


number of her own compositions for the harp before 
Amateur Club, of Chicago, recently 
At the last meeting of th Ladies’ Musical Club Sedalia 


Mo., the program, which was 


American composers, was arranged by Mis s Jessie Smith 


Prof. Gwilym Amos has accepted the directorship of the 
Lyric Glee Club, a newly organized society of male voices 
at Wilkesbarre, P The organization is composed o 
sixteen male singers 

The Gouverneur (N. Y.) Choral Society has been forme 
with the following officers: Conductor, James M. Mars} 
president, J. V. Baker; vice-president, Lawrence Lewis 
ecretarv and treasurer. M McGregor The, 


Potsdam Chorus in the fall festival 
f Amateur Musical Clul 
ngton Ill for the seasor ! Igo! was g I 


attendance and the progran 


There was an unusually larg 
ry number being 


Henry 


encored 


Willis 


was much enjo 
Ladies’ Chorus 
of Chicago 


hy 


M 
welve 


W 


(Pa.) Y 


wit! t 
President 


An organization } The Carlisle 
C. A. Musical Club” hi: 
charter members 
B. L. Drawbaugh 


beer 


ving 


rganized 
fic ers 


Sz amue ] 


and the f 
GI 


president 


vice-] oss; secretary 

O. K. Weibley; treasurer, J. Roy Strock; pian Harry 
H. Greybill; conductor, J. R. Hemminger 

The Derthick Club. of Battle Creek, Mict four 

more meetings on its calendar this year There will be 


Mrs. D 


f Miss 


P 
Helen 


a Donizetti evening in charge of Smiley: an 


Forsythe 


evening with Beethoven in charge 
Miss May Wood has charge of an evening Jellini 
and Miss Louise Crispell will provide a Liszt evening 





At the annual meeting of the Tuesday Musical Clut 
Fast Orange. N. ] t the home {M George F. Har 
ford, the following office " elected: P lent, Mrs 
Franklin Field. Ir.: first e-president, Mrs. L. C. Tay 
ham: second vice-preside Mrs. W: Bar Stow 
ecubtiiee scotiiinn tf Rita Jaci responding 

r Miss Madeline Sax reasurer, Mr H. N 
(y lwin 

The Western Maine Mu 1A ation held nt 
meeting in Portland May ¢ r the electior t fhice 
ind the discussion of matter nary the pening 
f the I se Off were elected as follows 
President. Edward A. N e-president, H. Hert 
Rice ‘ nd bu S.C. Whitmore: treas 
urer, John M. Gould; executive mmittee, E. A. Noye 
F. E. Boothby, John M. Gould, S. C. Whitn nd Irving 
F. True 

At the annual meeting of the Tuesdav Musi held at 
Canandaigua. N. ¥ ently, Miss Mar 1 Gheen w ré 


Mrs and 


urer 
r 


Merritt 
Mis 


Wilcox secretary 
rude Durand 


elected president Miss 


Myrna yrna Hall tre 


was ele 


trea 





AUGUSTA 


HENRY WOLFSOHN, 131 East 17th St., New York. 
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Smith 


ce 


second v 


Etta 


sing tor a 


and Miss H 
The musicale is reh 


at 


first vice-president, 
president eal concert to be 
1 


following 
The 


near future which the selections 


The 
by Wagner; * 


the 


sung 


given in 
will be 


Dutchman,” 


Spinning Chorus,” from Flying 


‘The Sleeping Beauty,” by Lahee 





and “Messenger of Peace,” by Wagner 

The Woman’s Morning Music Club, of Carthage, M« 
gave a program May 8, and adjourned for the summer, ex 
pecting to meet again in October. It was decided that the 
club will give a program at Chautauqua one afternoon 
Mrs. Jay Butcher was made an active member, and Mrs 
G. A. Rose and Mrs. E. E. Wood resigned active mem 
bership, to be placed on the associate list later. Unusual 
nterest was taken in the program from German composer 
Miss Wright presiding in the absence of the presiden 
Mrs. W. K. Caffee 

Geneva, N. Y., Choral Society at their May festival w 
give two programs, on the afternoon a r ng of Tu 
day, May 20. The aftern prog entirely misce 
laneous, including ch we by the ciety s and 
concerted work by artists The first part of the evening 
program will be iscellaneous, opening with the chor 
vile enasone ane The Inflammatus Spohr’s “I 
Judgment” will conclude the ogram. The chorus of ove 
10K ‘ s under the direct Prof. Richard Su 
liffe vf Sy € The soloists are Mme M 2ausc r 
Harry Thomas f Rochester; Mr. and M Stewa B 
Sabin 

The following officers were elected for the ensuing ye 
for the Barre, Vt.. Musical Association: President, C. H 
Stone; vice-president, Dr. J. E. McSweeney; recording 
secretary, J. W. Hall rre n secretary, C. S. A 
drews: tre H. GW executive committe 

1 th I ffi the chairn f the finance, printing 
1d adver g. prog . hall and ticl 

tte Dr. O. G. Stickney, B. W. Hooker and F. B 
Mudgett The fin: ? e¢ nposed of J. E 
Smith, M Alice Smith. E. M. Taynt D. M. Miles and 
William Wis! prog tee, George Murray 
G e | Mi Ada ( N t nductor t 
he appointed reception committee, Mrs. B. W 
Brale Mrs. H. G. Woodruff. Mrs. F. B. Mudgett, Ed 
ward Mitche nd Earl E. Parker; hall committee, Fred 


Dver ticket committee Ge N 


R 


Kinney 
Tilden, J 


Frank H 
Hall and I 


and 


W 


orge 


Mrs. Borce-Hunstcker—Mrs, Boice-Hunsich 
) ( 1 ently ona visit there, sung 
. . g or t a reception given by her siste 
law, Mrs. Flora Smith Hunsicker, at Kassler Hall, Der 
er. Col. Mav 2. The sixteen songs comprising the pr 
gram were ( mpanied 
A fter n ’ ngs unaccompanied the enthusiasm 
was great th ry gra isly repeated by request 
M P ( nd Irish Love Song.” Re 
eniias est for a Wagner number Miss 
Dole Gr nave ndly isented t play the accon 
nanin ad Mre Honei eth lemonstrated 
he and es hilitic f her superb voice by sing 
gy t I Mar ge of Fig Mozart 
Di I Halle W agne acred ¢ The Lord 
Is My Light,” Allitse Ir grea 
heights. and udience realized n f than before 
ses < —" artist 
W. A. Warte Goes SX H.—W \. White left last 
ight for the South ld the examinations in the 
S ( ry Music. Durham, N. C 
. e he gives a piano recital on Saturday night, the 24tl 
Mr. White heen a member of the board of examiners 
for the Southern Conservatory for the ’ ree years 
He will visit and play in several other Southerr tie 
while away 


COTTLOW. 
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2117 N. 20th Street, PHILADELPHIA, 








USICAL 


. PANNA ll 
BARRA OOOO 


a JOEOPLE. 
Columbus, Ohio, contemplates isic festiva he 
pring of 1903 
Pupils of W. H. Myers gave a recital at W 
R. L., recently 
he pupi M Carrie Ande en ga i 
pia recital at aginaw, Mi 
G ge Murphy xg g 
t Cle Sx ety Alles M 
Eighty pupils of Mrs. L. S. R t h t ‘ 
piano recital at Milwauke \ May 5 
A musical re i was give ecently Kalama 
Mick y the pup M ( e Mer 1 
Rdwin Hoel ' M ‘ 
g first M G Rap 
\ 
M Schuste nd Mr. P re 
idents’ recit Monday g é G ! 
Rapids, Mich 
I nvita ued by Miss Kar B. Whitt 
2 musical re tly at Topek Kar A ponded 
by a large company 
At Flint, Mich.. a piano recital was given May 1 by Mis 
Eva M. Frise, pupil of Eliza Simpson Denha i ed 
by Miss Mabel Jackson 
The pupils of Miss Mignon B. Gr g eir annua 
piano recital in Portsmouth, N. H.., ¢ n the mon ’ 
isted by Miss Grace Sides pran 


Pupils of Miss Rosa Warren Hicks gave a musical 


10 at Miss Hicks bomen Trenton, N. J. Mrs. Carolyn 
Barber Biddle assisted in the program 

Phe “Daiey Chain’ to be sung in Erie. Pa.. by Mis 
Henrietta Harring Miss Georgia French, J. C. Diehl 
und Dr. C. G. Woolsey, with Robert Gannon at the piano 
May 27 

Pupils of S. Lewis Elmer—Miss Ada L. Scull, soprano 

d Miss Mar B. Klir iolinist—gave the annual mu 

le May 8 t lor 


Minch, Pt 


Rapids, Mich., assisted by 
Myrtle Haynes 


A recital was given at Perkin Auditorium, Colorado 
Springs Col.. Mav s. by the pup I< f Miss Oma Field 
assisted by an ctet f loca sts The te wa iT 


Miss 


posed of Mrs. Garrison Roberts, Miss Crissy, Mr 
Hemenway, Mr. McIntyre, Mr. Clemence, Mr. Gambrill 
ind Mr. Hemenway 

The first eries gradua g tals was given at 
he W n’s ( ge. Frederick. M Mav 2 it} go th 
raduating re 1 Miss M E s Christn me 

pr Philadelpt pup Maurice G. Beckwit 
und Miss Maude M Forthma Way e} neni 
Mics Sall Conrad Fauntleroy 

A shor rator ‘Tobias by Gounod, was giver t 

First ( gregat § Church Minncanciie Mins 
M 4 The soloist were M I h Hall p 
Miss Daisy St , a , Geo. M 
Sew bas B. A. Rose t 1 ru twe 
Eve Clareare A Wi g A dienes 

A pupils’ recit w give \ Gr Rapid 
Mich.. by the Misses Prudence P Yen Svery at 

» resides » North Teffers oat T wing 

, participated: Misses Lot Nel ‘ Upl 


MIss 


MONTEFIORE 


VoOoro BF. 
Private Studio and Address: 


THE ORMONDE, 


2030 Broadway, corner 70th St., New York. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $5@ to 
$10,000. Largest and finest collection in the world 
Send for a copy of our Catalog, just issued, containing 
Biographies, Fac-simile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams Street, CHICAGO 
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} Hansen, Florence Heystek, Clare Tucker, Amy 
van Every, Jaines Waddell and Master Henry Heystek. 

\ program was given by Mrs. S. S. Stearns’ piano 
pupils on May 3 at Grand Rapids, Mich Numbers 
rs were given by the following pupils: 





om standard auth 
Misses Alicent and Emily Holt, Lucile Wilmarth, Lulu 
Sehler, Birdie Bennett, Lillie Bennett, Millie Comstock, 
Allendale, and Master Lewis McWhinney, of McCord 





Miss Lillie Bennett was accompanist 
At Grand Rapids, Mich., William T. Harris gave the 
first of a series of students’ recitals in April in his studio 
in the Gilbert. Those who participated were Mrs. Royal 
Smith, M Ruby Loughead, Miss Bernice Griffith, Miss 
Helen Barker, Miss Waalkus, Miss Grace Simmons, Miss 
Mae Richards, Dr. Braendle, Mr. Brummeller, Mr. Brit 
d Mr. Holmesberger. Mrs. E. W. E. Paterson ac 

panist 

he University of Idaho, at Moscow, Idaho, has given 
number of interesting programs during the season. Some 
t e who have taker re Isabelle Fennel, Sarah 
G ey, Hal Tilly, Dais: th, Glen Iverson, Univer 
Idaho Orchestra, May Knepper, assisted by Stewart 
Fuller, baritone; Miss Rosa Forney, assisted by Miss 


\gatha Jean Sonna, soprano; Miss Arnetta Owens and 
Miss Ruth R. Libby, of Spokane, Wash. I. J. Cogswell is 


director of the department of music 

Che pupils of Mrs. Harriet Johnson Holt gave a song re 
cital May 5 at Hartford, Conn. The program included 
ghteen numbers. Miss Gertrude Lloyd was accompanist 
t the vening [he young ladies who participated were 
Miss May Hunciker, Miss Grace Wolcott, Miss Anna M. 
Bar Miss Ada D. Cooke, Miss Carol Brown, Miss 
Flora Stanley, Miss Florence Morgan, Miss Elizabeth 
Mansfield, Miss Mabel E. Hardin, Miss Alice M. Burt, 


Miss Maie Sage, Miss Louise Pratt. The Misses Harding, 
( Burt and Florence M. Sturtevant were heard in a 


selectior 


At the Music Hall of the Ontario Institution for the 
Blind at Brantford, Ont., a recital was given May 1 by 
Miss Maud Stabbach and Miss Maud Young. The young 

lies were assisted by Miss Mary Macdonald, who made 
her début as an organist, and by the vocal class, the beau 


part song singing of the latter being a striking fea 





ture of the program. The technical ability displayed by the 
ianists and the intelligent grasp of the compositions which 


they evidenced would set a good example for many stu 





lents possessed of sight. Ernest A. Humphries, the mu 
director, was warmly congratulated on the results 

s labors in this field The Institu 

n for the Blind is each year adding to its standing 
among the schools where music is taught in the province 
New Ha s been selected as the place for next 
on May festival of the Connecticut 

Music Teachers ‘ation. The officers for the ensuing 
are: President, S. Clarke Lord, of Hartford: secre 

ry and treasurer, A. J. Wilkins, of Bridgeport; program 
ittec Thom G Shepard of New Haven; F. A 
Fowler New H I ind George A. Kies, of Norwich 
ttee Frank R Langdale Charles R 

Fowler and Walter S. Garde, all of New Haven; vic 


Fairfield County, D. E. Disbrow, of South 
Hartford County, Frank J. Benedict, of Hart 





rd; Litchfield County, Dow W. Shailer. of Winsted 
Middlesex County, F. G. Camp, of Middletown: New 
HH n County, George Chadwick Stock, of New Haven 
vy | don Cou H. 1 Yerrington, of Norwich 

1 Windham counties, Dwight E. Abel, of Willi 


W ANTED FOR NEXT SEASON—Artist piane 
teacher, gentleman preferred: leading conserva- 
ry not in New York, but in large city. Address 
fusicus,” «care of THe Mustcat Courter, St. James 

Building, 1135 Broadway, New York 
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ST. LOUIS. 


Sr. Louis, Mo., May 2, 1902. 


HE benefit concert for the Choral Symphony Society 
took place as announced, Friday evening, May 2. 
Nearly 2,000 people assembled, actuated probably by 
various motives, such as curiosity, interest in the society 
and the desire to hear the grand ensemble of vocal forces 
represented by the Apollo Club (male voices), Morning 
Choral Club (female voices) and the mixed chorus of the 
Choral Symphony Society, aggregating about 400 singers. 
It is needles to say that the chorus achieved a triumph. 
Never has finer chorus singing been heard in St. Louis, 
and it is but fair to acknowledge that the greater part of 
its success and excellence was due to the Apollo Club and 
Morning Choral Club. The construction of the program 
will hardly be approved by anyone actuated by a sense of 
good musical taste and an appreciation of the fitness of 
things. A Strauss waltz with an autoharp paralleled by 
the march and chorus from the second act of “Tann- 
hauser,” and followed soon by the Hallelujah Chorus from 
the “Messiah” produced a jar usually felt exclusively in 
-ountries subject to earthquakes. It was given a lumber- 
wagon-going-up-a-steep-hill-in-the-mud interpretation, in- 
tended possibly to give it dignity 
The singing by the Morning Choral Club, under the 
direction of E. R. Kroeger, was characterized by intelli 
gent shading, accurate intonation and precision of at- 
tack, without much enthusiasm. The work of the Apollo 
Club was not so good technically, but was spirited and 
convincing. The arrangement of the sextet from “Lucia” 
for male chorus, by Paul Mori, of St. Louis, affords about 
as hard a task as any male chorus should venture to at 
tempt At its conclusion the audience refused to stop 
applauding until the club sang again, this time giving 
Bullard’s “Stein Song.” Although Mr. Robyn was in 
town, getting back to St. Louis very opportunely on the 
day set by the club for its rehearsal for this concert, his 
services were not requested, and one of the members of 
the club, H. N. Poepping, conducted in a very credita 
ble manner. 
The complete program was as follo 
Qverture, from Oberon a . : .. Weber 





Symphony Orchestra 
Andante for Strings. * pitweaees Tschaikowsky 
String Orchestra 
Selections by The Morning Choral Club. 

E. R. Kroeger, director 
Sweet Tones in Magic Might Are Blended Julius Rontgen 


The Moths (three parts) G. Palic 
Waltz, Geschichten aus dem Weiner Wald ‘ Strauss 
Symphony Orchestra 
( rus, Hail, Bright Abode (from Tannhauser) Wagner 


Morning Choral Club, Apollo Club, Choral-Symphony Chorus 
Suite de Orchestra, Carmen.. inniowds Bizet 
Symphony Orchestra 

Selections by The Apollo Club 


H. N. Poepping, director 


Waltz, Gay Hearts Macy 
Evening Bells “ae . Paul Mori 
inged from Sextette from Lucia and dedicated to the Apollo Club 
(boe and Flue Duet, from William Tell Rossin 
Messrs, Wouters and Broeckaert, with the Orchestra 
Chorus, Hallelujah (from The Messiah). ; ; Hande 
Morning Choral Club, Apollo Club, Choral-Symphony ¢ rus. 


\t the beginning of the intermission and before any 
ould escape George D. Markham, vice-president of 


the Choral Symphony Society, introduced former Mayor 
\\ ridge to plead the cause of the society. Mr. Wal 
bridge said that although the society was not a church it 
was in debt, and had closed its season with the usual de 


ficit as the one thing remaining to its credit excepting a 
varied aggregation of memories. He informed the audi 
ence that as the result of two weeks’ canvassing 107 men 
had been found who were willing to risk subscribing to 
the extent of $100 to the guarantee fvad to continue the 


society next season, and that one more week would be 


taken in an effort to complete this list and secure the 200 


Arg. SOSEPHINE S.— peg, 
| 


JACOBY 


CONTRALTO. 
a 


ADDRESS 


104 West 58th St., NEW YORK. 


OSCAR SAENGER, 


Vocal Instruction, 


Teache: ut Josephine S. Jacoby, Contralto; Elizabeth D. 
Leonard, Contralto; Madame de Pasquali, Soprano; Sara 
Anderson, Soprano; Hildegard Hofmann, Soprano; E. 
Léon Rains, Basso; Joseph S. Baernstein, Basso; John 
I. Young, Tenor, and other prominent singers now be 
fore the public 


Stupio: 51 East 64th Street, NEW YORK. 


























subscribers demanded, and then the future of the society 
would be determined. 

Mr. Walbridge did not announce that the present execu- 
tive committee has contracted with the present conductor, 
Alfred Ernst, for three years to come at an unreasonable 
salary, considering the capability of the man and the work 
to be done. The new guarantors are laboring under the 
impression that they will set out with a clean sheet upon 
which to inscribe their wishes and plans, and that the 
whole policy of the society and its machinery are to be 
determined and selected by them. Mr. Ernst is a talented 
musician, but by no means the man needed in St. Louis 
at this time to make this urganization live and to make it 
popular with the people. At present it is the pet of the 
few whose names appear regularly in its printed program 
books, and is doing little or nothing to popularize or 
chestral music. It is indeed a safe conjecture that during 
the last season it has convinced many well meaning and 
intelligent patrons that orchestral concerts are a bore and 
a nuisance to be avoided when possible. The fact that 
yrchestral concerts are very unpopular in St. Louis was 
forcibly demonstrated when Victor Herbert and the 
Pittsburg Orchestra gave two concerts here a few weeks 
ago, and the gross receipts for both concerts, so it is said 
failed to amount to $§00. This condition of affairs is not 
complimentary to the Choral Symphony Society, which 
claims to have been working for twenty years in building 
up the orchestra and a liking for orchestral music in a 
city of half a million population, and one that is always 
ready to patronize anything where it has a reasonable ex 
pectation of getting its money’s worth 

If the Chora! Symphony Society is to go forward witl 
its concerts next year it should get rid of its board of 
management of forty very gentlemanly and ladylike pe: 
ple, willing enough, but unfortunately utterly incompetent 
to direct the affairs of a musical organization, and sub 
stitute a board of directors (such as any well organized 
corporation would possess), and a business manager fa 
miliar with catering to the public by means of musical 
performances and able and willing to make such a study 
of musical matters in St. Louis as would enable him to 
adapt his performers and performances to wishes of the 
people to whom he is obliged to sell his tickets. The 
society right now needs subscribers for seats more than 
to the guarantee fund, and it needs a conductor and a 


manager. 


Orey SpeaKs.—Oley Speaks, the well-known basso, will 
recital of sixteen songs of his own compositior 
in Columbus, Ohio, on May 27. The program will be 
completed by a rendition of “In a Persian Garden.” 
Mr. Speaks will be assisted by Miss Ethel Crane, of New 
York, and Miss Alice Speaks, Miss Emma Ebeling and 
Jackson Gregg, of Columbus, Ohio 

In July Mr. Speaks will give a recital before the Teach 


ers’ National Convention, and in August he w be a 


give a 


Chautauqua for three weeks 

Two of his new songs, “The Elder Blossom,” dedicated 
to Jessica de Wolf, and “The Lost Flower,” a plaintive 
little slumber song, text by the well-known Southern poet 
Frank Stanton, are being published by the John Church 
Company. 

“The Elder Blossom” is written in a bright, happy vein 
with a stirring climax at the end, and is sure to be one 
of the best songs Mr. Speaks has yet written 


Max Benpuerm.—Max Bendheim’s summer school at 
Asbury Park, N. J., is to be open on June 15, and not on 
July 1 as originally announced. So many requests for an 
early opening of the school were made that Mr. Bend 
heim changed his plans 

Mr. Bendheim is one of the best known and most con 
scientious vocal teachers in New York, and his new ven- 


ture is sure to be successful 
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dents of the institution—was noteworthy for purity of 

ne, in at and sureness of attack \mong the more 
prominent numbers of this great work, which merited at 
entior their pe rmance iy be ted the 
duet, “Christe Eleiso mg by Mme Lovano and 
Vicq; “Laudamus Te Mile. Vicq; and the “Qui Sedes 
ind the Agnus De M Georges Marty Several 
short cuts were made the work, but these were effected 
with great care na ¢ cret l 

A crit speak ng of the skill manifeste yy M Georges 
Marty, the conductor of the Conservatoire concerts dus 
ing this, | first, season there, suggesis that “The Pas 
sion According to St. Matthew,” by J. S. Bach, be put 
into rehearsa his work, which the critic in question 
(D’ Harcourt) styles the summit Ba genius, has 
not, it appears, been performed in its entirety in Paris for 
two years, when it was given at the Church of St. Eustache 
As the length of the work preclud being given 
at one single cor t Ss st t should be per 
formed the Frid ay and Satur y of Holy Week, one half 
to be given each day 

J €& 

It is under d that M J tte | nw t cor 
pete for the Prix de R ‘ the plica 
ol hat w ensue were I in this prize 
which ne tes a y¢ n Re at the 
Villa Mee whe I er y nale stud have 
been received 

In speaking of the advisability of abolishing this prize 
for musicians, Vincent d’Indy says in the Revue Provin 
ciale This institut (\ Med only useful to 
French musicians in that it raises pes in their breast 
alas, but too seldom real Certainly this venerable 
nstitution has no other use. In t s difficult to un 
derstand what pra benefit a composer can get from 
a stay in Rome any more than at Peutoise or Nogent-le 
Rotrou. It is different for a p er or a sculptor, who is 
influenced Rome by the It n Renaissance. But, it is 
contended, this same influence pernicious as far as mu 
sicians are concerned M. d’Indy says: “An obliga 

ry sojourn in this country (Rome), so absolutely degen 
erate from stic point of w, is void of all practical 


»w more 


Would it not,” 


in that impersonality 


utility. asks, “sh intelligence 


calied t 


Mme. Matia von Niessen-Stone 
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Government to send back poetic acting, have been able 





CINCINNATI, OHIO, 











to their own province those young people with whose 
artistic education the country has been charged, and fur- 
nish them with sufficient means to protect them for some 


time from want? There let each propagate the ideas of 


art that he has received, gathering round him, by virtue of 


his official prestige, kindred natures, and so create in each 
town, in each village, circles which would serve to nourish 


and satisfy those thirsty for art, much more numerous in 


the provinces than is supposed, natures which, lacking in 
struction, cannot ripen and develop.” 

Vincent d’Indy is of opinion that each province is thus 
capable of becoming an artistic centre, and he strongly ad 
vises that sincere artists, capable of gathering and welding 


together diverse musica! elements, should substitute a 


real brotherhood of art in place of the brass band organi 


zations (orphéons), which have more or less a politica 


and electoral raison d'étre 





M last ¢ 


cert 


Francis Planté played at the onservatoire cor 


and achieved a very great success. One well-known 


critic considers him “the greatest living pianist; he 


in D 


violin and orchestra, 


absolute tion.” His selections were Concerto 


major by J. S 


and Mozart’s Concerto for piano in D minor. Fs 


peries 
Bach for piano, flute 
yr encores 
he played an étude by Chopin and Hungarian dances by 
Brahms. 


eS <= 


Stojowski has returned to Paris after a tour in Russia 
and Austria. He gave a concert at the Salle Erard with 
a program of Brahms, Schumann, Chopin, César Franck 


and Stojdwski 


he sec ond 


Phe 


Risler continues to attract large audiences. 1 


concert was devoted to the works of Beethoven one 


given in collaboration with the singer von Zur Muhlen 
at which only Schumann was performed, met with such 
success that another concert is contemplated, when dit 
ferent selections from the same composer will be given 
=— = 

\lso another excellent piano recital given by the stes 
ng player Charles Foerster, whose periormance of a 
varied program proved not only the possession of a me¢ 
anism equal o all technical difficulties but als great 
taste, rare vigor and fire, with a keen insight t he 


meaning of the composer. Foerster’s performance of the 





rhirteenth Liszt Rhapsody was so remarkable that the 
public insisted on another number, when second by 


Liszt was played, with the same vigor and brilliance 
eS & 
At the Opéra: Monday, “Die Meistersinger’’; Wednes 


Friday, “Faust”; Saturday, 





day Romeo et Juliette” ; 

Siegfried.” 

= <= 

The reappearance of the charming Swedish singer, 
Sigrid Arnoldson, caused quite a stir at the Opera 
Comique [his artist, who will be remembered in the 
States for her refined singing in “Philémon et Baucis 
and more particularly as Cherubino in “Le Nozze d 


reappeared as Mignon on the stage of her former 
the Sigrid Ar 
at its full value in New York, 


Figaro,” 


triumphs. I never thought that talent of 


noldson was quite estimated 


¢ 


the easily understood reason that the vast stage of the 
Metropolitan Opera House formed too large a frame for 
her delicate art. For the last five years she has been 
first light soprano at the Imperial Opera in St. Peters 


burg, where her performance of Tatiana in Tschaikowsky’s 


opera, “Eugene Onegin,” was so striking that the public 


of the Russian capital will accept no other singer in the 


role. Madame Arnoldson’s voice and art have both 
broadened since last I heard her, and the fact that in a 


role like Mignon she should, by her delightful singing and 
to stimulate public interest to 





such a degree is the greatest proof of h very great and 
original talent Jefore fulfi g her present engagement 
in Paris Madame Arnoldsor ing Ww the greatest suc 
cess several performance f Juliett G pera, a 
Monte Carlo, with Jean de R eas K ‘ 

Program for the weel Monday Ma Tuesday 
“Carmen”; Wednesday, Friday d Sa Ly Péleas « 
Mélisande”; Thursday Mignon 

= 
AMERICAN ARTISTS IN EUROPE 

Mile. de Tréville, the well-known opera sings after 
a successful winter in Paris, where her delightful gift 
were heard in concert and salon ‘ g with very grea 
success in Bilbao, Spain, ¢ gas 1 of French opera 
Her success in “Lakm« " i wed by equal recognitior 
on the part of the Spanish p c in all her other parts 
“Mignon 


| 


engaged to sing 














requested g Mignor ead “ re great effect 
made er firs I ed dying the 
role 1 rer i ging | ‘ i iy 
Mlle de Treville engag \\ |} a at 
x-les-} re )pe ( juc 
P Ss, the en f May 
ct et 

Clarence Eddy d " ganis s in Paris 
where he will pass th er. In O ver Mr. Eddy be 
gil i ncert t r in the prin c f Great Britain, 
4 abou SiX WeCK 4 W e expect to return 

st i i | 
Willi also ha e an opt y re Ss ¢ en pe 
f er, who wa yle y Augu tiaupt undoubtedly 
e peer of any I cg 4 z 
= & 

The new pera Péléas « Me I 1 on the 
drama { Ma ce M y 4 e Vebussy 
“ produced last nig ‘ Ope ( jue The lyric 
drama, which ha een in re 4 g ne p 
has given rise to m 1 ‘ lo beg with, the 
4 hor I a, 2 4 ed a villa 
he tho igh ul i na 

igh e pr 1 “ ‘ I y I 
authorship. Carre, the d ‘ a 
he w d wa afte e | mn e Ww be 
tore replying to Maeterlinck’s e« 

At present I cant go into any detailed crit m of the 
music, reserving that tor next weel Suffice it to say 
that the character i the work has divided the sical 

blic in two gre ‘ g Ke 
music aS in the very v 2g 
other deeming g l pe h 
act ind twelve s s i ( r “ 1 r 
slightest I I Z ging 1€ 

ene t in 1eT niy fr ng at e end lt ea act 
It is said e ¢ { 1 Wagner, 
G l M ’ ‘ y wadays must 
lor a gt De VALMOUR 


Mrs. Webb-Gardner Scores a Triumph. 


HIS brilliant lyri 
her busy seas " uppeare R st the 
Georgetown orchestral concert 


day, May 9 


Her first number, *W Verdure Clad,” orchestral a 
companiment, showed her sweetness tone and broad 
style Her second number was a grouy songs, Schu 
mann’s “Widmung S er Song vy R and 
“Filles de Cadiz,” Ds Here wed ersa 

y style, warn d ‘ rb d 
t the German 1 French being sj W ut t 
slightest trace « reign it 
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727 EmMaA SPRECKFLS 
San Francisco, May 


well-known 
being 


UR esteemed who was a 
violinist and director 
elected to the highest office in the giit of the 
people of San Francisco, was recently given 
an ovation by the citizens of Vallejo, on the 
occasion of a visit to that pretty little city in 

company with a well-known The 


mayor went up to Vallejo to lecture on one of the promi 


mayor, 


musical before 


number of citizens 


nent subjects oi the day, and was conducted with his party 
The 


party were met at the whari by a brass band and escort 


on the specially chartered steamer General Frisbie. 


of many hundred citizens, and before reaching Farragut 
rh the to speak, they were 
marched through the At the 

the mayor’s popularity was undisputably demonstrated in 


eatre, where was 


mayor 

principal streets. theatre 
the demonstration of the large audience collected to re- 
It is said that so large a number of people 
were never assembled in Farragut Theatre. The mayor's 
address most interesting, and attended by a 
musical program by the following, all of whom were en 
Song, Miss Lou Harrington; vocal solo, Miss Ger- 
trude Doyle; baritone solo, George Conly. Numbers were 
given by an The beauti- 
iully decorated with flags and flowers, and Mayor Schmitz 
will not forget the reception him. 
He is a very handsome man, of tall, commanding figure, 
and of an agreeable personality that wins him friends 


ceive him 


was was 


cored: 


orchestra. stage was 


also 


soon warm accorded 


wherever he goes. 
a 
— 


So 


Under the auspices of Channing Auxiliary, in the parlors 


of the First Unitarian Church, on Tuesday evening, May 
13, and on Saturday afternoon, the 17th inst., Mrs. M. E. 
Blanchard, the contralto, will give song recitals. Mrs 
Blanchard has not been long from the East, where she 
made wonderiul improvement over previous work, and 
her artistically presented programs have been enthusiasti 
cally received at every appearance since her return. She 
is a lied singer of more than ordinary ability. 
Zs << 
Mrs. Frances Moeller, the vocal teacher, of Sacra 
mento, who is besides the organist and director of Trinity 
Church choir and leader of the Ladies’ Choral Society 
hat place, is soon to have a benefit concert on account 
oi a severe and serious illness which has resulted in dan- 
gerous symptoms. Mrs. Moeller is very popular in the 
capital and is an officer of the Saturday Club, of that 
piace 
J & 


Miss Grace Davis 
uch in the way of solo work in this city 


one of cur most popular sopranos, 


ho has done m 


Who 

and holds two important choir positions here, is, ere the 
immer passes, to become a bride. This will not in any 

way interfere with her music, so the public will in no way 

be at a loss. Miss Davis has the best wishes of a very 
rge circle of friend 





other things that will be heard at his concert. The young 
man played before Josef Hofmann when the latter was in 
Frisco and, received enthusiastic commendation for what 
he had accomplished, as well as great encouragement for 
his future career. His friends await further developments 
with intense interest. 


Se = 


Apropos of Mayor Schmitz—and I had nearly forgotten 
to speak of it—he has composed a new march, which was 
played yesterday for the first time by the Golden Gate 
Park Band. 


American progress, been entitled “The Yankee Hustler,” 


The new composition has, in deference to 


and though it is net generally known, for Mayor Schmitz 
is passing modest in regard to his own attainments, this is 
only one of many works from his pen, which, though un- 
published, have been performed and well received by or- 
chestras The 
written at the urgent importunity of scores of friends in 


here and in other cities. new march was 


this city. 


-_- -_-s 
_ __ 


Friends of Mr. and Mrs. Walter Campbell (Mrs. Mar- 
riner Campbell) are to enjoy a musical evening at the 
Campbell residence, 1820 Turk street, on Friday evening, 
and at the same time wish them bon voyage on the eve of 
their journeying to Europe. The friends are many, and 
Mr, and Mrs. Campbell will be greatly missed. 

Mrs. A. WepMorE JONES 





W. A. White at the Clavier Piano School. 


W A, WHITE has been selected as head of the the- 
e ory department for the special summer session 
of the Clavier Piano School. Mr. White has mapped out 
a course of twenty-one lecture lessons in harmony, adapt- 
ed to the special needs of piano players and piano teach- 
ers, which will be one of the strong features of the ses 
sion. In connection with this and a part of the regular 
course will be given eighteen lessons in his admirable 
system of ear training, which has proven to be one of the 
most popular and profitable departments in the regular 
year’s work. Mr. White will also give a piano recital at 
the special session. 

Subjoined are two letters: 

BRIDGEWATER COLLEGE. 

It has been my good pleasure and fortune to study ear training 
and counterpoint under W. A. White, of the Virgil Clavier Piano 
School. Mr. White is splendidly equipped with wholesome musical 
knowledge. He himself master of counter- 
In his system of ear culture he unfolds some of the mys- 
tone relations in a manner that 
He has a keen, musical 


shows harmony and 


point. 
terious things and 


In harmony 


everything appears as plain as sunshine. 
is zealous and delightful in his teaching. 
(Signed) E, Y. Hitpesranp, Director 


Bridgewater Va. 


sense, and 


of Music. 


W. A. White: 

Dear Sitr—*Having had the pleasure and privilege derived from at- 
tending to one of your classes in ear training at Mr. Virgil’s Clavier 
Piano School, I take this opportunity of expressing my appreciation 


of it to you, 


Annual Concert of S. G. Pratt’s Pupils at the West End 
School of Music, 

1 ibe annual concert of the advanced pupils of the West 

End Private School of Piano Playing, of which S. 

G. Pratt is principal, occurred at Knabe Hall Monday 

evening, May 12, when the following program was given: 





COCR. IS od nein tes thnneesekensscoceeves Wagner 
(Two pianos—eight hands.) 
Misses Eggleston and Andrews, Mrs. Southwick and Master 
Thibault. 
POSER Ci Be I itevnctndgecsctcovccestgumetedesecedacs Mendelssohn 
Fugue in G major eves ach 
Concertstiick ise eve ‘ Von Weber 
Miss Nellie E. Andrews 
Orchestral part on second piano, Mr, Pratt 
Vocal selection, Sunshine Song..... , Grie 
Miss Louise Thomas, 

Rerceuse os : ‘ Ch n 
Concerto in C minor, No. 3 (first movement) Seethover 
Mrs. E. B. Southwick 
Orchestral part on second piano, Mr. Pratt 
Italian Symphony (Saitarello) - Mendelssohn 
(Two pianos—eight hands.) 


Misses Eggleston and Andrews, Mrs. Southwick and Master 
Thibault. 
Schubert 


Impromptu in B flat...... 
Saint-Saéns 








Second Concerto (last two parts) ° 
Miss Lulu Eggleston 
(Holder of F. C. Havemeyer Free Scholarship) 
Orchestral part on second piano, Mrs. S. G. Pratt 
Vocal selection, Si Florindo é fedele ‘ S« i 
Miss Louise Thomas 
Etude, op. 25 Il.. Ch 
Nocturne, op. 37, No. 2 Chopin 
Concerto in E flat Lisz 
Master Ernest L. Thibault 
(Wm, Childs, Jr., Free Scholarship.) 
Orchestral part on second piano, Mrs. Pratt 
Award of diplomas to the Misses Andrews and Eggleston and 
Master Thibault. 
The program was ideal, embracing gems from all the 
great masters’ works excepting Schumann. It is an evi 
dence of the high standard Mr. Pratt maintains. It is a 


pleasure and a source of pride to record that, with scarcely 
an exception, the pupils performed their respective tasks 
in a most artistic manner, reflecting great credit upon their 
teacher, and arousing a degree of enthusiasm in the audi 
ence rarely shown on occasions of this kind. 
Miss Nellie E. progress evinced 
ease with which ed, the 
and self-restraint shown in the Bach Fugue resulting 


Andrews’ was in the 


her numbers were render repose 


in 





a crisp execution as delightful as was the brill 
difficult Concertsttick. 


under emb: 


which characterized the 


Southwick, although evidently laboring 


ment, played the difficult passages of the Berceuse 
smoothly, and showed an excellent conception of the ten- 
derness and poetic fancy of the composer, while she exe 
cuted the Beethoven number with artistic finish and 
breadth of feeling. 


1 


Little Miss Eggleston, of Brooklyn, excelled all her 
previous efforts, and fairly carried the audience by storm 
with her fiery performance of Saint-Saéns’ Concerto. She 
appeared to revel in the technical difficulties of the piece, 
and raced through it at a rapid pace that dazzled her 
hearers. Her conception and execution of the difficult 


Schubert Impromptu were also thoroughly artistic; clear, 


forceful, at times delicate and expressive; every passage 
was distinct and pearly. 

It remained for Ernest L. Thibault to cap the climax 
with a performance which, from the first note of the 


Chopin Etude to the closing of the enormous Liszt Con 


certo, was masterful. He was evidently on “his mettle,” 
and displayed a finish and technical facility as well as 
power and variety of expression which bespeak excep 
tional talent and promise great things for the future 


His career will be followed with increasing interest by a 
circle of friends continually extending its limits among the 
music loving public. 

The pleasure and edification of the large audienc« 
first 


were 
of 


augmented by the two ensemble numbers, to the 


which Mr. Pratt improvised orchestral effects on the or 
gan. 

Miss Mary Louise Thomas, with a rich, contralto voice 

contributed much to the evening’s enjoyment with her 

selections. Mr. Pratt is to be congratulated upon 

this successful exhibition of his pedagogical work, and the 

rapid progress of his pupils proves that the generosity of 


vocal 








The work has been a revelation to me—because of your clear and ili *hild iF CH , 

Master Maurice Robb, the seven year old pupil of Mrs. logical way of presenting things, I have been enabled, without anyother William Chil s, Jr., an F. C. Havemeyer, Jr., in pre 
Oscar Mansfeldt, will in all likelihood give a concert inthe preparation, to give the lessons to classes of my own—finding in senting his school with free scholarships is fully war 
near future, as his progress in the past year has assumed each of Layered lessons sufficient material for two a for’ the eae ranted. 

i} } ' age pupil. To a busy teacher this saving of time is not a smal! item = = 
Mishing proportions, sacs le Mas already a repertory Teachers desirous of finding the kernel of truth in this depart- 
hat would do credit to a far older student. The tiny ment, with the advantage of studying an interesting way of pre- Mr. FroHMAN TO Evrope.—Daniel Frohman, who has 
musician looks a mere baby, and his hands are so small seating it, would do well to attend one of your classes. control of Kubelik in this country for next season’s tour, 
- Thank . oan - . ‘ if. i ‘ 
is a matter of wonderment that he has accomplished so aang you Sor your ever seney wanna to smoth ot GF 1 g. Europe to-day. There is no truth in the re 
; é é : ficulties, I remain, Respectfully yours, oe ae ee 

nuch with them He plays Chopin waltzes in strict (Signed) C, A. Bivcecocs, ports that he is interested in bringing here other musical 
tempo and astonishing facility, besides a large number of 849 West End avenue. celebrities. 


38, NORTH TARRYTOWN,N. Y. 


Address: 


Letter Box 











MvUSsI 


CONCERT RECORD OF WORKS BY SOME 








The Passionate Shepherd to His / 


Miss Jeanette Allen, Jefferson,! 





Love.. peanee 5 
OF OUR BEST AMERICAN COMPOSERS. Nocturne, op. 118, No. 1 Mr. Seeboeck, Jefferson, Ia 
Mazurka, op. 118, No. 3 Mr. Seeboeck, Jefferson, la 
Mrs. H. H. A, Beach. Sarabande, op. 118, No. 6....... Mr. Seeboeck, Jefferson, Ia 
Three Browning Songs, op. 44— Mazurka, op. 118, No. 1 Mr. Seeboeck, Jefferson, la 
The Years at the Spring George Hamlin, Denver, Col Minuet de la Cour, op. 61.........+- Mr. Seeboeck, Jefferson, la 
The Years at the Spr ng Miss Emma B. Noyes, Lowell, Mass. H. J. Stewart. 
The Years at the Spring Mme. Isidora Martinez, Boston, Mass 
Ah, Love But a Day Mme. Isidora Martinez, Boston, Mass, Were I the Rose. Song.... Mme. Isidora Martinez, Bost 
I Send My Heart Up to Thee.Mme. Isidor , Boston, Mass The Sun Has Kissed Your ) 
Sweetheart, Sigh No More. Song Miss B Fox, Boston Eyes. Song ; ¢ Mme, Isidora Martinez, Boston 
Just for This. Song Signorina Leveroni, Boston, Mass 
Thy Beauty. Song Miss Emma B. Noyes, Lowell, Mass 
Wouldn’t That Be Oueer? Song Association Hall, Brooklyn, N. Y 
Song of Love. Song....Mme. Isidora Martinez, New Haven, Cor Caroline Mihr Hardy. 
ee oe go edig- err iheoner cence tadh—vttmndeie RS. CAROLINE MIHR HARDY, who sang on two 
The Summer Wind. Song.Mme. Isidora Martinez, New H n, Conr . . . 
: “ei , hours’ notice at the closing concert by the Brool 
My Sweetheart and I. Song... } Mme. Isidora Martinez, Brook ’ om né on 
} line. Mass.: New Haven. Conn. lyn Institute last Thursday evening, was very cordially 
Forgotten. Song Mme. Isidora Martinez, New H Conn. received by a crowded house. In their reports the Brook 
Ariette. Song / Conn. lyn papers referred in appreciative words to Mrs. Hardy's 
O Mistress Mine. S ( x ; 
oice and singing: 
ie Deen of hb - NY voice an inging 


A large audience that gathered in Associat ast evening t 





Flower Songs (women’ N.Y ~— ; 
Ballade in D flat ; hear one of the last institute concerts had expected t ‘ Mr 
Menuet Italien FE Dorothy Harv ey, the soprano, in Mme. Liza Le hmann s “Ina Pe r 
Pian . * sian Garden,” but it was announced from the platform that only a 
few hours before it had been learned that Mrs. Harvey was unable 
Arthur Foote, to appear. In her place Mrs. Caroline Mihr Hardy had consented t 














Red n Song (men « M I Kar ( ul sing. If was fortunate for both the management and the audience 
T e Me if I Live Song Mice ( ~ ail Thesten Oh it Mrs. Hardy’s services were obtainable, for she grew continually 
Love Me if I Live. Song Leo Lich Deestien MY n favor, It should be said that Mrs. Hardy had but two hours 
Up to Her Cl her Wind Cos “feet tite are notice for her preparation, and that, t after she had been trave 
See Sie Cislestos < ‘ Orche ; . lay. It was, therefore, through her consent that the concert 
oO - ( @ » Se ‘ 1 . Ml ? n : went off triumphantly before an audience conspicuous for the larg 
; : . number of music lovers, a f the singers vying with each other 
E. W. Hanscom. d-natured rivalry, the members the quartet joining the a 
The Hor Saad a nf ence in applaud mg each s st in turn f . cortatn remarkably g i 
Pilg wag sitar tie ie. - work that was followei by an encore Mrs. Hardy took 
: ne of the songs, “Parting by Rogers, that had been scheduled 
Reinhold L. Herman. r Mrs. Harvey, and sang it admira as well as three other 
Cred < Ml r - a elected by herselfi—“A Violet,” by Helen Hunt; “A Little Song 
: t Bungert, and “Die Vorsichtige,” by Hans Hermann. * * * 
; Pe "a : aoe we stbiacs - Next Mrs. Hardy sang “Each Morn a Thousand Roses Brings, You 
‘ . : Say,” and the singer yielded to a demand for an encore Both the 
: “ : “ ; W. Clark, ¢ & I esonance of her lower notes and purity in the upper register wer 
Thy ¥ at Song..Mrs, J J s field, M table.— Eagle 
Thy Bear g Eves. Song ( Has T jon. Engl ; = 2 
I Be g I song M I K r, I klyn, N. Y Mrs. Dorothy Harvey, who was announced to sing at this concert, 
D e of , uv Club, Ne k, N.J did not appear, her place being taken at short notice by Mrs 
Fr T Et ' I Hardy, wl gh seeming s what 1 e re 
f I f Her nn Klu Ch er ¢ s, sang with er red t herse he sfa n 
Romance : f her hearers. Her s were Rog At Parting,” Helen H 
Hungarian ‘A Little Violet,” Bungert’s “A Little Song,” and Hans Herma 
Hur M Ald Dunkirk, N. Y “Die V ae Of ese ~ r 4 k 
S Id er Goethe g. | Ge Schneid ( nnati, O r ary char f voice and expre I 
Les Orient » P George S ler, oO 
I W 1 1 Sketch I Mr Car e H j ‘ f Plyr h Ch ~ 
T a Wild Rose ( A. Tones, I ton. Mas 4 t tute for Mrs. Dor H ey " 
T 2 Wild Rose Miss M Dit Fnele iN. 7 had bee P ea Mr Hard 1 e exce 
In Aut Miss Helen O Engle iN. J. work ina g : rs, it g Roger At J « 
Will-o’-the-W Miss Helen O Engle i N.J \ ( eder. At times her singing 
In Aut 1 ( e A. Tone BR M r e was not ce r 
In Autumn Miss M S Met mn, Pate n N.J hears with € er singers, but, witha € Pe 
Fror Indian Lodge Mrs. Ada T.anca Worce M some r crescendos being exquisite.—Citize 
From an Ir Lodge ( e A. Tones, fF n.M —_ 
I 2 Water I Miss M S. McCollor Pate N. 7 Mr Dorothy Harvey d been engaged for sopra 
] te i ed the agement at the last r er I f 
Edna Rosalind Park. deni lillian: “wiies: Welle: ‘tec adie Maaaii ke 
The Nichtingale and the Rose Song..C} H in, Br k N. ¥ t , 1t the program, save cat ge in the group 
The N ‘ Rose. Sons C1 Hopdn, New York of snues in the Gast pest of the pregeam, wes on ene ne 
The Nightingale and the Rose. Song...( es Haydn, Bat s Seanderd-Usion 
Tt Art So Like a Flower. Song Ct Hayd Brooklyn, N. Y = 
rh Art So Like a I e Song ( rles Hayd New York 
, se fin Elbo a Slee neg” iin eta Oe Mi Mme. Clara Poole-King. 
cae, Sung , s Haydn, Bal » N.Y HIS successful vocal teacher—through whose fine 
y W tk Me > ng . H vd R _ . N J T } | + ‘ lar . 
Renne Wi Ma Sete ili ik el We al method so many magnificent voices in England and 
Sunset. Song Arthur G. H es. New York Italy, as well as in Germany, have been brought « d 
Immortality. Song Arthur G. Hughes, New York whose owners are now filling important profess con- 
A. Rotoli. tracts—has decided upon opening a summer te nd 
Our King. Sacred song Alex. Musgrove, St. Paul, Minn. has leased a cottage on the Jersey shore Nor g 
( King Ss ed g.¢ 1 Ct Association, Concord, Ma Branch 
“ . - - ar ; a Pa nn Among Mrs. Poole-King’s prominent pupils may be 
~ mat alt Sac ved stall “oad peed Williams - = mare mentioned the Baroness von Roggenbocke Berlir 
C. P. Scott Germany who studied with her in tha country and then 
Only a Ribb ae a ee ae followed her to New York especially to continue a course 
Only a Ribbon. Song Mrs. He Allen Hi of vocal daily lessons under Mrs. Poole-King’s personal 
Only a Ribbon. Song F. M. Ma tuition. The baroness has now returned to Germany to 
- R ” W. V. Dix fill a very successful engagement in opera 
ose wna sicaaal> : Miss Eloise Bishop, a contralto, has just left to fill a 
1 Sacred sor FE. A. Osgood ‘ 2 
Thine. S . oe SH fourteen weeks’ operatic engagement in the West, and 
Rest in The Duet R. Y. M. C. A.. Boston, Mass. again another very beautiful voice is that of Miss Grace 
Rest in Thee. Duet Ind. Unitarian Chur Brookline, Mass. Fox, of Syracuse, who expects to make her début next 
W. C. E. Seeboeck. season, and whose artistic career her friends feel will be 
Fr Seven Elizabethan Songs a most brilliant one 
Love’s Request Miss Mary Florence Stevens, Chicago, Ill Madame Poole-King is fortunate in having a number 
Cherry Ripe Mrs. Oscar Remmer, Kenilworth, Il. of pupils preparing themselves for professional ~areers 
Cherry Ripe Miss Jeannette Allen, Jefferson, la hs : : é ~ 
Springtime and T e Miss Je annette Allen, Jefferson, Ia aiso magnificent voices numbering among them tne 
lo Phyllis Miss Ia. names of some of the best known New York families 
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Mrs. Rollie Borden Low, 


M®s ROLLIE BORDEN LOW, the soprano, has 
filled a number Q d engagements in Conne 


cut Appended are extracts fror reports from the New 
Haven daily papers 
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Jeannette Allen, Jefferson 
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MRS. KORN WRITES OF MRS. SUTRO. 
May 10, 1902. 


Editor of The Musical Courier: 


ty of the beautiful that the 


second act of the opera “Ganymede,” referred to in 
y if 


scenes occurred in 
columns recently, was an image of “Saint Cecilia,” 
impersonated by Mrs. Theodore Sutro, who 
patron saint to many struggling 
Sutro was one of the first women to 
the of composers of music. 
speech was delivered before the Clef Club, of 
York. The discussion the Clef Club was “Some 
Phases of Women’s Work Music,” Mrs. Sutro 
‘Woman as Composer.” That was about 
S has worked indefatigably to 


-h was 
herself a 


Mrs. 


cause 


proved 
ans 
lvocate women as 
Her first 
at 
in and 
twelve 
S ago nee then she 
women in composition, although not a profes- 
composer herself. This is done simply as a 
love, and there are a great many people who 
rd Mrs Mrs. Stella Prince Stocker 
THe Musicat Courter, April 23, as a “patron 


She formed the first library of music 


Sutro, as 
nt of music.” 
several thousand women’s compositions to At- 
Cotton States Exposition, and photo- 
in the 


, to the 
f all 


1 States 


the principal women composers 


a herculean task, as the addresses of all these 


sers had to be discovered 
has written many compositions and the first 


to Mrs 


The next work all the names 


Korn 


she dedicated her “patron saint,” Florence 


Sutro was getting 


which has be 
Mrs. Sutro’s work 


to 


ional association since 


Women's Philomathic Society. 


ymbining all the women. She seems have a 


organizing. 
the 
in 


purpose of 
United 


The greatest work of all was one for 


iter musical atmosphere the 


ng a gre 


iat the people would not consider it necessary 


send their 


children abroad to study, and with this in 
engaged four secretaries to 
to form one great federation 
the United States. At 
sent time this would not bea difficult task, but when 
it 
had hundreds of letters written to 
It is remem- 
Mrs. Sutro worked for this, she was 
1 in having the Chi- 


1897, and how, when she took the result of all her 


ew she, at her own expense, 


work day by day for one year 


ill women’s musical clubs of the 
re 
Mrs. Sutro undertook the names of the clubs had to 
be discovered, and she 
ughout the United States. 


and how 


the clubs thr« 


bered how 


cessfu federation incorporated in 
vork to Chicago, and the first annual meeting took place 
had not or done 
try to through 
notices the papers, 
day the honorary president of the National Federa- 

Women’s al Clubs Mrs 


ot only formed many indi- 


cent, 
work 


who 


one 
the 


re 1 woman 


ork 


spent 


except to destroy 


and in secured the honors, and 


and Societies. 
but 


Lusic 
clubs, many 


her with eyes of gratitude 


girl went to her hotel where she 
untry, with a letter of introduction 
and Mrs. Sutro went 
and asked them to 
Dr, J. J. Lyons 


$100, and so 


ago a little 
he ¢ 
wonderful genius, 
of the hotei 
y te nd this child abroad 
Mr. Lambert 


e to another in this hotel, 


she went 
where very rich people 
e was the cause of raising $1,000 cash and 
ibroad. This young girl has just made 

nd has had a 


Mrs 


financial and artistic 
Sutro is one of the 
sympathetic heart 
1 and respected by a wide 
marked 


intuses 


rersonally 
Her 


\ uses her to be lovee 


warm, 


She has ability, and 


mplish she with a cer 
f energy. which always assures success 


one of the strongest character- 
Sutro’s make-up, and many a time she has 


fices in order to perform some kindly 
whom she esteems. She is 


Women’ 


she is a 


chairman of 
of which Miss Irwin 


the Women’s 


s Club 





member of 


and has been very courageous in her 


behali of the city; is treasurer of the Society for 


provement of Labor; is a delegate of St. Michael’s 


Protestant Episcopal Church, at Ninety-ninth street, and 
Amsterdam avenue, for the Cathedral and Pro-Cathedral 
work, and has done a great deal for the poor down at 
Stanton and’ Essex streets; she is a member of Sorosis, 
the Press Club, and other organizations, where her wise and 
friendly counsel is always listened to with great apprecia- 
tion. Her prominence in musical affairs went far to 
make the opera which was given Friday, May 2, such an 
event, as the musicians contributed their services without 
charge as a testimonial of respect to her sterling qualities, 
which have endeared her to them. As Saint Cecilia in the 





Photo by Marceau, New York. 
Mrs. THEODORE SuTRO. 


opera “Ganymede,” a hymn was sung to her by a num- 
ber of Vassar graduates, and it was a just tribute for her 


work of unselfish devotion to the cause of “women in 
music.” Yours sincerely, 
Ciara A. Korn. 
No. § North Brighton avenue, East Orange, N, J. 
Mrs. Sutro Writes. 
320 West 102p STREET | 
Riverstpe Drive, May 5, 1902. { 
My Dear Mrs. Stocker—Allow me to tell you how 
the committee of the Vassar Students’ Aid Society ap- 


preciated your opera, “Ganymede,” which was given for 
the benefit of students of Vassar College on Friday, May 
2, 1902 

The music was an inspiration and the words worthy of 
the music, and we all feel very proud of your success, 
and thank you for having conducted 

Trusting that it may become widely known and often 
heard in New York, I am, behalf of the Vassar 
Students’ Aid Society, Yours sincerely, 

FLORENCE CLINTON SuTRO 


on 





Broad Street Conservatory of Music. 
tip of the most interesting recitals of the season was 
given in the concert hall of the Broad Street Con 
servatory, 1329 and 1331 South Broad street, Philadelphia, 


on Wednesday evening, May 14, by the vocal ensemble 
class under the direction of R. E. S. Olmsted, of New 
York. 


The members of the class are as follows: Misses Seldis, 
Dickson, Potts, DeGinther, Barr, Swayze, Abdil, Philips, 
Adams, Bachman, Birney, Rumberger and Twitmire. 

A special feature of the program was the violin num- 
bers as played by Henry Hornberger, a member of the 
Orchestra. 

The entire affair was a decided success and much ap- 


Philadelphia 


preciated by all present. 


Successful Renard Pupils. 


NUMBER of Mme. Ohrstrom-Renard’s pupils have 
during the last month met with success. Mrs 
Robert Seligman has appeared in many musicales, wher« 


her beautiful contralto voice has won a host of admirers 
Mrs. Seligman will likely next season be heard in a pro 


fessional capacity, and will undoubtedly win fame \r 
other contralto, Miss Sadie B. Ford, has sung recently 
at out of town special church services and was soloist at 
one of the annual Scotch concerts in Lexington Avenue 
Opera House last week 

Mile. Adele d’Orn gave a private soirée of French 
songs at one of the Fifth avenue mansions, which will b« 
repeated later. Miss Helen Fox sang with much success 
in the Amity Society’s yearly benefit, and at the sam 


society’s luncheon in Harlem Casino a short time ago. Miss 

















Maud Silberberg, soprano, has been heard with much 
pleasure in drawing room concerts. Mrs. Louis F. Men 
delssohn, Mrs. Hortense Mendelssohn and Mrs. Ismar 
Ellison have sung frequently in musicales in New Yort 
Philadelphia and Atlantic City. Miss May Corina wa 
soloist at the yearly concert of the male Society 
Lyran, this being her second engagement with this society 
George Schoorschmits, the basso, who has been a decided 
feature at Madame Renard’s monthly musical 
booked for several out of town concerts Burt D 

very promising tenor robusto, has secured a chur pe 
tion in Brooklyn \ number of other well advanced pu 
pils will be heard in public next winter M Rehe« 
Mackenzie, the well-known singer and pupil of Madame 

Renard, is meeting with pronounced success in het 
merous engagements 

An Alice Garrigue Mott Pupil. 

Bigeye NILES, whe been under the ir rT 

of Mme. Alice Garrigue Mott stisee tiene en 

tion of artists and man iwers. aS we is delighting é id 
ences whereve she 1 by her Y d y ( 
singing Cec Niles pos es W 1 u Z 
dramatic soprat but her unt t I n Vv ng 
oiten leads the er to call her yric sop Her t 
ent, voice, education and appearance have be so deve 
oped that she now pos sses the requ t ( a true artis 
She will soon make her début in grand opera with tl 
Grau company 

Some of her recent criticisms follow 

Miss Niles has a dramat ce of full, 1 — ‘ 
the “Dich theure Halle,” from “Tant ex 
n true Wagnerian style. She also gave I H 1 
ably.—Philadelphia Bulletin 

Miss Niles, a singer who had not been Newark 
compelled admiration by reason of her fine and 
which is so ample in power and vibrant in « that she w 
easily able to do full justice to the exactions i: | the Ir 
flammatus.— Newark News 

The surprise of the evening was the singing of M N S 
sang “Dich Theure Ha rom Wager I 
Herbst,” by Franz, and “I Hear I H ler ‘ 
in such a manner as t win for er er Mr 
Niles possesses a sweet lyric rat wit a spler 1 1 
and volume Her dictior t enunciatior ’ we i 
rtistic style, would commend her t t r I 
Item 

A SERRANO Pupit.—Miss Mathilde Klees, the | ‘ 
sang at the concert given last we t the Hig Club 
house for the benefit of t Fresh Air and Convalescen 
Home, of Summit, N. J 

Miss Klees, who has a beautiful coloratura sopra ) 
unusual range, is a pupil Mr. and Mrs. de Serra 

The Evening Telegram. of New York, spoke of her sing 
ing as follows: 

“Miss Klees sang Verdi's difficult aria, ‘Merce Dillette 
Amiche’ and Chaminade’s ‘L’Eté’ with wonderful flexibil 
ity, purity and sweetness of tone.” 

Master Leopold Rovenger, a piano pupil of Mr. de 
Serrano, recently played at the Montauk Theatre in 
Brooklyn. He played a “Rondo Brillant” by Weber and 
the second and third Impromptus by Schubert so well 
that he was obliged to play two encores. He has unusual 
technic and musical temperament, and his career will be 


well worth watching 
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THE MUSICAL COURIER. 
E. RUSSELL SANBORN. this section, and showed that Mr. Sanborn possesses unusual talent ange See mes gal - cep ‘ 


n his particular line of the musical profession Boston (Mass recalled and torced epe € ‘ i S s Evening 





HE front page picture of this week’s issue of THe Mt Globe. 


SICAL CouRIER represents E. Russell Sanborn at the E. Russell Sanborn is s musician of remarkable talent ont om 




















organ in the Temple of Music at the late Pan-American tain lines. He not only has full command of the instrument it Sere Andeve a. —- = . > nd orat 
Exhibition, Buffalo. N. Y. Mr. Sanborn was one of the ¢ 8° comprehends the thought and emotions of the composers as rar equally great ot f \tla 
, to be able to carry his : - ; 7 ne the pring , f | er be 
artists who made a success in the series of organ concerts — arry his audience it not ‘ n of ‘ aan 
. and admiration There is that greatness of intuition ir ‘ gra wa ‘ 
rive as Ss > : . “: . = f » ¢ 
XR - last ummer. ibs Stated’ seakdiads’ tak a Gen, tant’ Wie. “hates es te ' ng ‘ ‘ R f 
sefore going West t accept the important post of sec the distinguished organist of the old Trinity Ch: = Semen e of » he &.! gers 
retary at the Sherwood School of Music, Milwaukee street, Boston. It has been observed and remarked by critics w ' +7 y 
Wis., Mr. Sanborn’s name was established in the cultured (“‘ _—— Mr. Hayter’s work that his 1¢ ¢ nines ‘ : a 
a ss . ; ‘ ension of a mp s t ght beer ‘ ad fe , . on . ‘ . : . 
communities of New England At his former home in fect representative in Mr. Sanbor: Ses — 6 e |] es crs I 
2 7 » hs ' ‘ . nerf t - « 1} 
Boston nis skill as a pertorme and his musicianship were grandeur of expression and a nspiratior f fty er tion Mr. § ; 
“ . ) " 
recognized. The Sherwood School of Music at Milwaukee 0, for his years, is not often equaled.—Cambridge (Mas.) Trit 
is a branch of the Sherwood School of Music in Chicago , ‘ At 
Mr. Sanborn possesse ‘ nd traor 1 t , : . . . . 
1 latter of course the same high tandards prevail at Ouincy (Mas Da Ledge . et 
both schools I \ 
hanks to the numerous German population, the beau ; be pam Seen S Cexterous n ek ‘ 
' board, brought forth hidder ties of tone f the organ, near 
tiful city in Wisconsin on Lake Michigan is an art centre ‘“ = . 
* , : ‘ ry nur er f the prograr eine ac rde n er re \ 
that must appeal to Mr. Sanborn’s artistic ideals. His (Mass.) Journa 
organ concerts in the West, as in the East, have attracted 
: Mr. Sanborn has . ~Y* i : 
large audiences Mr. Sanborn is und tl I j 5 2 , ? 
‘ é ( i OTT Ss mae I con rt ad ( ® 
jen r | bor the a oe hag Sa caguuaa ae one RECITAL BY CARL VENTH’S PUPILS. 
tion of Charles A Baker, of the Fine Arts Building. Chi ‘ ‘ 
ling ! ae evince ‘ moaiieas iain , oe — 
cago. Mr. Sanborn’s repertory is remarkable, as readers tud Fort Wayr Ind.) Gazette A LAKGI t W r | yi 1s 
may learn from studying this lis > ) git i I y pup 
s ability ‘ yed throug e entire , S , 
Fantasia et Fugue, G minor Racl H x a . ‘ ’ . y 4 oeve enue 
Prelude et Fugue, B minor =r peda work ¢€ ecia ng t ‘ ect ! c sr \ \ \ . ‘ ‘ 
ents. He rendered tl lificult con ' ' iH 
Prelude et Fugue \ mir Bact , 
first number. ( ’ . ft 
Prelude et Fugue, E flat 1 Ra ' . P 
‘ lis Onward, (¢ . Ss ‘ s re ‘ 
Toccata et Fugue, F maj I \ : e 
Toccata et Fugue, D n | , - ; _ ; ; . - ' 
foccata et Fugue, C major | a “ts : = . The fc ‘ Mr. S , D ng t ) I did record 
, vere Alleg \ r fror Fif Sonat t 
Prelude et Fugue ‘ ae ; * ; S , played 
Ded ted 1 < ‘ f 
Concertsatz. C n , ' : ‘ i ‘ I “ . - & 
Sonate, ops. 88. 168, 148 greene exe ‘ P lift ‘ \ wrt ‘ 
Finale from Fourth Sy honic \ “ , Csazette ve i \ é 
Finale fr Sixth Syr \ l k ‘ c 7 g g ' ‘ ‘ : re d 
Marche Pontificale, from First S \ H ~ d 
I ta from Fifth Syr , Via ; . 
Marche 1 hale . iH ' s . . ‘a 
(Dedicated to Mr. S ‘ d 
Finale I ack - r ‘ 
H € were ed r t £ 
Sonata Nos und ( “ae ' , aes ‘ re 
“ ude by ga and \\ | 
igue 2 t I Z i 
Prayer and Cradle Song : : \ , é ‘ 
Caprice 
\ } : beaux , : 
larche aux Fla ( rhe — , eatin Ne er 1 
Finale, FE flat ( ‘ FE | ih Maiiaitieetais it , 7. 
Marche Funébre et ( S ; 
{ its k t t I t W t 
Ma e Religie ( ; 
ntative one gn e ke g 
Ir ation ( Owtes aaa Mr. S \ 
Concert Piece, G ma ( - 
blige P time € t r ¢ r 
I ata I et 
To | Ever , ; H 
Oe r 1 
F 7 Mr. Sa K er | , 
De i Mr. S , \ ' S 
Toccata ( - ; ~ , 
Medita r ( 
‘ 
Sonata Nos nd Merke 
1 ta Sara Anderson. 
Sere t \ me . 4 
: re Or ) s tices » \ ers sing 
ae Owe " = ERI i e pre n a 
’ ¥ “ ] ’ } ’ 1 ) 
March Moderne Lemare I | x Si gfield Syracuse 
Andan Iemare g , 
n r I P t g | 
Meditatior Le ¢ 
K é . 
‘ ant =a I Ler xce t I € 4 ) \ i 
Pastorale in F Lemare ape Mice \ | : 
Some of Mr. Sanb« rn’s criticisms include: ently € portior f the orator ‘ gave gener 
RECITALS AT PAN-AMERICAN EXPOSITION were her fine interpretatior { the scet I I ; 
It 18 a genuine surprise when I R se Sar rn, from Bost ver tept er ft . Ess - 2 . > 
right-looking young mar appeared at the rgar n Tur r ng r N I et I Is ¢ 
nd 18 His selections were attractive and his ability was d i My ¢ M Ande f 2 
hroughout the entire programs s pedal work being the subje 1 gre € | 
{ many favorable comments. He had a trick of using the st n the fineness of her work Springhe , x : . 
ied “vox humana” with such skill that it seemed as though a x 
€ choir was stationed behind the instrument Mr. Sanborn is 
as . , 
s  dinceateads alice iit aie te ae. pal church in Boston. H Sara Ar I eth was ¢ the evening \ tility were 
us often give fine concerts, judging from flattering commer Her interpre fa f were t r , ’ elena dl 
‘ ‘ . 
from the Boston Transcript and other prominent Eastern pape musicianly. Miss Andersor ce t the est rar , Pm \ oO 7 
At his three concerts here he was compelled to repeat Andantin et her lowest tones e the richness of a ralt ce. H vA “y 
by Lemare und “Prayer and Cradle Song,” by Guilmant A ver method is we nigh perfect er e being remark [ f 
able ovation was given 1 Mark my word, he w he s tr rhe r Miss Ande n and M I be . . & © pups, ar 
me day Musicat Courter, New York, June > se f the part nw Elizabe eche t ‘ . S 
the ( saders, and he argues the need of s ng ‘ 
OTHER PRESS OPINIONS given with all the passion and tenderness it de Most 
} Russell Sanborn gave an organ recital Wednesday evening cond part fe to Miss And : : . 
‘ f \ 
laving selections from Bach, Guilmant, Whitney and Lemmen n a fine, tree nd beau styte em & t 
The young anist displayed a sureness of tou technic and ’ x MENDELSSOHN TRI \ AN M Vi T » Assis 
c apprec n of the possibilities of his nt which were e | ‘ ( f e¢ rive 
most gratifving toston (Mass.) Budget Miss Sara Anderson was heard yesterday afternoor n tw selec cert M RQ : — , MM ; 1 I 
: fay 2 iri engage ‘ Mendelssohr 1 
hor Elizabeth's Greeting fron lrannhauser ar Victor ( — 
The Church of Our Saviour at Roslindale was crowded ever Ml s “Chanson « Tigre from “Paul et Virginia ian Ba ‘ ». Voig Vi 
ing with a large audience, the attraction being the organ recita lerson scored triumy She is the possessor of a ri | » n, the ce S I A t 
FE. Russell Sanborn The recital was one f the best ever given it prat { gre treng t beauty n ) ne re k g 
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The full report of the Cincinnati Festival will be found 
lsewhere. 

CINCINNATI, May 18, 1902. 
EV PETER ROBERTSON, of the clerical com 
mittee connected with the College of Music, 

: apropos oj the May Festival and its suggestion to 

blish a musical library in this city writes the follow- 
ite 

['wenty-eight years of musical life in Cincinnati have 
wrought great musical changes. The liberal public spirit 
of Cincinati business and professional men has set a shin 
ng example in music matters, inspired a like spirit in other 
business centres of life and civilization, and made it possi 
ble to hear music of a high order frequently in 100 cities 
west of the Alleghenies. So much has been done in this 
direction that the time for new and more illustrious mu- 
sical ventures and enterprises on a colossal endowed scale 
is now here. 

“One great necessity in our musical life in Cincinnati is 
a musical library as a part of our splendid public library, 
which in all other respects is one of the most efficient and 
extensively used in the world. The public library of Cin- 
cinnati is probably used more generally by all classes of 
ociety than any other library on the globe But while 
Cincinati is a great musical centre, having some of the 
most distinguished music schools in the country, it is true 
that we are sorely in need of a first-class musical library. 
We ought to have a collection of critical editions of the 
scores of all the great masterpieces of musical composi- 
tion The great masters, such as Bach, Handel, Gluck, 
Mozart, Beethoven, Berlioz and Wagner, wrote scores 
which are a complete exhibit of the entire musical composi- 
tion as designed for voices, orchestra and organ according 
to the full design of the composer. Such works are what 
our professional musicians and advanced students should 
have constant access for study. Score study is by far the 
most important of all musical study, for it is only by such 
tudy that the musician can know thoroughly the ideas 
nd mode of treatment of the great masters 3ut notwith- 
standing other great musical advantages we have no facili- 
ties for this most vital and all essential fundamental ele- 

ent of musical study. 

Formerly scores have been immensely expensive, could 
only be obtained in manuscript copies, and it was a com- 
mon thing a hundred years ago to pay $500 and $1,c00 
dollars for a single score of an opera The actual 
range of prices was from $50 to $2,500 each, but now, 
thanks to the enterprise of European publishers, especially 

e music publishers of Leipsic, Germany, symphony 

res can now be bought from 33% cents to $2 per copy, 
nd handsomely engraved at that. Operas, oratorios and 

es in full orchestral and vocal score can now be pur- 

sed from $5 to $10. The public library of Boston about 

forty years ago paid $25,000 in a lump for a collection of 

res. A very much larger and finer collection could to- 
day be purchased for $2,000. 

rhere is not a single orchestral and vocal score in the 
public library of Cincinnati. That is a very anomalous 
condition of things in a city like ours, which startled the 
musical world by the liberal, bold and public spirited way 
n which it launched out a college of music twenty-four 
vears ago, and the splendid and courageous manner in 
\ h it inaugurated the May musical festival twenty 
eight years ago, to which musicians and music critics 
ame from Europe and all parts of the world.” 


—-* -- 
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nnual meeting of the Cincinnati Orchestra Asso 

on was held last Monday. Mrs. Betty Fleischmann 
Holmes, president of the association, read her annual 
The report states that 


there was no deficit. Salient points in the report are the 
following: 

“Owing to the employment of a manager, an increased 
number of musicians which the periormance oi many 
modern works necessitated, and to a higher class of solo 
ists, our expenditures were $7,239.15 more than last year; 
the income was, however, adequate to the demand and it 
affords me great pleasure to announce that we have no 
deficit. This is due to our very generous subscription 
fund, to several local engagements oi the orchestra, and 
also to a better attendance at the concerts. The season 
ticket sale showed a marked increase over last year, par- 
ticularly in the number oi students’ tickets sold. Your 
board of directors has always regretted that the educa- 
tional value of the concerts did not seem to be sufficiently 
appreciated; the low rates to students of music—$2.50 fo1 
either the ten afternoon or ten evening series—brings thx 
concerts within reach of all, and it is most gratifying to 
observe that the students are beginning to take fuller ad 
vantage of the rare privilege afforded them. The singk 
admissions exceeded those oi last year, and there was an 
increase of 50 per cent. in the number of tickets sold in 
neighboring towns. 

“Our greatest indication of progress, however, lies in 
the recent successful tour of the orchestra. During the 
week of April 7 concerts were given at Greencastle, In 
dianapolis, Detroit, Ypsilanti, Columbus, Piqua and Day 
ton. We can ask for no better evidence of the enthusiasm 
which greeted the orchestra than that arrangements have 
already been completed for next year for eleven concerts 
in Detroit, Ann Arbor, Ypsilanti, Dayton, Delaware and 
Indianapolis, and negotiations are pending in several 
other cities. 

“The recognition and appreciation shown Mr. Van der 
Stucken and his men wherever they go cannot fail to 
make Cincinnatians feel a just pride in their home or 
chestra. 

“We have renewed the contract with our manager, fo1 
we feel that much of the success of this season is the re 
sult of our having acted upon the suggestion which was 
so strongly advocated last year that a business manager 
was essential to the progress of the Orchestra Association 
The larger patronage of the concerts may or may not 
have been due to the assistance which your board of di 
rectors received from an experienced man, but the out oi 
town concerts would have been an impossibility without 
him; and what better advertisement can there be for Cin 
cinnati and the Cincinnati Symphony Orchestra than these 
annual tours? 

“The works presented during the past season have been 
of a high order, and the audiences have almost without 
exception enthusiastically manifested their approbation 
We are frequently told that the programs are ‘heavy’ and 
that ‘lighter music’ would make the concerts more ‘pop 
ular.’ | cannot answer this better than by quoting the 
following from the official program of the May Festival 
of this year: ‘It is sometimes said that the music of the 
festivals is too heavy for popular appreciation. It is not 
to be expected that the monumental creations of great 


the realm 


men can be fully understood and appreciated it 
of art, any more than in that of literature or science, with 
out some preparation on the part of the amateur, and the 
festivals would not be worthy of existence if that wer« 
not true of the works which they present. There are, 
however, few persons who are not susceptible to the influ 
ence of melody. The real difference between the music 
which they term light and that which they call heavy 
does not lie in the presence of more fascinating melody it 
the one than in the other. The very reverse is generally 
true. The music which they enjoy is not more melodious 
than that which they think heavy. The melody may 
indeed, be more prominent in the one than in the other, 
because unincumbered by complicated harmonies; but if 
those who think the festival music heavy will only take 
the pains to cultivate the harmonic sense by listening often 
and attentively to good music, they will find it a source of 
deep pleasure and will realize that heavy is, after all, only 
a relative and very changeable term.’ It is encouraging 
that the Wagner request program, at which there was no 
soloist, attracted one of the largest audiences of the sea 
son, and if we can but educate the general public so that 
symphony concerts will become ‘popular,’ that success for 
which we are striving will indeed be attained 

“Does not this little sketch of the result of the vear’s 
work, showing. as it does, every indication of prosperity, 


make you feel with me, that we have every reason to as 











sume that the days of probation and struggle for exist- 
ence of the orchestra belong to the past, and that the 
future holds in store for us an enlarged, perfectly de 
veloped and permanent symphony orchestra?” 

J & 

Scenes from the first, third and fifth acts of “Faust” wil 
be given by the pupils of Mrs. Zilpha Barnes-Wood’s 
operatic class at the Auditorium on the evening of May 
27. The cast will include Miss Leona Watson as Mar 
garita, Miss Mae Shorey as Martha, Miss J. Margeret 
Hanke as Siebel, Wm. Danziger as Faust, and J. Stuyves 
ant Kinslow as Mephistopheles 


J. A. Homan 


CLOSING RECITAL BY BURMEISTER PUPILS. 


HE closing recital by pupils of Richard Burmeister 
was given at Mr. Burmeister’s residence, 604 Park 
avenue, last Saturday afternoon. Mr. Burmeister again 
played second piano parts for three of the numbers, and 
as there were only five numbers in all the program was 


nsistently voted an ideal one: 








Caprice Brillante in B Mend s 
Wit iC 1 ment of econd ) 
M Ss. ¥ - 
Spinning Song ( n le 
M M H n 
Concer n ¢ f ' Reethove 
( enza ( Reir t 
\ « ‘ ] ) 
M | e R 
Meditation 1ikowsky 
Piude in C ma ( us 
\ I 
Concert naAr (first Grieg 
(W P a se } ’ 
\ i 
Miss Yussim performed the Mendelssohn Capriccio in 
1 way that established claim to being one of the gifted 
pupils of Burmeister’s studi Her tone is beautiful. and 
she is blessed with the 1 1 temy eet ote serie 
>. 
tic of the SI c race Miss Hamilton played Chamin 
ide's pretty Spring Song in winning style. Miss Rowan 
reading o the firs nove } Bee } ven ( erto 
n (© minor wa ‘ ect 1 really fine perforn ‘ It 
is quite evident that she is a neere nd painstaking 
student Onc again tl udienc enjoved the delightfu 
art of little Miss Bos! Although vet a child, her play 
ing is marked for its expre eness and a musical qualit 
that would be remarkable in an adult per mer After 
the Chopin Etude Miss B yed, } é t, Bur 
meister’s beautiful Persian S 
Mr gave a highly cred le f nee of t 
first movement of Grieg’s familiar piat ‘ rto. and 
with his master at the second piano, closed, what has been 
a successful and brilliant season at the Burmeister Studio 
The programs presented at the six musicales plainly show 
that “Onward and upw ird’”’ is the motto there 
Mr. Burmeister, accompanied by Mrs 
their infant daughter sailed for Europe 
day) on the steamer Kaiser Wilhelm de 


will remain abroad until September Mr surmeister 


resumes his teaching September 24 


Overstreet at the Hotel Majestic. 


T a recent concert given at the Hotel Majestic i 
A coniunction with Miss Estelle Harris and Parker 
Bariton, Mr. Overstreet made a deep impression with his 
fine voice and di 


ably emphasized in “D Possente” (from 


gnified and musicianly style. His large 








range was admir: 
F’s with perfect 





“Faust’), his singing of repeated | 
ease and resonance being particularly remarkable in a 
voice that easily goes d wn ¢ low F and FE flat As an 
encore he sang “Oley Speaks’ “In Maytime.” In Schu 
mann’s “The Two Grenadiers” he brought out the various 


moods with deep aftistic singing the “Marseil 








ctrifving verve and breadth 3Jeing 





laise” coda with « 
ithusiastically recalled, he sang the familiar “The Vio 


pe 
lets.” by Ellen Smith. Mr. Overstreet again demonstrated 


the sanity of Mr. Arens’ vocal training and artistic coach 


ing. which first seeks to establ 





perfectly free and nat 


ural tone emission on the basis of absolute flexibility of 
all parts involved, from diaphragm up to lips. which free 


vy tone is subsequently ready to assume the various 





modifications of tone color as called for by artistic con 





ception and r 


ig OF aria 








Art of Singing.”’ 
rt of Singing. 
Revised Second Edition of 
“VICAL ART" and NEW TREATISE ON MALE VOICES 
with New Exercising Material, by 


ANNA LANKOW. 
Price for Combined Volumes, $3.50. 


Mme. ANNA LANKOW, 890 Park Ave., New York. 


Breitkopf & Hartel, 11 East 16th St., New York, and all Music Stores. 
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Personal Address: 634 Eleventh Street, BROOKLYN, N. Y. 
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Battimore, Ma 
“HERE are only several events to record since , 
budget, though that wa ent three weeks ag | 
season 15 practically er ere re ling bu t Po 
at Music Hall and the various pupils’ recita the most 
important among the latter ng e exhibition mecert 
of the Peabody Conservatory, of which I sha end fu 
programs 
=: =: 

The Or » SO \ p J 
Pache ng H at ( n \i hia 
hur " May 1 

iv ‘ 9 yg 
t n ‘ I As 4 \ i 
asic ¢ i ed I ! 
nands upon certain pat rf t l 
ol Haydn S lamuliatr ri 1 dly i ree 
audience, but the d ) al « rega 
ing Beethoven’s stupendous wor} fin 
management 

The society sang excellently \ ute familia 
the score was evidet W im a 1 
expression pi biy « € Z n ri 
choruses, in sharp contra f Be with 
which the society had been struggling 

The solos were Mr H 
de Moss, who wa he d I 4 
Peabody symphony ¢ 

ger Her voice is delight fresh and ¢ 

2 4 asi¢ 2 

Ellison van Hoose w 1 g 
elf here N \ 4 2 
I Symp y Orche Xz 

r n | A | 
n utile artis 
He eT W 2 
I Z 

\ 1 r eng ri 
‘ ny é Fi y 

Mr 1 \ J g 

i r ly VV ig Ni 
Wie x 

I he i | “ 

i ‘¢ 

I wing 1 1 g 
honorary nem be iy ge l \ iy l 
pre + n K Hugh J 
ecretary; Charles W. Hatte lL. B 
Ghequier i 

Board of gove B. N ( es | ) 
Theo. F. Wilcox, A. W. S r. H. D J 
Diffenderfer, Erne t J N J tH H l 

Smith, Chas. M« ( Weber, J . -o 

nd Henry G. Per 

H ry G e 7 G 
Riggs, J. H. ¢ C. H. Kopy ( . 

{ e, W. H H \\ ] ( 

| » H ( \ | Jr ( I 
Paine, Tur S W. G. I ( s A 
Reverdy Johns Cart J G W. B. B k 
J W. W. Sp e, R rd W. 1 Michael Jenk 

J. W. X end B. How I G K. McG 
Wm. H. Buckl W. Irvine C1 De ( y W. 7 
Wm. Knabe, J E. H ( H. Tors Ge \ 

n Linge Ernest J. Knabe, Jr., Chi M« Wn 
Levy, Thos. H. Disney, W. | 1 Du I M 
Jencks, Edgar G. Miller, J \ \ lge, J 
Young, E. J. D. Cr H. J. Bowdoin, Fred. H. G ‘ 
G M. Rothe Blane 1 | Benten I Rey 
Donald Guthrie, R. W. Sang D. H. Gord H 
G. Hilken R Gal 
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33 Grove End Road, 
St. John’s Wood, London, England. 
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Bland. Rev. J. H. Eccleston, Samuel H. Schriver, Francis Miss Carlotta Nicolai, contralt F. H. Weber, t 
Wi Chas. Weber, Jr., R. Brent Keyser, Henry V. and Dr. B. Merrill Hopkinson, baritone gatan 
Cassey, James A. Smyser, W. R. K. Taylor, Henry Wal- preceding the Arden Dramatic Clu performance 
Dr. Robt. T. Wilson, G. W Gail, G. W Nicols Victor Bloede’s farce comedy The P gi 
f Frick. Robt. Ober, Theodore Marburg, Oscar G. Chase’s Lyceum for the H A ( 
Murray, Dr. Chas. C. Shippen, Robt. Ramsay, Chas | dren’s Summer Home 
( ne, Wesley M. Oler, W. J. Chapman and ( I M: — <— 
is John E. Barkworth I ly ¢ 
a= : 
~— — ty, has resigned his post rgat i 
e€ program of the second Peabody alumn ice! St. Luke Protestant Episcopal ( 
le up of original np y1 yn r Carter has resigned a ir post 
u Association. Some oi the works ¢ ed orig erian Church As ye 1 
y d I sk le all of then < ed a ¢ « po 
eet guidance Both posers and t = = 
re re lled rhe pr n ws he piano ma ture deak 1 
i K tet, Mute fouble bass \bram M he past week They were r y entertained by 
Abr \ Franz Bort Howard Fr - I rERP! 
M Fred. r I \I 
F rte Abram Mose > 
t S Abram M 
. gree Allen-Freeman Recital at Carnegie Hall. 
r a nea 
P J ULIA C. ALLEN, that terling violin art 
. York nd Scra " re ® 
Virginia C .} k 
t nd Cordelia | 
I < D> g a ( | k 
H I k New York a S« 
hwo Sons é Powe S | prog 
| I Virginia C. Black 1 , 
' : , 
I I » I Virg a ( Black 
M ( N en |} ye A | 
Walter B: B A Na x igs, al 
( es F. Kr 2 
I S ~ 
| l W alt B 
l M \ Br 
( R ‘ ‘ p a ‘ fi 
S ie 
I Unk I r I z Bort M Fr UT y y y |} | , “ 
\ Fr B 
J ~ G Nev G re 
( r V Franz Bornschein t ‘ 
4 y } 
—— = SI er Is G iking { [ { 
PP e al e hile Le Hall . , ‘ . & 5 
. t ge ¢ V gl 
I 22 
C] ( wl Lu () S¢ ed di piay a g he i I i¢ 
dM Fa Ww ac | ” 
t > ) ( 
ving ruses W give lental s s : bs 
en Mrs. Wesley M. Oler, Misses Fu at , 
; ; ; , i est 
G Is SS Cora Barker, Carl Nicola , y 
O K I I. He g, Mrs. Cl s E. ¢ key and ¥ . 
M M. K. I d - 
! N Leo D Successful Moyle Pupils. 
: : M . ( ' \ULe ss City” w 
W. Bare L ui g \ I ( J 
Alf Ls City, a sted y the Vale 2) H« 
, K Vict Benkis r gal | wl l 
' , oH vf George H. Weston I 
] soloists ¢ ged were M l a y 
lhe « I g t il g ty 
“ : pr ). Mrs. S i M. - Hoye . « 
‘ < ng pa y Viany ot : : 
LD d r 1 2 } 
ery W ig Mr. Far s < ng “ 
s a Miss H y g I \ I W fine 
S ad g demanded _ 
. . a eT i \ ‘ i Aste h 
Ir. ‘J S. Baker was the 1 delights 
wii Mrs. Hoyez g “Eye Ha N Se vith good 
eare N sym] etic sing 4 I Art if Fo t : 
a . . , 1 é r M ) x Pe é 
I I and “Land o’ the Lea and a spirite 
ig 7 . 
G rd’ Embarquez \ After re . 
. : fine \ g } wit } 
peated re esponded with Margare R. Lang’s Re: ; 
' » . eing en ed 1 New I \ 
Ir Love Song Mr. F: w's accompanin wert 
. , . : worthy puy Ss I \ 
discre nly. Mi Bertha Thie harp an , 
- , y uc a 2 
Alt ¢ sisted in The Vision I the ; 
Quee 
Following e oft S al 1 manage A. ARCHER GIBSON rk Newsurcu.—Org S Ar 
S O President. Mr George I M. Gibson Gibson. of the Brick an ¢ } ” es 
honorary preside Mr N. G. Penniman ce-pre r here created ] ‘ ‘ en gag 
Mr Ha d R tre irer Miss Po secre give ar rgan rec ww « ' f 
Mrs. Jesse L. Cassa librarian, Miss Lela n ar New York State New g 
of gers, Miss Emily Cohen, Miss Nettie O. Crane son, June 24-27. He w { y iy a prog 
Mrs. F. Hems! J on, Miss Hannah G. Norris, Mrs. sisting of Bach, W Waenke rat ' 
Wes! M. O M Ada McMiller f his own mpositions 














There are a dozen or more clumsy Cabinet Piaao-Players. 
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opinion of those best qualified to judge it is 


BOTH STRUCTURALLY AND ARTISTICALL 


THE BEST OF ALL. 
If you cannot call, write for Descriptive Pamphlets 
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Berlin Musical Gossip. 
HE Conservatory concerts have commenced. That 


rnifies the funeral of the regular concert season. 
eS <&S 


Gudehus, once famed as a Wagnerian tenor, has just 
gned a contract with the Berlin Wintergarten to ap- 
wear in vaudeville during the coming summer. Gudehus 


1 


said to have lost nearly $250,000 last year in the Leipsic 


Ss eS 


Arthur Hartmann’s many Berlin friends and admirers 
re delighted to hear of the young violinist’s unequivocal 
, 


n London. In Hartmann some enterprising 


\merican manager would find a star of uncommon mag 


eS << 


The Dusseldorf Art Exhibition was opened with a festal 
Everything in Germany opens with a dinner 
« Crown Prince made a speech at Ditisseldori—but th« 
r came first 
= << 

Francesca Prevosti (Frances Prevost), who has been 
extremely successful as an operatic singer of coloratura 
oles, thinks of going into vaudeville here. Is opera pay- 
ng poorly in Germany, or did Prince Henry bring back 

ne useful musical tips? 


S= <= 


Georg Liebling, the well-known pianist, formerly a 
esident of London, has now settled in Rome, where he 


braced the Catholic religion and was made a Papal 


essor The Berlin Yageblatt announces that, at the 
uest of the Pope, Professor Liebling is writing a Missa 
Solemnis, which will soon be produced at St. Peter’s 
Sometimes it is good to get religion 
Ss << 
Maxim Gorki has finished his new play, ‘“Gaseta,” 


deals with the literary and journalistic life of Russia. 
Gaseta” is a comedy. This is significant. 
J & 
Klinger’s new “Beethoven” wil! not be bought by the 
ty of Vienna. The Board of Aldermen unanimously 
ted against the proposition. Quite right, too. Who 


Beethoven, anyway 


¥ 


' 
r) 


rhe Klindworth-Scharwenka Conservatory produced 
wo notable works at a recent pupils’ concert. The pro- 
innounced: “Concerto Grosso No. 7 con duo Violini 
Violoncello di Concertino obligati, e duoi ‘altri Violini, 
e Basso di Concerto Grosso ad arbitro, che se 
inno radoppiare in Roma, ayia * * 2 Asc 


elo Corelli, and ‘A Song for St. Cecilia’s Day,’ for 


BERLIN, W., LINKSTRASSE I7, 


April 29, 1902. 


tenor, soprano, orchestra, chorus, organ and piano, by 


G. F. Handel.” 
=s= <= 

Prof. Julius Hey, the venerable singing teacher and 
friend of Richard Wagner, celebrated his seventieth birth- 
day last week. Among the celebrated pupils of Hey may 
be mentioned Hedwig Reicher-Kindermann, Katharina 
Klafsky, Franz Greve, Frau Brandt Gortz, Ferdinand 
Jiger, Charlotte Huhn, Rosa Olitzka, Aline Friede, Ma- 
dame Albany, Carl Verron, Anton Fuchs, Andreas Dippel 
and Johannes Messchaert. 


Ps ee 
_ _ 


The recent revival at the Royal Opera of “Robert the 
Devil” proved conclusively that in the German capital the 
art of singing Meyerbeer’s music is absolutely unknown. 
foo much Wagner spoils Meyerbeer. 

The Prince Regent of Bavaria has conferred on Her- 
mann Zumpe the title of General Director of Music, the 
highest honor to which a conductor can aspire in Ger- 
many. ‘This was the prize that tempted Stavenhagen to 
settle in Munich, but Zumpe’s appointment has put a sud- 
den stop to the rather undignified intrigues of Staven- 
hagen and his friends. 


as as 
— ve 


Massenet’s “Manon” will be produced at the Royal 
Opera next fall. We are humping ourselves here, It 
is quite a bit of enterprise for our Royal institution to 
secure a work that has been a stock repertory piece in 
Vienna for eleven years. 

sé & 

Haydn’s “Seasons” was given by the Singakademie. 
The work is beginning to show strongly the severe rav- 
ages of time. 

ese = 

The Royal Opera of Stuttgart is to go a-traveling for 
several months, in Karlsruhe, Mannheim, Darmstadt, 
Frankfurt, Hannover, Leipsic and Berlin. In the mean- 
time the burned opera house in Stuttgart is being rapidly 
rebuilt on a new site. 

Se <= 

Talk of your unabridged Wagner performances! Last 
week the Schiller “Wallenstein” trilogy was given on a 
single day by the members of the Royal Theatre. The 
performance began at 3 o'clock in the afternoon and 
ended at 11 o’clock in the evening. The German lung is 
really a matter of extreme marve 


se << 


\ new comic opera by Ziehrer, “The Three Wishes,” 
met with a very friendly reception in Dresden. 


_s -_-* 
vw Ss 


Rosa Sucher, the great Wagner singer, who has been in 
retirement for many years, sang the part of Sieglinde in a 





“Walkiire” production at the Royal Opera last week 
The artist has increased in bulk but lost in voice. Her 


acting was greatly admired 


_s 


ve 


it 


Emperor Wilhelm is in Thuringia, and spent several 
days at the Wartburg 


oS = 
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Funds are being raised for a Berlin monument to the 


memory of Fichte, the great philosopher. The spirit of 


Schopenhauer must feel happy 

Spain is enjoying a veritable run of German conductors 
\mong those who won triumphs there this past winter 
are Zumpe, Kunwald, Lohse and Pauzner 


_- _-* 
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The Liszt monument will be unveiled in Weimar on 
May 30 and 31. Professor Kellermann, of Munich, is to 
lead the festival concerts, at which Sofie Menter and 
Scheidemantel are to be the soloists. It seems to us that 
it would have been more appropriate to select the great 
est of the Liszt pupils, Moriz Rosenthal, whose perform 
ance of the master’s E flat Concerto is inimitable 


ee _- 
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An English exchange asserts that “W. Dudde 
experiments in music by electricity warrant him in saying 
that all the arc lamps in Victoria Station can be made to 
play ‘God Save the King’ when His Majesty arrives.” I! 
this sort of thing keeps on we shall soon hear of a grand 


production of Handel’s “Messiah,” given by the trees in 


Hyde Park, with the benches as soloists. 


_s _—" 
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Robert Erben’s new opera, “Enoch Arden,” has been 
accepted for early production at the Prague National 
Theatre. 


-_-s _* 
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The French Opera Company, about which this column 
was compelled to say sarcastic things last week, came to a 
sudden end yesterday. When the curtain was rung up on 
“La Navarraise” the box office contained $42 in cash 
The curtain was hurriedly lowered, and according to lat 
est accounts it will remain down 


-_-* = 


eS << 

Godowsky played Chopin’s E minor Concerto at a 

benefit concert given by the Philharmonic Orchestra, and 

he played it superbly. His success was demonstrative, 
and had to be sealed with several imperative encores 


eae 
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The Hamburg Opera is preparing a Wagner cycle, to 
take place from May 11 to 30. “Rienzi” will be the first 
opera produced, and “Gotterdimmerung” the last 


=a <<. 
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At a recent popular Philharmonic concert Busoni was 
the soloist. He played a Mozart concerto with passion 
and a Liszt concerto with simplicity 


4 -_s 
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Empercr William has contributed $250 toward a fund 
for the erection of a Lortzing monument in Berlin 


ea << 
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The Philharmonic Orchestra will lose some ot its best 
soloists next season. Hekking and Krasselt, the violon 
cellists, and Klingler, one of the concertmasters, have 
handed in their resignations. 

HJ 

Lilli Lehmann is appearing as Fidelio at the Theater 
des Westens. One of the local papers had the courage 
io call her voice “mature.” 


. as 2s 
— —— 


Stanford’s opera, “Much Ado About Nothing,” had but 


a lukewarm reception in Leipsic. HARMONICA. 











O’Manwony (Tom Moore ANNIVERSARY) CONCERT 
—Basso Edward O’Mahony gives his annual concert this 
year on Wednesday evening, May 28, the soprano Mary 
Helen Howe assisting, among others. 
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Boston, Mass.. May 17, 19 
Madame Edwards wave the urth and last of her mo 
ing musicales last Saturday, tien young ladies appearing 
No one pupil has appeared twice in this series of cor 
certs and over thirty pupils have ken part. The young 
ladies have all made good records for themselve and 
their progress will be wat with interes No ad 
vanced student has sung at oncerts Iwo recital 
during the first week of June will be given for those wh 
have not been heard at the morning recitals 
ea <= 
— = 
Frank E. Morse will give a vocal re by | pupils 
in Steinert Hall on the evening May 22 
Git Re 
Miss Edith E. Torrey, soprano, has been appointed 


instructor oO! singing at We esley College for the « 





year Her season of teaching and concert work la pee! 

very full one 

- ae 
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A recit wa n Wed y ¢ ga New 
England Conservatory Mi yy the tude f th 
advanced « sses, includit ru Mis Zelda Rota john $S 
Codman, Boston; Miss Edith Patt n, Rox y; Mis 


M K 





Estelle Delan Marion Minne 
apolis, Minn.; Miss ¢ Bu W ( la; Ed 
ward Kingsley, Westhamp SS d, Pekin 
and Anthony E. Carlson, Salt Lake City, Utah, w 
hed a progran ¢ i ® pusitiol y 
Ischaikowsky Massenet H Wag 
Stucke Handel, Bellini and Ric« 
S—=- = 
The Dorchester Choral Society will give 
cert of the season at the D 1este Woman's Club house 
luesday evening, under the direction of the ch 1 
r, Mrs. J. W. Calderwood 
= = 
Lhe Orpheus Club, of Somery which H. Carlet 
Slack is the conductor, gave it st concert of the seasor 
n Tuesday evening with great success. The is com 
posed entirely of male voices. 5S. Walter Foss, president 


Hat i Clarence k 
treasurer, and Arthur B. Flint, librarian Phe 
by Miss Pauline 


Arthur E£ secretary Johnsor 


club was 
Woltmar 


Tuesday evel 2 


issisted 


and B. G. Willard; Sig. R i and Mrs. Amy T. Rawson 
we hie ompanists The program included severa 
choral numbers, in all of which the club gave ample ev: 


dence of the careful training they had received Mr 


Willard sang the Tereador’s Song in good style 
a <£ 
es 
The Malden Musical ( ha ected officers as fo 


ows: President, Mrs. H. A. Carson; \ president, Mrs 
Harry P. Ballard; secretary, Miss Ida Horne; busines 
{ treasurer, Miss Sarah Drake. Mrs. Warren 


Manager anc 


has charge the piano work, M Anna F. Smith, th 
vocal and John Little the string instruments 

— ane 
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Mrs. Maud Paradis, will sail for Europe May 28, wher¢ 


she will study with Harold Bauer during the summe 
months 
Se = 
The Malden Oratorio Society has elected officers as to 


President, | R 
Marcus 


Sterl 


Sircom; vice-president 
M. Holmes 
ing Fraser; d 
S. Kingman and Mrs. C 
== = 


A recital will be given by the Daudelin 


ows Mrs. C. R 
A. N 
Hal 


Buffum 


Brown; treasure secretary 


Mrs 
M 


rectors, 


Page; librarian 
Jacobs, F. I. Day, ¢ 


School of Music 


fuesday evening, complimentary to the Cambridge Art 
Circle Miss Rosalie Besserer, Mrs. Lottie M. Stevens 


Miss Georgia Batchelder, John H. Delano, Ted Tewks 


THE 
ONLY 
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“ LESCHETIZKY’ 





bury and Henry C. Fuyat will 


ass of the school will play 


20TH PEABODY STUDENTS’. 


p' PILS i Messrs Farmer and RKabold played al 
sang at the 20th pupils’ recital of the Peabody 
Conservatory Music, Baltimore n Friday after: 
ast Harold Randolph dire Messrs. Boise 
Huche mn were prese \s a el pupus rec 
ve reproduce the progran 
I le a I I n I 
George T. W 2 
Spinnerlied p. ¢ N 4 Me 
Des Abends 2, N S 
r N 1 bs 
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na N ( 
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\ Ye I | H 
Cha }. M 
Piece t ; : e 
I er Wanders 
I k 
» 1 ng 
Fru g 
Miss M « S 
wung ~ 
RK ce 8, N s 
\ de ( I 3 ar Vieniaw 
Miss \ e A. I 
a Pp. 39, f Ch 
M Ida M. RK 
I le r ( 
M W a 
tte 
I g Rhy N 
Mi Ale I 
Etude ) ‘ MacD 
Hunting Song 
In the I 
R ance 
. i A ) 
\i Le e ¢ ( 
Et I : 
( ary ( 
x N Ss 
M Be el I Jone 


CLAUSSENIUS-BEACH RECITAL. 


A LARGE and enthusiastic aud 
/ sicale at the tud of I 


ence attended the 


n Miller, Carneg 





i \\ attern May 4. 2 \ “ 
pup Miss in Clauss« " Elias J 
seach, tenor wing progran ghly 
»yed 
t N e W I Cre H 
Mir Be 
I I l I 
M ( € 
\I Drear 
Mr. Beact 
Va t Sy he r 
D R Ss 
M Cla t 
r Le ( ‘ I . 
I e Th Mak World Go R nd E. I M 
Mr. Be 
Nymphe ~ P 
\ ( ‘ 
Israte Kit 
M Bea 
7 1 Stang 
S t t " c Hahr 
( r 
Like a I An ‘ 
> gy Sh Amt s 
M I 
I Folksong I ‘ 
In Blossor I r Needhar 
M ( Is 
\ Little Dreaming e Wa Carrington 
Love’s Dilemma Richardsor 
Mr. Beacl 
Sleep, Little Baby Mine Dennée 
Mighty Lak’ a Rose Nevir 
At Parting Roger 
Miss Claussen 
laying Hens« 
Miss Claussenius and Mr. Beacl 
Mr. Miller at the piar 
Miss Claussenius possesses one of the most promising 


vices heard at Mr. Miller’s studio this season A so 
prano of lovely quality, which she uses with great intelli 


charming and 
Her num 


being the 


gence, and a presence which is altogether 





unaffected, make her a very ractive singer 


bers were all well given, those pleasing most 


Schubert songs, the Bemberg vocal waltz and the lullabies 
Mr. Beach is the tenor of the Madison Avenue Presby 


much 


His 


and h t with 


New Y 


terian Church is me success in concert 


work in rk and elsewhere voice is a pure 
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HE Sun's editorial on the permanent orchestra 
question was timely, though logically defect- 
We have many orchestra! concerts here during 

yet New York cannot boast a good 

home orchestra, as does Chicago or Boston. So 
all the talk about quantity matters little. New York 
demands a first-class orchestral organization. Where 


ive. 


the season, 


is it? 


W. 


publish in this issue a letter from The Hague 


by Dr. de Jong. This estimable gentleman 
and distinguished critic is a Doctor of the Uni- 
versity of Leyden, and for the past twenty-five 


years he has been musical critic of the Vader!and, of 
officer of the Academy 

Holland, 
a writer of literary power, and of unusual influence 


Amsterdam, and also. 


fe is known rot only 


an 
but in France, as 


in musical and art matters. 


- 
HOCKING as it may sound, we should not 
have been sorry if either John Wanamaker or 
Marshall Field had bought the Metropolitan Opera 
House for commercial purposes. Why not? It is 
big, it is ugly, and at present is being used as a place 
wherein to make money. What, then, would be the 


loss? And perhaps New York might secure a bet- 
ter aiid more appropriately placed temple of art— 


which is the very nucleus of the Tenderloin district. 


T HE Metropolitan Opera and Real Estate Com- 


pany 
D, 


elected the following directors last week: 


Samuel Babcock, George IF. Baker, George S. 


Bowdoin, George G. Haven, Adrian Iselin, D. 
Juilliard, Luther Kountze, H. A. C. Taylor, H. 
Mckay Twombly, George P. Wetmore, William 
C. Whitney, J. Morgan, D Mills. 

Mr. Grau will probably renew his lease for five 
years at the expiration of next season. This is gen- 
erally conceded by his friends. We wonder how 
many of the above named gentlemen actually “‘di- 
rect’’? 


I INCK guotes the following curious story 


M R. 


“When Felix Mendelssohn Bartholdy appeared 


in last Saturday night’s Evening Post: 


London, in 1829, he gave a concert at which he 
part Weber’s 
Literary Gazette 


in ‘Concertsttick.’ 


the 


played the solo 


The 


cords the event: 


music critic of thus re- 


‘A German gentleman—with a long Christian 


name, too long for any Christian to pronounce with 


impunity—made his début on this occasion, and 
performed on the piano a piece termed on the card 
a “concert-sttck.” The pianist, however, never 


once stuck in his performance, but, on the contrary, 
appeared to get through his work with not less sat- 
isfaction to his audience than to himself.’ ’ 


AYS the 
columns: 

“Jean de Reszké, Nellie Meiba and Victor Maurel 

expected to 


Sun last Sunday in its musical news 


were all among the singers who were 
sing in Paris for the monument fund for President 
But they all declined. 
ural enough in the case of Victor Maurel, who does 


McKinley. This was nat- 
not expect to return to this country again. 

“But it is difficult to find an excuse for M. 
Reszké and Madame Melba, as both of them may 


de 
be heard here next year.” 

Jcan de Reszké never sings in concert, though if 
he did we greatly doubt if he would appear at a 
benefit concert for the McKinley monument. Why 
Why should Nellie Melba? They have 
become enriched by American dollars—why should 
they demonstrate their lack of business tact by sing- 
ing for anybody for nothing? Ah, America has 


should he? 


much to learn—much—from these thrifty souls. 


AN IMPORTANT PROPOSITION. 


| another column is published a bill introduced 

in the Senate of the United States May 16 by 
Senator Mason, of Illinois, of 
Representatives by Representative Metcalf, of Cali- 
fornia, to establish in this country a National Con- 


and in the House 


servatory of Music and Art. 

Under its provisions one conservatory each 
is to be in the cities of Washington, New 
York, Chicago and San Francisco or vicin- 
ity. Certain States adjacent to these various 
cities are to be proportioned to each = con- 


servatory, so as to cover all sections of the coun- 
try in a manner as nearly balanced as possible. 
Advanced pupils only are to be admitted, after the 
of which a certain standard 


The 


control and government of these conservatories is 


requisite examination, 
is to be established by a board of regents. 


to rest in this national board of regents, which, as 
of the President of the 
president pro tem. of the Senate, 


proposed, shall consist 
United States, the 
the Speaker of the House, the chairman of the Sen 
ate and House Committee on Edycation, and seven 
the of the United 
The president of the National Conservatory 


citizens selected President 
States. 


will appoint advisory boards from the citizens of the 


by 


respective districts to be designated, and these ad 
visory boards shall select and employ a director in 
each specific case. 

The 


tional branches, 


with its sec 
highest 


creation of such an institution, 


under the control of the 
Government, would constitute 
of the 


national culture 


functionaries of the 
official 
element 


such an importance of 


that 


hailed w ith de 


recognition 


liusic as an in its 
establishment would necessarily be 
light by all professional musicians and by all those 
establishment of a 


for, 


who are looking forward to the 


recognized standard of musical study finally, 


as the case stands to-day in music and in art gen 


erally, we are unable to point to any institution 
having any recognized national authority or any 
autherity derived from a source outside of its 
own private interests. 

For instance, we have no Harvard, no Yale, no 
Johns Hopkins, no Leland Stanford in music as 


have in jurisprudence, theology, medicirie 


We have not followed 


they 
and the sciences generally. 
England in our musical methods, and England 
it 
France, 


defective because has no national musical au- 


whereas Jelgium, Holland, Rus- 


Austria, the 
have national institutions that establish their 


thority, 
sia, German states and other countries 
stand 
ards and issue their diplomas. 


This bill, 


only 


therefore, if it becomes effective; would 
give 


and foster home education 


not us a defined national standard in 


music under national 
auspices and encourage American composition, but 
it would bring about the establishment of many 
uti- 


musical schools and colleges which would be 


lized by the people for the purpose of having their 
children prepared in order to enter é great na- 


tional institution itself. 
HE 


Bohemian 


that Kocian, the 


of whom flattering and 


cable announces young 
violinist, 
even sensational reports have been received, has 
been engaged for a series of concerts here next sea- 
Mr. Rudolf 
ing the contract and should be congratulated, but it 
is a serious error of judgment to have inserted i 

the cable that a guarantee of $100,000 had to be 
given before Kocian would sign 
ated statements always injure the standing of art- 
ists, because it is known that they 
make of the public a fool, and the public is never 
successfully fooled for any length of time. Mr. 
Kocian’s terms, like Mr. Kubelik’s terms and like 
the terms of other artists, are private business mat- 
ters and have no relation with the violin playing, or 


the piano playing, or the singing, or acting, or 


son. Aronson has succeeded in secur- 
These exagger- 


are issued to 
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painting. The intermixture of these commercial 
features with the artistic features of an artistic life 
should not be a question of public notoriety. 

We believe Kocian will play for less than $100,- 
ooo in America, but if it is a million, so much the 
better for Kocian. What is wanted is violin play- 
ing, and, as is understood, he is a formidable new- 


comer of the violin playing family. 


T 


music and architecture from the faculties of philos- 
first 


O Edward A. MacDowell belongs the honor of 
| of 


scnoois 


suggesting the detachment of the 


ophy and applied science. In a word, for the 


time in the history of the collegiate world Columbia 
University will set its seal of approval on the study 


of music within its walls as an independent ar 
It 


the 


his means more than appears on the surface 


to 


transfers music from the purely speculative 


practical. It is an innovation that will probably 
astonish other American institutions of learning. 


, 
I 


1 


| 
architec 


the 


A fine arts faculty composed of men who are prac 


and t 


tical musicians possibly painting 


1 
a 


will be included in curriculum one day—is a 


the value of 1¢ ti- 


which cannot be rightfully es 
And by 


initiatory movement was begun 


step 


mated just now the 


Professor MacDowell 


| HE following, from the Commercial Advertiser, 
of this city, ol May 10, conlorms with the 
position taken by THE MusicaAL Courter on the 


sanie subject. It is impossible, under the prevailing 


commercial and financial plans and views control 
ling the affairs of the Metropolitan Opera, to asso- 
th it any art spirit or any art ideas. Mr 
Grau is not an artist in his conception and views an 


Clate W 


] 


knowledge of musical affairs, and he is not in sym- 


pathy with the artistic question, and probably if he 
} 


there would no financial success following 


were pe i 
it. Society in this country is not interested in art, 
particularly not in musical art, and there is m 


We 


necessity to dwell on that part of it any longer 


reproduce what the Commercial Advertiser says on 
the subject: 

When Milka Ternina st before sailing, gave her rea 
sons for not wishing to sing here again next year she went 
far toward disproving the common and generally well 
founded belief that opera singers, so far as their work in 
America goes, bid art “go ig,” and are intent only on 
the money they make. Perhaps it would be more Oo 
say that she has shown tl now and then there is ar 
exception to this rule, for it is unfortunately a fact that 
the great majority of the singers come to this country 
with the intention of making a maximum of money with a 
minimum of effort There is no reason to doubt Miss 
Ternina’s sincerity when she said that she could no longer 
stand the shiftless way in which the stage is managed at 
the Metropolitan, the constant lack of rehearsal and the 
haphazard performances. On the contrary there is every 
reason to believe that she meant all she said. In private, 


She has 
} 


this winter she has expressed herself as strongly. 
j 


said that she feared America was ruining her because she 
was beginning to feel that it was no longer possible for her 
to take her art seriously. She had always tried to do her 


best. She had always sung as well as she could, and had 
done all in her power to give a good performance. But 
all art. The public did 
rt I 
the singers did not and the management d 


conditions were serious 


against 


n take the opera seriously (which is absolutely true), 


1 not, and she 


felt that she was slowly but surely losing her grip on her 


self, and was badly in need of a tonic in the way of a sea 


son under good discipline and in a more artistic atmos- 


phere. 


No one who has seen Ternina on the stage doubt 
It is the keynote of all that She 


is always tremendously in earnest, and that is what makes 


can 


her sincerity. she does 


her work so convincing. On this account alone one can 
understand how the conditions which prevail in our opera 


Her 


has been that it has not taken her seriously as an artist 


house must chafe her complaint against America 
has not regarded her in the same way as it regards actors 
and actresses who occupy corresponding positions, which 
is quite true. The operatic public is much more limited 
than the theatrical, and, with the exception of a very small 
minority, regards opera and those who sing in it purely as 
liversions of the moment. A Duse or a Bernhardt if in 
ypera in this country would receive no more serious con- 
sideration than Ternina, and Ternina as an operatic ac- 


tress can be compared only with them. She stands on an 


¢ 





tion postponed. 


for the musician, the subject to play at the time 


equal plane with them; perhaps, indeed, a little higher 


for she combines with a great talent as a tragedienne 


wondrous gilt of dramatic song 


sy all odds the most interesting personality our operatic 


stage has had in many years, she will be greatly missed 
pity of it that yn 


artistic 


next year. But the real ‘ is operatic c 


ditions do not foster such aims as a singer like 


Ternina has. 


ISHOP BURGESS, of the Protestant Episcopal 
Diocese of Long Island, needs a new pair of 


spectacles. Although but recently elevated to the 


bishopric, he has aroused a heated controversy over 
the custom of girls and women singing in the vested 


choirs. The right reverend gentleman thinks it is 


indecent for girls to wear the white cotta surplice. 


And this in the year 1902. Poor man! The inde- 


pendent rectors of the churches in Brooklyn do not 
tl hi Dr. A I 


tn 
Church, South Brooklyn, 


agree with their bishop. ey rthur B 


Kinsolving, of Christ 


in opposition to the bishop’s views said 
The won our <¢ r wea wl I be ‘ 
< reg l as proper pa c 
attire, and not cassocks. As for the white cotta surp 
I e su symbolizing it does f é 
€ | y l sect nt G 
Ss 1 e wort ly W rm in by a @ I Ww c 
wl sing S praises 
[his is the manly view, and settles for every right 
thinking person the matter of attire. But for the 
beautiful voices of women and girls who now sing 


in these churches the choirs would amount to noth 


ing more than a joke. A boy choir, unless rein- 


} 
i 


forced by an even number of men, is a delusion, anc 


to a musical worshiper a vain and foolish thing 


Besides, the peculiar quality of the female soprano 
and contralto are needed to blend with the voices of 


the boys and men. 


li: season of 1868-69 was comparatively a pros- 


|! 


pupils increased, and Modeste proud 


His number of 


1 
ly 


perous one for Tschaikowsky 


relates that 


Peter’s income that year was 1,441 rubles. Is not 
this biographical accuracy to be commended? 

In consequence of the in- 
A NEW 


creased salary Tschaikowsky 


TSCHAIKOWSKY wished to find lodgings of 
BIOGRAPHY—VvI1._ his own. Living with Ru- 
binstein interfered with his 


work, and he wished to live apart from his friend; 
it, 
that he was not wealthy 


would hear of and 


Iljitsch 


but Kubinstein none per- 


suaded Peter 
enough to live alone. 

A photograph of the composer, dated 1808, shows 
an interesting face with straggling full beard, and 
in the features one readsthat Tschaikowskyis taking 
himself and the business of life very seriously. 

rhe first printed letter is to his brother, Anatol, 
early in September. It sketches rapidly his return 
to Moscow; the hearty greeting of all; a dinner at 
Rubinstein’s, ending in the usual tipsy way: “by this 
one knows Moscow,” he writes. Then there was 
the annual banquet—‘“‘also weider ein Rausch.” For 
the rest, he has begun teaching at the conservatory 
again, his opera “Der Woiwode”’ is soon to be put 
into rehearsal, and he has composed nothing new; 
but the concerts of the Musical Society do not be- 
gin until late, by which time he hopes to have some- 
thing or other “pasted together.” 

These letters are so earnest, modest and read so 
honest they give us a very sincere view of the man. 
In the one of a fortnight later he writes that he is 
head over heels in work supervising the chorus re- 
hearsals of his opera and conducting them at the 
piano. Rubinstein has refused obstinately to let 
him move out, and has promised him the desired 
freedom from interruptions. 


We learn later in this month that the rehearsals 


for the opera have been called off and the produc- 


At the same time Tschaikowsky 
lines with Ostrowsky, who offers to write a libretto 
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of Alexander in Babylon and Greece. At present 


Peter Ljitsch is at work composing a symphonic 
poem, “Fatum,” which appeared later as op. 77. 
Now Laroche takes up the thread of the narra- 
tive and describes the woman who is become the 
centre of I'schaikowsky’s affecti S 
In the spring of 1868 an Italian opera company 
played an engagement in Moscow. Save for one 


he 


exception t troupe was composed of mediocr« 








singers, and this exception was a girl of thirty—not 

very pretty, but with an expressive fac« Deésires 

\rtot was a pupil of Pauline Viar Garcia, with a 

dramatic voice, which, however, 1 not last long 

She also was fitted to do coloratur work, and had 

alarge repertory. Her success in Moscow was tre¢ 

endous; by many ol e Moscow usicians, in 
uding Ischaikowsky, she was idealized And so 

Laroche rambles ) ‘ ger, praising her 

inl nation and net val \ 

Ischaikowsky’'s f ‘ it s letters 
was that she is a chai We e pt 1 friends 
foward the end of October he reiterates this prats« 
and embellishes i The Artot is to have a benefit 
ind he is writing it the ch es and recitatives 

r Auber’s “Schwarzer Don which is to be 
produced on that o¢ yn Incidentally he men 
tions in the same letter that his orchestral fantaisie, 

latum,” is completed, an at Anton Rubinstein 
had been in Moscow, | ing like a gt 

\ month afterward he ws sentimentally en 
thusiastic about the Artot to his brother Modeste, 
and after a silence of the same length of time he 
admits having no time for correspondence, since the 
yved one takes 4ll his spare moments. He has 
dedicated a piano composition to her, which Nikolas 
Rubinstein performed in public But he has not 
afed very diligently, because he mentions having 
al inged twenty-five Russian folks ngs for the pi- 
ano; besides, his “Fatum” has been accepted for 
performance at a symphony concert, and two of hi 
piano pieces have bee pub he l 

From a letter to his father about Christmas time 
one reads that he is engag to marry the Artot 
during the coming summer He rehearses to his 
parent in fondest terms the me g and love for 
the singer. Of course, there were obstacles: Het 
mother did not approve of the match and Tschai 
kowsky’s friends—particular] Nikolas Rubin 
stein—were spending their energ in trying to 
convince the composer that as the husband of a 
famous singer he would simply play the role of the 
“husband of his wife,” and that his working incen- 

tive would peter out. The Artot, the other hand, 
cannot make up her mind to quit the stage, and 
Peter Iljitsch is in a quandary. Naturally he is 
passionately in love, and cannot reason squarely. 

In January of the following year he writes an 
excited letter to his brother te ling him of the pro- 
posed performance of his opera “Der Woiwode,” 
which again had been put in rehearsal; also that 
he had already be Pun to compose a second one 
Of his love affair he simply says that it probably 
will come to nothing Nor did it, for the Artot 
married a baritone, Padilla by name, that very 
same month, and did not think to mention her in- 
tention to her former fiance This news did ot 
affect Peter [ljitsch as much as it might had not 
other things occupied his attention at that time 
He bore her no grudge and thought her as great 
an artist as ever hey met in a friendly way later, 
and this state continued to the end 

Tschaikowsky’s opera “Der Woiwode”’ had its 
Moscow premiére on January 30, 1869 Accord 


+ 
ter 


ing to Modeste’s account it was a success, and P« 
) 


Iljitsch was called out fifteen times; also received 


a laurel wreath. Kaschkin tells of the popularity 


of several of the numbers, and altogether the com 
It 
h 


occasion that the Prince Odoewsky sent the 


was on tills 


poser’s friends were triumphant 
com 
poser the pair of cymbals previously mentioned 
Despite the ovation and applause there was no 


lasting success in store for this work; it was pro- 
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duced only five times and then disappeared for all 


time from the repertory of the Grosse Theater. 
Oddly enough the first fault finding criticism 
came from Tschaikowsky’s intime Laroche, who at 
tacked not only the opera but also spoke disparag 
\s a result of this 


ingly 


pinion the friendship of the two men was severed 


of the composer's talent. 


and truce was not patched up for several years. 
['schaikowsky was soon to witness another of his 
His orchestral fantaisie ‘“‘Fatum,” dedi- 


Successes 


cated to Balakireff, was played at a concert, and 


according to the composer had a big success. Ru 
binstein thought the title insufficient, and one of 
Ischaikowsky’s admirers suggested some verses 


is a motto. Accordingly these 


by Batjuschkoff 
used, and some critics found that the music 
with the 
Petersburg un 


Wwecre 


common poem 


little expression in 
the work was also produced at St 
fell flat. The conductor 
his friends the “Almighty Crew” 


work and said so plainly in a letter to the coni- 


der Balakireff, but also 
did not care for 
the 
pr rhis judgment—and it was a severe one 


Peter Lljitsch did not take amiss, but acted upon it, 


SET 
ind later destroyed the score. 
Lie 


' ‘ 
CX 


s anxious to begin a new opera and finds a 


in a libretto by Sollogub taken from a poem, 
Undine,” by Shukowsky. This he attacks almost 
feverishly, and, coupled with worry over one of his 
srothers, results in depletion of his physical forces, 
The summer of 


the doctor advises rest. 


that year he spends in his beloved Kamenka, where 


that 


re was a gathering of the Tschaikowsky family. 


Yet he continued work on his opera and had it 
completed by the end of July; in’ the early 
part of August he returned to Moscow. Here fol 
ws a list of his compositions of that season: 

Op. 77. Symphonic poem “Fatum.”  Tschai 
howsky had destroyed the score, but the orchestral 
parts remained, and from them a new score wa 
niade and published in 1896 

Op. 4 ‘Valse ( aprice  1o8 plano, dedicated to 
inton Door 

Op. § *Romanze,” for plano, dedicated to 
Desire Artot 

Phen there were—without opus numbers—the 

ur-handed arrangement of twenty-five Russian 


Auber's 


“Undine.” 


recitatives and choruses to 


Lboer Schwarze Domino,” and the opera 
» of the latter seems to have been pretty 
Mode st¢ 


ther could have taken it seriously enough to 


librett 


even cannot understand how his 


pose music to it l'schaikowsky destroyed the 
the work in 1873. One of the arias he 
ter in “Schneewittchen”; the Wedding 
was converted into the Andantino Marciale 
e Se Svmphony, and Kaschkin mentions 
Y f the ballet “Der Schwanensee” which 
ivinally had been a love duet in the “Undine.” 
next will take up Tschaikowsky’s life begin- 
vith the of 1869 
Hite first performance in France of the “Gotter 
dammerung” took place in Paris on May 18 
Pheatre Republique, and was successful 
- 
T lik London opera season is thus far not con 
sidered a success, artistically speaking. It 


ippears that there are other defects besides the 
lorus, previously referred to 
KALTENBORN SUMMER CONCERTS. 
N GOTIATIONS progressing favorably with the 
prep t s oft he Mu 1K Hall Sixtieth Street nd 
( le for serie f summer concerts, to begin verv 
vy. under e direction «f Franz Kaltenborn 





AND Love. 


Musk 


Who longs for music merely longs for Love, 
For Love is music, and no minstrel needs 
Save his own sigh to breathe upon the reeds 
From heart too full, and—like the adoring dove 
That cooes all day the darling nest above, 
Content if hour to happy hour succeeds 
Nor morning’s song, nor noon’s rich silence, heeds, 
Nor the old mysteries evening whispers of 
Sut when the voice is echoless, the hand 
Long empty, then, O wedded harp and flute, 
Remind us Love’s eternal, not Times toy 
O viol, at whose brink of pain we stand, 
Love in thy muted anguish is not mute, 
But thrills with memory’s new remembered 
f poems by Robert Underwood Johnson 


Joy 


From a book 


RovING REVIEWS. 


lhe correct method of beginning a book review 
is to sigh at the size of the stack “on my study ta 
ble,” and gently deplore the fact that the deity who 
permitted the recent volcanic catastrophe might 
have more profitably spent his time in slaying a few 
thousand writers. Frank Norris, the famous author of 
“McTeague” and ‘The Octopus,” believes that a bad 
book is better than none; that it is better, unhappy 
as the fact seems, for the public to read so-called 
poor historical fiction than not read at all. Bernard 
Shaw will not agree with this paradoxical assertion. 
Years ago he set down most evils of the day to 
church going and novel reading, and after reading 
the reports of Sunday sermons one is tempted to 
half of his claim. 


believe Cheap fiction is bad 


enough, but cheap theology—-! 
mS I 


However, | am not about to inflict upon you a 
book call it 
interval 


review of fiction. In the interval—I 


an between two boredoms—I have been 


browsing about some new publications and im 
portations of the Scribners, and also some books 
sent me from London. How serious they are may 
be seen when I mention a few of their titles. There 


is the life of Ernest Renan, by Madame Darme 
steter, the widow of that profound Orientalist and 
scholar, the late Prof. James Darmesteter, of Paris. 
Madame Darmesteter—whose picture I own, taken 
wrote 


twenty years ago as A. Mary F. Robinson 


charming occasional verse. That her study of the 
life of this great Frenchman is sympathetic I need 
hardly assure you. Lord Ronald Gower speaks of 
Kenan in his recently published recollections thus: 
of the 


all head and belly, no legs to 


“He is one uncouthest and uncanniest 
looking of mortals 
speak of—a general look of a half frog, half human 
being. He is most amiable and courteous in man- 
ner, but he has a tiresome way of apparently agree- 
ing with whatever is said.” 

Yet he the of 
thought for over a quarter of a century, and his 
Nietzsche, 


whose paragraphs concerning his contemporaries 


directed main current French 


influence is not vanished by any means. 


are as brief and as vivid as lightning flashes, calls 
Renan “perfumed and Jesuitical.” He certainly re- 
mained a little of the priest all his days. 

| remember reading, first with interest and then 
with amusement, an article in the National Review 
a year ago by Dr. William Barry. It was called 


and a most 


and 
But 
writer proved too much for his sense of justice and 


“Newman Renan,” promising 


theme it is. the ecclesiastical rancor of the 


taste. A pretty pair of portraits was held up for 
inspection—look on Newman, the saintly; now view 
Renan, archtype of a sensual, dilettante scoffer. Of 
the sincerity of John Henry Newman, the convert 
who juggled with Church of England articles of 
faith, with Puseyism, finally landing in the lap of 
the Roman Church—of his sincerity Father Barry 
has no doubt, though it was savagely impugned by 
Kingsley, Froude and others. 

But 
brother, loving husband, of this 


of poor, sweet-minded Renan, devoted 
“renegade’s” lack 
of sincerity there can be no doubt. ‘The old clerical 
machinery is set in motion and we hear the familiar 
cliché phrases, “a materialist,” “the Venusberg,”’ the 
man who wrote “L’Abbesse de Jouarre,” and the 
rest of the stuff. 


he was, in short, a Protestant relying upon his un 


“He was once a Catholic * * * 


aided judgment, and therefore he fell in the day of 


battle.” This last really means that he smiled away 


the divinity of Christ in that incomparable ‘Vie de 
Jesus,” and did it without the artillery of philological 
and philosophical sciences invoked by Strauss, the 


German. It is Renan’s superb erudition which 


gave him the power of fighting the church with its 


own weapons. For this and his worship of woman 


as incarnated in his sister Henriette he will never 


be forgiven by men who have renounced the great 
duties and realities of life for selfish shadows 


-_-* _s 
_ 


In my admiration for Cardinal Newman | will 


give place to no one. | have been a close student 


of his exquisite music—his English is music—evet 


since I was able to disassociate his art from his 


dogma. He is a sexless writer, while Renan is full 
of sex. Is it not strange that all three of the great 


latter-day English stylists were sexless—Ruskin, 
been asked to indicate a 


Nat 


urally Newman would head the list were it not for 


Newman, Pater: I| have 


course for students in the reading of prose 


the impossibility of putting such books as “Apo 


logia Pro Vita Sua” or the “Grammar of Assent" 


in a young person’s hands, 


Prof. Lewis E. Gates has solved the difficulty by 


making a volume of selections with an excellent 


introduction 
rhe most recent book of this sort is “Newman: 
\n Appreciation in Two Lectures; with the choicest 


passages of his writings selected and arranged by 
\lexander Whyt It is an imported work. With 


these two volumes the lover of harmonious prose 
may read to his content, even though the themes 
bear as little relation to real life as the discussion in 
number of angels that a 
But 


Metaphysics is a sinful 


medizval days over the 


needle’s point might contain what a placid 
soul is therein mirrored 
enough way to waste the gifts of life, and theology 
is much worse—especially when you take seriously 
ali these absurd filings and parings from defunct 
()riental religions. 

Goethe, grandest of realists, would have naught 
to do with books about books, or, as he phrased it, 
“thinking about thinking.” 

“It is now nearly twenty years,” wrote Goethe, 
“since all the Germans became Transcendentalists 
On the day when they become aware of it they will 
certainly appear very strange in their own eves.” 
lhe Bach 


thinkers 


They have become aware of it ave, 
the 


Immanuel Kant 


Beethoven—of transcendental was 
| have just read Friederich Paul 
sen’s study of his life and doctrine [Scribner's 


Sons}, and could not help reverting to the pious 
days when Kant, a second to the Almighty, quite 
sprawled over my finite vouthful horizon. To-day 
where is his doctrine of Innate Ideas, of the Categor 
ical Imperative? Nietzsche and the modern Immot 
alists made short work of the theory that religion and 
morals have any natural affiliations—‘experience 
has proved that the most religious ages and nations 
have not always been the most moral.” Indeed, 
what says Thomas Common in his introduction to 


“Nietzsche as Critic, Philosopher, Poet and Proph- 
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et”? He is speaking of Darwin’s failure to deal 
with moral evolution: “He might, then, have been 
able to explain Christianity as a useful variation for 
preserving an inferior class of human beings, who 
not otherwise maintain themselves success 


fully in the struggle for existence; 


could 


7 * * 


and 
much less did he expect that this very system of 
prevalent Christian morality, which had foisted itself 
so surreptitiously upon the human race as to de- 
ceive the very elect of the sceptical evolutionists 
but 
evolved for the purpose of enabling an inferior and 


themselves, was nothing a cunning device 
ignoble class of human beings to maintain them 
selves in the struggle for existence—a device of the 
same nature and serving a similar purpose as the 
mimicry and parasitism by means of which certain 
ignoble creatures among the lower animals main- 
tain themselves.” 


PS 
=> 


" 


\s for the thing-in-itself theory—which Scho 


penhauer afterward transposed to the concept of the 
Will—a few vears of biological work expelled that 


I 


spectre from the brains of sensible thinkers. 

firmly believe that a course of laboratory study 
would cure all these thought-spinners, thes« 
lrinitarians and theological ghost-seekers One 


ounce of realitv is worth a wilderness of their pale 
for no one is crueler or more mate 
Only last week | 


cruel dreams 
rial than conventional believers 


heard a remark of this kind: “The reason God per 


mitted the Martinique cataclysm was because a 
few Papists more or less doesn’t matter in the 
universe.” The speaker was, apparently, a kind 


hearted, intelligent man. Possibly he didn’t mean 


what he said. But he said it \ year with a mi 
croscope might make this man more humane; 
knowledge broadens, and the universe of creatures 


at his elbow might set him thinking of the futility 
of certain outworn faiths 


as a 
—— ‘= 


It is the microscope, the spectroscope, the tele 
scope that have killed Kant’s ding an sich. As 
siichner says: “The simplest reflection would have 
shown that, if understood approximately, thev 
would be no longer ‘things in themselves.’ Yet 


He 


a realist like Feuerbach, who had the cour 


Kant may be studied for the mental discipline 
was not 
age to write “God is the self-consciousness of man 
Man created God in his own image.” I have always 
Richard Wagner deserted 
To the latter 


must ascribe the Oriental pessimism and fatalism, 


regretted the day that 
Feuerbach for Schopenhauer. we 
not to mention the mock Christianity, of ‘“Parsifal.” 
Professor Paulsen is a sympathetic student and 
recommend the work 


commentator on Kant. I can 


not only for summer reading but as being multum 
in parvo 


-_-* 
‘= 


How happy should Princeton University be in 
the possession of such men and thinkers as Mark 
Baldwin, George Mclean Harper and Dr. Van 
Dyke! the and 
among the most brilliant of American pyscholo 


Professor Baldwin, youngest 
gists, combines in happy proportion metaphysics 
and Presbyterianism in his writings, while Pro 
fessor Harper, in a singular study of Voltaire, re 
the old of 
morse and attempt to make overtures with Rome! 
All free thinkers, be it observed, become scared at 


vives fiction Voltaire’s deathbed re 


the approach of death! That is why Jeremy Ben 


Thomas 


John 


Spinoza, 


gruno, Darwin, 
Auguste Comte, Diderot, 
Mill, Voltaire, 

Renan, Goethe, Shelley, Schiller, By 
George Eliot, Victor Hugo, Gambetta, Garibaldi, 
did not the 


But the old stories 


tham,  Bolinbroke, 
Buckle, 
Stuart 

Strauss, 


Gibbon, 
Paine, Rabelais, 
ron, 
Hume and a thousand others invoke 
gods they no longer credited 
still obtain currency, particularly in Princeton. 
Professor Harper’s ‘Masters of French Litera- 
ture” is a specimen of smooth writing and academic 


judgments. Victor Hugo is about the best essay, 





Balzac about the worst in the volume 





apologetic attitude toward a writer whose life was 


not that of a Presbyterian (before the exclusion of 


the infant damnation clause) is hardly the perfect 


way to apprehend Balzac. We find Professor 
Harper apologizing throughout and telling his 
students what are and what are not the moral 
books of Balzac. What would that giant creator 


of fiction have said to such niggling criticism? 


Balzac, who went about Paris one day bemoaning 


that he had “lost a book” because tempted by a 
pretty grisctte! To Balzac great literature was at 
orgasm; to others it is something politely Pres 
' 
pyterian 

I find, too, on page 156 that Voltaire and th: 


Encyclopedists “To Plato, Aristotle, Descartes, 
Pascal and Locke they stand related somewhat as 
the music critics of our newspapers and reviews 


stand related to Beethoven, Mozart and Wagner 


Poor Voltaire! How have the mighty fallen! Ii 


this were the case the music critics should ask for 
the How 
Harper's book contains some interesting 


higher pay—these Voltaires of press! 


ever, Mr 
though not original reading. I prefer the study of 
Saint-Simon and Montesquieu 


Profe 





sso! aldwin at work on a formidable 


1s 


Encyclopedia of Philosophy and Philosophers 


much needed and to supersede Lewe’s clever, su 


perficial History of Philosophy. I look eagerly for 


its appearance Scribner's publish his “Frag 
ments of Philosophy and Science,’ some very at 
tractive essavs and addresses on psv« hol gy Che 
would be more satisfying and more “‘scientifi 

such a phrase as the “immanence of the deity ir 


the universe would not occur in the papers 
“Theism and Immortality Such a phrase is 
neither philosophical nor scientific. But I suppose 
the delicate savor of Presbyterianism must be pre 
served at all costs 

Paul Bourget’s finished art shines gently in his 
collection of stories called ““Monica.” I admired 
very much the second, “Attitudes,” which is Henry 
James transposed to Gallic soil. It is well known 
that Bourget is an admirer of Mr. James, as well 
he niay be. These stories are dedicated to Edith 
Wharton in return for the dedication of “The Val 
ley of Decision” to M. Bourget. Thereat an ir 
reverent reviewer called the log rolling “literary 
Ping-Pong.” Mrs. Wharton, I notice, has just 


been tripped up by the Spectator in an inexcusable 


slip. She wrote: “The Neo-Platonists were per 
mitted to foreshadow the revelation of Christ.” 
Now as Neo-Platonism did not come into exist 
ence until after Christ, the anachronism is obvious 
Shades of Plotinus and Porphry! 
fH <& 


Despite its not very alluring title Edward Dich 
“Music Western 


Church” is a volume of extraordinary interest and 


inson’s in the History of the 


Johann Se- 


f 


a mound of erudition. The article on 


bastian Bach in the chapter “The Culmination « 
Protestant Music” 
Mr 


Scribners import Filson Young’s 


German alone would make the 
book 


thoroughly. 


of value. Dickinson knows his subject 


The 


Mastersingers,” which contains a readabl 


essay 


on Hector Berlioz, rather an unusual name in 


English musical writings, though Edward Dowden 
and Ernst Newman have both handled his difficult 
Mr. Young writes 
gracefully but | 
do wish that he had not published his opinion of Vil 


motif with appreciable brilliancy 
He is a distinct gain to the guild; 
liers Stanford’s Irish symphony. He calls it great 
music, and will live to regret the day when this re 
mark got into print. Saint-Saéns is neatly consid 
ered, and there is less of Mendelssohn and Handel 
than one expects in an Englishman’s book about 
\ll said and done, we may not hope soon 
“Old 


New Readings’”—an inspiration, this title!- 


music 


volume as Scores and 


to see another such 
with its 


nervous and muscular English, and its vital appre 


Che veiled 



































































ciations and depreciations of contemporary music; 
vr of Ernest Newman Study of Wagner,” which 
blew sky high the metaphysical humbugging Wag 
ner of the Wagnerians, giving us instead a valid 
piece of portraiture ne as s c fibred at " 
sane as a canvas by John Sargent " f you 
scratch a musical—or an unmus glisl in 
ou come upon the skin Mendelss rt R 
f Handel For the ypposite reason | ntertain 
hopes for Filson Young. He will grow and forget 
all about the acaden music of the acade Sta 
ford 
J & 
\sa n 1 yes diversi t me recon 
to you a simply told, sincerely fe Spanis t b 
\. Pala Valdes ‘ Jose t n sé 
lever as “The | t I c s ul 
nevertheless. B ur pubiis 
Sf ee 
Vex mont | ) ! ns Annis 
tows the Doctor degre n rd MacDowe 
— = 
\rtful Philip Ha vrot I ing 
We Vcre Sé erest he 
Mirs. Alma Lou | I She the t 
bit, w hi des ktails and the use the 
parlor pia (Cocktails she takes by day and night 
uit her favor hour f piano practice is 4 a. n 
\ ould s ppos 1 t this \ ch ts late 
r cat . rd 9 , " “1 
guests might | | b Mrs. Larner 
ont I ( ) ts betore ( ttacks 
nstrument, probab sta é Ipta 
f the nderous peda Certa rmidabl 
sts ft if Ss \ | larn 
pt é S versuaded 
her eXa pr 
here was i vhen a nists of interna 
il reputati 1 gloves er tl had 
nade the condescending and at the same time yt 
ciliatory bow to the audience We should like to 
see the hercet rtists’ of the ay lraw tl r boots 
in the presence of the peopl Of urse this w l 
increase the traveling expenses of Mr. Paderewski 
the celebrated Polish hypnotist, for matror ind 
maidens would trample each other in the w rush 
or such an intimate nit Indeed. we can 
magine a hysterical fer e fetishist s eeping Ww tl 
1 Paderewskian boot under r pillow 
= = 
lolstoy is con pletely { f patie e with mod 
rn literary taste ‘The ignorance of oug educated 
circles,” he declares, is such that the truly grea 
thinkers, poets and prose writers, whether of an 
tiquity or of the nineteenth century, are regarded as 
stale and out of date, incapable of satisfying the 


igh and refined demands of the present 


genera 









tion; we either patronize these masters or frankly 
dismiss them with a contemptuous smile 

‘In philosophy the last word is found in th 
immoral, crude inflated, incoherent stuff of 
Nietzsche.” 

Coming from the lips of a man whose philosophy 
f life is crude, inflated and incoherent, this criti 
ism would be veritably comical did we not know 
that the great brair ! a great artist is | peiess 
overcrowded. There was recently a posiun 
a well-known Paris revi which took for its the 
lolstoy’s opinion of marriage His abhorrence t 
it recalls the words of the amiable St. Pa 
anti-natural attitude is the result of t se a stu 

f the early Christian fathers. What the hought 
if woman and marriage is » well k vn 
Yet we cannot help applauding Tolst for h 
(Christian consistency He was excommunicat 

he Russian Church for telling its ministers ar: 
members that they did not follow Jesus strictly 
Now, Tolstoy has followed Jesus literally, as litet 
ally as he dared. He is a Nihilist he condemned 
the world”—as was Jesus, and he would have th« 
entire Christian world pattern after tl man of 
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URIER. 





whom Nietzsche wrote: “The first and only Chris- 
tian died on the cross.” He also said that “a Chris- 
tian who is at the same time an artist is not to be 
found.” Of Carlyle: “After all, Carlyle is an Eng- 
lish atheist, who aspires to the honor for not being 
one.” And perhaps Tolstoy’s wrath over Nietzsche 
may be found in this excerpt from “The Anti- 
Christ,” page 243: “From the instinct of life of one 
should, in fact, seek an expedient to put a puncture 
in such a morbid and dangerous accumulation of 
sympathy as the case of Schopenhauer manifests 
[and alas,also our entire literary and artistic déca- 
dence from St. Petersburg to Paris, from Tolstoy 
to Wagner], and that that bubble might burst. 
Nothing amidst our unsound modernism 


* * * 
is unsounder than Christian sympathy.” 
ft 

And of the three great stylists, Newman, Renan 
and Nietzsche, I confess that the music of the Ger- 
man, rhapsodic and mad though it often is, thrills 
His code is an optimistic one. He 
He is a realist and prophesies 


man, whom he would fain see as 


me the most. 


believes in man. 


good of future 
elevated spiritually over present man as present man 
is over the ape. So the cvcle from ape to angel mav 
one day be accomplished, and by a natural evolu 
tion. Anything that claims to be supernatural or 
superhuman fills me with the same kind of repug- 
nance one feels in the presence of the slimy, abor- 
and monstrous. Brother, the sun, the sky, the 

there is our heaven! With Baude- 
“T’aime les nuages . . . les nuages qui 
les merveilleux nuages.”’ 


tive 
air, the earth 
laire I echo: 
passent la bas 
\ll of which means that I am a sun worshipper, 
if the dav be not cloudy! 
eS es 

Louis Blumenherg, the violoncello virtuoso, tells 
some curious and interesting stories of the City of 
Mexico, from which he has just returned after a 
brief thongh satisfactory tour in company with 


Madame Eugenia Mantelli, the popular contralto. 
\bout one of Mr. Blumenberg’s first sensations in 
he Mexican city was an earthquake, possibly a side- 
tracked vibration from the Guatemalan affair, and 
beginning of the series that so fatally terminated 
in Windward He was watching a 
game of Mexican billiards, and when he saw the 
tabl and the balls run ominously edgeward 


the 


the Islands. 


slant 


he thought at first it was the way they played down 
It was filled 
with people, all exclaiming: “The earthquake! the 
That the American ’cellist 
slept with G6ne ear open. 

Several things were impressed upon Mr. Blu- 


+ 
ere 


Then he sought the street. 


earthquake!” night 


attention in regard to concert giving in 
half-past & he waited in the “wings.” 
watching fill. Tt was the advertised hour 
of the entertainment, and people entered languidly, 
still young and eternity afar. 


, 
menberg’s 


Mexico At 


the house 


*¢ 1 
¢ tf the 
iS Wt the 


A police 


to his wat h 


were 
fficial came pon the stage, and, pointing 
crisply said: “It is time. Begin. You 
You must go on at once or else pay 


nioht 


ac vertise & 29 


the municipal fine.” Here is noveltv indeed, and 


an idea that might be profitably imitated in Amer- 
ica. The signal having been given, a bell was tolled 
outs 


de, with an answer from a smaller one indoors. 


At the third repetition of this railroad symbolism 


\ 


the concert began, for, as Mr. Blumenberg savs, he 
was afraid not to play, seeing jail as a possible pen- 
altv 

The attitude of the audience also struck him as 
odd. The men were noisily enthusiastic, calling 
aloud Bravo, brava, his, with true European zest 


But the women preserved an attitude Asiatic in its 


immobility Heavily powdered—enough powder 


The National Conservatory of Music of America, 


(Founded by Mrs. Jeanette M. Thurber. Chartered in 1891 by special act of Congress), 


to free Cuba, as Maggie Cline would say—these 
fashionable dames never lifted an eyebrow. Yet 
they were delighted with the performance of Lu- 
dovico, caro, and those lily-white fingers of his on 
the fingerboard; but it is not etiquette for Mexican 
ladies to make any overt demonstrations, which ac- 
counted for the grim exterior but not for the rice 
powder on the cocoanut. 

Funniest of all was the behavior of a little, dried- 
up dark man, who stood in the “wings” and after 
the ’cellist had finished clapped hands vehemently. 
On inquiry it was discovered that the poor fellow 
was a deaf mute, but a great lover of music! Mr. 
Blumenberg made questioning signs, and after 
some fingering in the deaf and dumb code he 
learned that the man heard the vague sounds of 
the public applause and this was his cue. He 
would then applaud to his heart’s content. Nat- 
urally the ’cellist was pleased at such critical dis- 
crimination, and to reward this true lover of art he 
allowed him to carry his instrument to the hotel, 
which the amateur did with every evidence of joy- 
ful pride. On being closely questioned I made Mr. 
Blumenberg confess that he still admired Amer- 
ican girls better than the Mexican variety. 


A LETTER TO THE “HERALD.” 
HE following communication appeared 
Herald of last Sunday: 
One View or CHARITY CONCERTS. 
To the Editor of the Herald: 
T am not a musician but a music lover, and move in 
musical circles, and it is from this point of vantage that I 


in the 


see most of the game. 

I write in respect to hard working professionals and 
I venture to assert that there is no 
the 


charity organizations. 
class of professionals more imposed on—especially 
young attractive ladies who seek to make two ends meet 
by following a musical career. 

Their daily routine can easily be made up of engage 
ments to sing or play at church entertainments, women’s 
clubs or societies and young men’s or young ladies’ asso 
ciations, rehearsing, giving time, talent and expending 
their nervous forces without receiving the refund of even 
their car fares. 

An entertainment to reap profit for a good cause can 
only be worth giving if the profits will be over and above 
the rate of fair remuneration to the artists. If the reverse 
is likely, and society women want entertainment under 
charitable guise, why do not those on the committees, in- 
stead of going around begging artists to give them their 
time and talent without remuneration, take the more dig- 
nified course of putting their hands in their pockets and 
giving the cause they wish to aid the benefit of their 
means? It would be more creditable to procure artists 
whom they have fairly paid than those who have yielded 
to begging or who have consented, bribed with the false 
hope that benefit will be realized from those in the audi- 
ence, on future occasions, who appreciate them—a hope 
that is never realized. 

I do not write without having in view a remedy. There 
are unions in all trades and even in professions. Why 
should there not be a union among musical artists? It 
need not go as far as fixing scales of prices, for the value 
of an artist’s work can only be regulated by his or her 
ability. But there should be unity of action that would 
instil the knowledge that “the laborer is worthy of his 
hire.” Musical artists’ source of income is from their tal- 
ent; hence, why give this talent away gratis? 

Society women who have talent and persons of wealth 
in the profession should realize that each engagement they 
accept to give their services free means so much income 
taken from musical artists. Let these wealthy ones exact 
the value of their services, and if they do not need the 
money it could be set aside to assist the many talented 
struggling musical artists, who, possessing musical gifts 
of a rare order, for peruniary reasons are unable to de- 
velop their talent A Music Lover. 
New York, May 17, 1902. 

[THe Musrcat Courter has been pounding away 


at this charity concert nuisance for ten years. We 





NOTICE, 
Musici and people interested in musical affairs who 
are going to Europe can have all their mail sent, care of this 
Musical people 





office, and it will be forwarded to them. 
generally, who are visiting New York, or who are here 
temporarily, can have all of their mail addressed to them, 
care of this office, where it will be kept until they call for 
it, or redirected, as requested. 

less indeed when the cause be a national calamity. 
The foreign singers who visit our shores are very 
sparing of themselves in matters of charity. And 
when they do sing they usually receive a big hono- 
rarium. In the end it is the poor, hard working 
American singers and players who give their serv- 
ices.—Epirors Musicat Courier. | 


PHILHARMONIC SOCIETY ELECTS. 


> — 


MUSICAL COURIER candidate, Wal- 


HE 
ter Damrosch, was yesterday elected con- 
ductor of the Philharmonic Society of this city 
Sixty-four members of the society were present 
for Walter 


Damrosch and thirteen for Emil Paur. 


Forty-six votes were recorded 

Andrew Carnegie was elected president by six- 
ty-two votes; Richard Arnold vice-president by 
fifty-nine votes; R. Leifels secretary by forty-four 
votes; H. Schmitz treasurer by sixty-one votes 


H. WHITNEY TEW IN LONDON. 





H WHITNEY TEW, the well-known basso, who is 
e now in London, England, will present the follow 
ing comprehensive program at Bechstein Hall to-day 
May 21: “II mio bel poco,” Marcello; “Plasir d amour,” 
Martini; “Nel cor piu non mi sento,” Paisiello; “Ein 
Wanderer,” Brahms: “When I was Page” (‘Falstaff’) 
Verdi; “Aus meinen grossen Schmerzen,” Franz; “Salo 
mo,” Henschel; “Der Knabe mit dem Wunderhorn,’ 
Schumann; “Mir Traumté von einsin Kénigs Kind.” Hart 
mann; “Tune Thy Strings, O Gypsy,” Dvorak; “Der 
Doppelganger,” Schubert; “‘Augenthalb,”” Schubert; “The 
Battle of Pelusium,” Stanford; Serenade, Jordan; March 
ing Song, Liza Lehmann; “Until God’s Day,” Dudley 
Buck: “Saddle, to Horse.” Dorothea Hollins: “A Fare 
well Song,” Maude V. White; “Cal Carty,” Old Irish; 
“At Rest,” Ethelbert Nevin; and “Goldthread’s Song” 


(“Ivanhoe”), Charles Wood 

Whitney Tew’s many admirers in the United States and 
Canada will be glad to learn that he will probably be heard 
in America during the months of January, February and 
March, 1903. Mr. Tew expects to visit his beautiful sum 
mer home near Jamestown, N. Y., in August and Sep 


tember, returning to England later for an autumn tour 


Lincoin’s Matinee Musicale. 
UR correspondent, Fannie L. Miller, sends the follow 


ing: 
“The Matinee 


elected 


Lincoln, Neb., recently 
members of the 
ason: President, 


Mrs. Henry B 


Musicale, of 


the following officers and 


board of 
Mrs. E. 


directors to serve next se 


H. 


recording 


vice-president, 
Ward: secretary, Mrs. Ross Curtice; 
responding secretary, Mrs. E. Lewis Baker; treasurer, 
Mrs. J. W. Winger; librarian, Miss Eleanor Raymond; 
auditor, Mrs. D. M. Butler; active members elected to the 
board, Mrs. E. P. Brown, Mrs. R. A. Holyoke, Miss Annie 
L. Miller: the board, Mrs 


W. C. Wilson Field.” 


3arbour; 
cor- 


to 


A. W 


members elected 


Paul Hohn, Mrs 


associate 


Mrs 


Evelyn Oertel Dead. 

VELYN OERTEL, the singer, died last Saturday at 
her home in New Haven, Conn She made her 
reputation principally in Germany and England. For 
many years she was a member of the Royal Theatre 
Company at Dresden. Her husband, the late Julius Oer- 
tel, was an officer in the German army. Madame Oertel 
was fifty-two years old. She is survived by two sons, 
Hans Oertel, a professor in Yale University, and Dr 


Horst Oertel, of the New York Medical College. 
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have openly advocated refusal to all appeals—un- 





Summer Term, 
May Ist to August 12th. 


(ADMISSION DAILY.) 


128 BAST SEVENTEENTH STREET, NEW YORK. 


JEANNETTE M. THURBER, PRESIDENT. 


Artistic Faculty consisting of RAFAEL JOSEFFY, ADELE MARGULIES, LEOPOLD LICHTENBERG, EUGENE DUFRICHE, HENRY T. FINCK, MAX SPICKER, CHARLES HEINROTH, and others. 











A FOOLISH FORGERY. 


HY any should forge a name to 


letter, 
even call for even a nom de plume, 


Sane person 
the harmless conten 
is hard to decide, 
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THE Forcery. 


lished in THe Musicat Courter of March 19, with edi 
torial comment and answers to the questions asked 
other reproduction, dated Bilboa, 
the real Yvonne de Treville. Read the 
pare the writing and the story is told. 
While 


identity of every 


The 
April 26, is fre 


com 


Spain m 


two letters 


Mustcat Courier is better posted on the 
than 


THE 


artist of note any other institution 


THE MUSICAL COURIER. 25 
authenticity of every communication received unless the rer place in the r I Wagner’s ‘Tann 
contents warrant it, and the above was answered in good hauser,’ did herself lw g n enthusiastic 
faith and as a duty to our advertisers and readers to fur applause rhe beautiful p d " mg be remem 
nish all information possible on matters musical ered by the May ud 1 she w be 

THe Musicat Courier ignores anonymous letters, and exy ed next year it role S " sa on 
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YVONNE DE TREVILLE’s REPLY 
t was not until the note from Yvonne de Tr Europe ng | " b prod n of 
yperatic soprano, was received were we aware that | 2 it B 
one had appropriated her name. We hasten rep I > \ 1 gave a 
error as far as it is in our power The same 1ergy W > n M g 
also be used to discover the perpetrator of so foolish a c 
gery ’ 
J. Fred. Wolle. 
YILLIAM STEWART AYARS, of Brooklyn, is the 
Miss Babcock’s Orchestral Concert. UW . Yor! 
iul 2 cw 
Te Young People’s Orct stra, ot Nya k, Isabel Bab Times « all 9 e referer 
cock leader gave their seventh annual concert there 1 | iW t 1 
m May 14 This orchestra has advar 1 carefully eacl e ( ! Mr. Ay uy 1 eloquent 
year in its mu et id the progra y modesty Mr. Woll 
ws the al discrimination of Miss Bal k i c iB I 
. 7 ; ' | he | 1 ' 
works sel ec Me elss s M Nig P f , g An 1 Mr. W é y 
Drean pened the progra follow s d oil [ 
hestral excerpts ym Schubert, Schur D G 2 - 
nod, Beethoven, Haydn, Saint-Saéns, R I The B f g 1900 in Bethlehem 
De Be: alt to by Mr. H bably nake 
The soloists were Estelle Platt, vocal; May Kee Mr. Wolle } n ate e than any 
Maurice Picard, and Albert D on l I g else The B : d p y do no 
panisis were Mabel Gilson and Reginald Swe« 9.000 . Mr. Wol ible to gte 
wether 1 dr a 1 1 chor terpreted 
< aster as t r s ce 1 America 
Sara Anderson in Ann Arbor. ms ' 
’ s his p : g ent m among his 
[ 
HE following from the Detroit News-Tribune M friends tl I know e young n who started in just 
18, tells the story of Sara Anderson's success at e winter preceding Mr. Wolle's zing 
recent Ann Arbor May Festival: iw any \ ible by t time 
“Awn Arpor, Mich., May 17.—Im a blaze of glor; he fest was } t ‘ ’ orc ra 
ninth annual May Festival of the University of Michigar play it w 
closed to-night. Fully 4,000 people have been in atten 
ance, and Ann Arbor has been crowded with the gay 4 Bowman Pup! M ( e | se ( g 
host of visitors of the year E. M. B St ‘ H 1 tw 
“The mere fact that Madame Gadski did not appear to g S ur ieces , VW | ‘ , 
night is not especially regretted, for Sara Anderson who ( at Carnegie H W edne y, May 14 


t hi ardly feels called upon to investigate the 


in the world, 





Che American Institute of Applied Music. 


METROPOLITAN COLLEGE OF MUSIC, 
212 WEST 69TH ST., NEW YORK. 


Faculty and Examiners include William Mason, Albert 
Ross Parsons, Harry Rowe Shelley, John C. Griggs. Paul 
Ambrose, Orton Bradley, Lillian Littlehales, Alfred D. 
Wickes, Kate S. Chittenden, Liza Delhaze-Wickes, Wm. F. 
Sherman, McCall Lanham. etc., etc. 

Voice Department in charge of TOM KARL. 

The residence department furnishes a refined and quiet home. 

For information aonives KATE S. CHITTENDEN, Dean. 
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HOLMES GOWPER 


TE&nCR——""™_ 
Address Kimball Hall or Bureau of Fine Arts, CHICAGO. 


ts of which should not 
yet 
the one herewith reproduced, dated March 12 and signed 
was received at this office and pub- 





the Mendelssohn Trio Club. 


Alexander Saslavsky, Violinist. 
Victor Sorlin, Violoncellist, 
Charles Gilbert Spross, Pianist. 


Por Terms and Open Dates address VICTOR SORLIN, 
168 West 64th St.. New York City 





ADELINA SILSA, 


Brilliant High Soprano. 


(IN LONDON, MAY-JULY; AMERICA, 1903.) 
Address: H. DELMA, Via Bettino Ricasoli No. 2, MILAN, ITALY. 








Northeastern Sangerbund of America, 


chorus, which are 


For compositions (a capella) for male 
tieth National 


to be producedin the programs of the T: 
Siingerfest. which takes place in July, 1903, in Baltimore, 
Md , the directors of the Northeastern Siingerbund here- 
with offer two prizes, one of $150 and the next best of $50 
to be decided by the judges. The native applicants (only 
such are eligible) must send their compositions sealed and 
accompanied with a motto by September 1, 1902. to 
Dr. L. Weytanp, 134 East 87th St,. New York City 
Only one composition by any applicant will be accepted 
for this prize competition 
By order of the Northeastern Sangerbund 
THE MUSIC COMMITTEB: 
Dr. L. Wrvianp, New York, Chairman 
Cart Kun, Philadelphia, Secretary, 


ven 

















Greater New Vork. 


New York, May 12, 1902 





N the park the other day a cheery voice called 
How do you do?” and on looking up to the 
equestrienne the voice was found to proceed from 
the ever youthful Mme. Luise Cappiani, an ardent 
devotee to horseback riding, and who might well be the 
nvy of many a younger woman, so vigorous and ener- 
getic is she The well-known teacher of Italian voice 
ulture sails from these shores June 19, returning to her 
w apartment in the Gosford about October 1 
Se << 
P n Brounoff, the prominent Russo-American, has 
finished s course of lectures to the people under the 
iuspices of the board of education, the subject being 
Russian Life and Musi the number given ten, in 
Manhattan and Brooklyn boroughs. Last week found 


m still busy with various concerts, he having played at 





ur, one of these at the Seventh Street M. E. Church, 
vhere he has charge of the music 
Ss & 
Mary Sherwood sang at Miss Bates’ students’ recital at 
the Waldorf last week and caused renewed interest in her 
e and career because of particularly agreeable sing 
ng. Her numbers were “Hidden Love,”’ Grieg; ‘“Menie,” 
MacDowell; Serenade, Strauss, and the “Una voce poca 
fa,” from Rossini’s “Barber of Seville.” 
Her singing in the same place will be recalled last year, 
and since then her voice has grown in both quantity and 
ipacity f expression, sé that much and genuine interest 
was manifested in her. especially by the large throng of 
people who attended the recital last week. Others who 
participated were Miss Margaret MacCalmont, Mrs. Pres 
tt-Crafts and Mrs. Charles Stoppani, with several chor 
es by a dozen or so young women, all pupils of Miss 
Bat who played the piano accompaniments, much to 
the regret of various discriminating listeners 
f 
]. Warren Andrews gave a concert at the Weehawken 
High School last week, assisted by members of his choir, 
with Albert Janpolski, baritone; C. Niel-Raben. violin; 
his daughter, Nellie FE. Andrews, pianist, and Miss Kin- 
ney, elocutionitst 
ft € 
Arthur Griffith Hughes had an offer from a summer 
\pera company, but declined it, though he would have 
had a solo part. He began his new position in church 
last Sunday \meng those who have recently heard and 
omplimented him is Kate Stella Burr 
J € 
J. Ilarry Wheeler concluded his interested and instruct- 
course of lectures on Thursday afternoon. His sub 
jects included “Vocal Methods.” “Respiration,” “Regis 
et The Child's Voice” and “The Art of Singing.” 
very singer shonld have heard these lectures. On Thurs 
d evening Mr. Wheeler gave a delightful students’ 
cital. The performers were Mme. Elizabeth Rudrauff, 
Miss Flora Macdonald, Mrs. Cook, Mrs. Alma Westlin 
1 Mrs. C. E. Davis. W. Andrew Hemphill, Geo. B 
Wick, Lee McClure, Chas. FE. Davis, John Lines, Dor, 
Coop d F. O. Newlean. Miss Anita Marquisee, of 
Syracuse. played a brilliant violin solo, exhibiting an 
irtistic temperament and great technical ability. Mrs. J 
Harry Wheeler added largely to the occasion by a schol 
rly rendition of several brilliant piano selections. Miss 
Violet Harrison played skillful accompaniments. Musi- 
nly style and purity of ocal 


method were marked fea 


Hew Work College of Music, 


128-130 East 58th Street. 





ALEXANDER LAMBERT, Director. 


Private Instruction in Piano, Singing, Violin, 'Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT FOR BEGINNERS. 


All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily. Catalog sent on application. 


ETHEL L, ROBINSON 


(LONDON CONCERT DIRECTION) 


Telegrams: 11 Wigmore St., Cavendish Square, W. 
** Masikchor, London.”’ LONDON, ENGLAND. 





FELIX FOX, Pian 


Address HENRY WOLFSOHN, 131 East 17th St., NEW YORK. 








tures of the singing, and reflected great credit upon the 
and Mrs. Wheeler sail for 


teaching of Mr. Wheeler. Mr 


Eurcpe on July 26 
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May 109, 199 


Mrs. Morrill’s last musicale of the season occurred 


Thursday evening, the artistic salon in the Chelsea quite 


filled with an interested audience of refined people. 
participated Miss 
Helen Campbell. Susan Boss, Edna 


who were Georgia 


Hudson, Alice Mac 


Gregor, Florence Clark, Genevieve Adams Hewitt and Mrs. 


St. John Duval. 
and Mr. Wieffenbach played violin obligati 
Mrs. Morrill is ever a skillful 


program maker, and 


evening was no exception, the program gradually rising to 


its highest climax in the final number, the “Frieschitz”’ 
Scena and Prayer, brilliantly sung by Mrs. Duval. Miss 
MacGregor’s lovely, fresh voice was, heard to best ad 


vantage this evening, notably in the “Bel raggio,”’ by Ros 
Mrs. Hewitt’s char 
with 


sini, which, too, was done with dash. 


acteristics, as observed, were musical nature, 


and clear soprano voice illuminated with understanding; 


her most effective number was the Faure 
Mr. Wieffenbach added an excellent 
Miss Carpenter, a pretty girl, pleased greatly 


to which violin obli 
gato. 
Edna Park’s “Memory,” 
Miss Hudson, whose sympathetic appearance and 
won for her flattering attention. Miss Clark 


professional; Handel’s ““O Thou That Tellest”’ 


songs 
like a 
steady and 

Miss 
with a 
W 
Morrill monthly 


sings 


true, Molloy s ‘Wandering Knight" very effective 
Is Morn” 
fine obligato violin part played by her pretty sister. F 
This the 


musicales, which have won for that lady increased reputa 


Boss sang Aylward’s “Beloved It well, 


Riesberg accompanist. finishes 
tion and the affectionate admiration and regard of all priv 
ileged to attend 

G. Schmidt recital at a 
residence last Saturday, some pupils selected from his class 
as follows: Misses Ella E 
Benson, Harriet Hastings, Olive McDowell, Charlotte 
Elizabeth Cook, Helen Harris, Alice Frederika 
Snow, these being the composers represented: Rheinberger, 
Schubert, Beethoven, d’Albert, Mendelssohn, Chopin, Wag 
At the close 
the reading of the report and award of prizes 


Carl gave a students’ private 


appearing in solos and duets, 


Paulmier 


ner and Liszt f the program there followed 


Arthur Griffith Hughes, baritone, and Carl Haydn, tenor 
have been engaged for the summer months as soloists for 


the Temple Beth Mirriam, Long Branch. Last Wednesday 


they both sang for the Church Actors’ Alliance each a 
solo and a duet, at Zion and St. Timothy’s. On the 22d 


Hughes sings at Madame Courtney’s musicale; May 25, in 
Gaul’s “Holy City,” Jersey City; in Newburgh, N. Y., on 


May 27, and in Port Chester May 29. Hughes is rapidly 
becoming known as a successful young baritone 
= =: 


Clifford A. Wiley has been engaged to sing at the next 
convention of the New York State Music Teachers’ Asso 
ciation, at Newburgh, June 24-27; his numbers will be the 
prologue to “I Pagliacci”; “What Is Love,” by Owst, and 
“Lend Me Thy Love.” by Brockway 
at the Mountain Chautauqua 


In August he will 


appear as soloist Mountain 


Lake Park, Md 


Miss Bishee gave a pupils’ recital at her studio in Car 
negie Hall last Friday afternoon, and the spacious studios 


The Guilmant 


COURIER. 








on 
Those 
.. Schoonmaker, 
Besides these singers, Miss Beulah Boss 


this 


true 
“Sancta Maria,” 


with 
and the same might be said of 





were thronged with an audience interested in the music 
These were the pianists: Misses Madeline and Josephine 
Schmoeller, Mabel Wilcox, Maud Boone, Letitia Howard 
and Edith L. Mason. A young beginner also played, show 
ing what Miss Bisbee’s method can accomplish, and all did 


credit to their teacher. Frances Travers sang 
= = 
Willis E. and Mrs. Bacheller were at home last Tuesday 
afternoon, at their new home, “II Bosco,” Cliff avenue, 
Pelham, N. Y 
os eas 
Florence Stockwell, one of Parson Price’s best pupils, 


sang at the opening of the new Town Hall, Irvington, 
Monday night. 
ea <2 


Mme. Louise Gage Courtney's annual pupils’ prize 
contest occurs to-morrow, Thursday evening, May 22, at 
Room 1, Carnegie Hall 

JOSEPHINE JACOBY. 
M ME. JOSEPHINE JACOBY as the contralto solo 
ist at the performance of “The Messiah” in Pater 
son, aroused great enthusiasm by her singing. She sang 


her solos The 








more sympathetically than ever following 
are extracts from reports in the local papers 

Mme. Josephine Jacoby gave a splendid reading to the aria 0 

Thou that Tellest Good Tidings to Zion,” and was efficient with 

ich other numbers as fell to he Her voice is strong, full and 
resonant as organ pipes, and her vocalization w th and " 

) oratorio style Paterson Guardian, May 6, 190 

Madame Jacob the contralto, has a agnificent \ e, wi 
has wonderfully under control. Her lower notes are exiremely sym 
pathetic and sweet, and the finished manner in which she sang was 
much admired He Was De ed and Rejected” never had 

weeter notes floating in magnificent effect through the air than 

ose which enraptured that audience last night.—Paterson Evening 

News 

Madame Jacoby, contralto, sang througl er long role with ex 

ellent effect She was best recitative, controlling her wer reg 

ter with much technical ability Paterson ( 

A burst of applause greeted Mrs. Josephine Jacoby a he c 

» sing the recitative, “Behold, a Virgin Shall Conceive She f 

»wed with the aria, “© Thou that Tellest Good Tidings to Zion 
Mrs. Jacoby'’s voice is a rict ntralto, warmly sympathetic. She 
sang the florid aria in a manner to delight her audience Patersor 
Daily Press, May 6, 10% 

he sole s were t etter ce n the ening € 
Mrs. Jaco r contralto v e€ was an it ration t er € 
She sang the difficult arias with ease, and her tone € 

nd sympatheti Resides possessing ‘a agnificer € she 
attractive and gracious. Mrs, Jacoby was the recipier f itifu 
ouquet of ral roses.._Paterson Daily Pr May , 

A Greco Pupil in Grau Opera. 
ta following is from the New York Sun of recen 
date: 

One of the new singers the Metropolitan Opera H 1€Xx 
winter will be Francesco Guardabassi, who as ng wi es 
in private concerts during the past season. He a ba ne and 
will make his first professional appearance in t intry with Mr 
Grau, although he has sung with success abr 

He will in all probability make his début as Mercutio in “Rome 
et Juliette." M. Guardabassi sings in French and Italian. He wil! 


ilso sing Valentine in “Faust,” Silvie in “I Pagliacci” and other 


les in the baritone repertoire 


Guardabassi was a prime favorite with the social set at 


and under Signor Greco, the teacher 


Newport last year, 

of Etta Miller Orchard (soprano of the Marble Collegiate 
Church), has made great strides, so that his forthcoming 
appearances with the Metropolitan Opera will attract 
much local interest. The singer is a tall, handsome type 
of the Italian. possessing a fine voice and ardent musical 
temperament tinder Greco He has brought his voice under 


such control that he can aim for the highest 
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Schedule of Work. 


The schedule includes the study of the organ, harmony, counterpoint, 
orchestration, musical form, musical history, musica] analysis, organ tuning 
and practical work in preparation for the church service. 

Two years constitute the course. 
the Fall, Winter and Spring Terms, and diplomas awarded at the end of 
the second year to all students who successfully pass the examinations and 
give evidence of their ability. 

A special feature is made of hymn-tune playing and sight-reading. 

Students are prepared for the American Guild of Organists 

Recitals occur each month during the season, and exceptional advan- 
tages for organ practice are offered. 

Students desiring to s‘udy the organ under Mr. Cart, without taking 
the regular course, have the privilege of doing so 

Vacations occur at Christmas and Easter. 


Examinations are held at the end of 
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CORSO VENEZIA 65, MILAN, ITALY, / 

May 1, 1902 { 

) I looks at present not only possible but probable that 
the Scala Theatre will be kept open during the next 

five vears, since His Majesty King Vittorio Eman 

uel has just sent his own personal subscription for ten 
shares to the management of the Scala. The scheme 


planned for the maintenance of opera at the Scala is on a 


subscription basis covering a period of five years, payable 
in five annual instalments, each in advance 


wo-fifths of the stock or shares have 


Thus far nearly t 
been signed for 


The existing management. the conductor and the dic 
ed - 


tator, aseto choice of repertory and publications, will not 
he anged in the event of the scheme going through 
vhich, as said above and in a previous letter, seems likely 


The people then will have. in the words of Montesquieu 
I I 1 


the government (management vy deserve” at the 
os 
Scala 

= = 

> — 


At t 
it the Scala Theatre on Sunday afternoon at half-past 14 


1e second concert of the Societa Orchestrale, given 


‘clock (14:30, or 2:30 p. m.), the following was the pro 
gram 
rill Eulenspiegel R, Straus 
Freischutz Ouverture von Weber 
IX. Sinfonia (orchestra, soli e cor Van Beethoven 
Soloisti—- Signorine Rice Silvestr sopran Costanza Cernuschi 
nez7zo sopran Giusenppe Borgatti, tenore; Luigi Nicoletti, basso 


In the overture the horns were not always sure of their 
therwise this ever fresh 





entrance and attack of te 
Weber music was plaved with much finish by the fine 
rchestra 


The three purely instrumental movements of Beetho 





Ninth Symphony were played splendidly In the 
fourth the contrabassi and the violoncelli had quite a story 


o relate in recitativo or declamatory style, and when they 


had delivered their part w 1 their sisters, the violas 
joined them and later admitted the violins into their music 
secrets, when the whole story leaked out and was caught 
up by the brass instruments, and the animated orchestral 
onversation became very general When the instru 
mentalists could proceed no further they appealed to a 
mighty chorus of singers to help Beethoven's glorifica 
l 


tion with a “Hymn of Joy” by Schiller 


Although it was matine 9 afternoon concert at 
ialf-past 14 o'clock all the musicians and the majority of 


the male chorus were in evening dress, many of the latter 
vearing white gloves The cecal quartet can hardly be 
alled a good one in ensemble effect. Signor Nicoletti 
the basso. opened the singing part f the symphony 
novement in a voice most throaty ind continued thus to 


hoke or swallow his music until the effect was lost by the 
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addition of the other voices 


sess an excellent voice 


The voice of Signorina Silvestri did not sound so sure poser and the pianist are young n ind I 
free and clear as in the part recently sung by her at the ians 
Scala in the opera “Germania.” At first the lady started Detma Herve 
out like a frightened bird, tremulous and uncertain, high 
ind lofty, far away from her companions, hér voice not 
seeming to blend with theirs for some time But then MUSIC IN HOLLAND. 
this Beethoven Quartet has made a somewhat similar in THE HAGUE MAY 7. 1902 
pression upon me at almost every hearing I have enjoyed N our days 9 . 
of the worl Always the soprano has appeared to be | d{ er j g 
scaling heights that were perilous, too near the brink tre iawn @ ' : . 
it were, for absolutely safe conduct through the labyrint! ning P 
ian harmonics without good support from her companions, gardens 
and on this occasion she seemed to stand alone mucl . . [ y 9 
the time, unaided or seconded by the voice nearest her renowned orchestr S 
own, that of the mezzo soprano. If Signorina Cernuscl + Scher 9 





mezzo soprano or contralto ce n quality ything , Fas ae 
like her good looks, I am sorry I Id t hear more pe “t : 
it, for between the high soprano and the tenor she failed entured dul at si . I ; — 
to make herself heard immer season as w 
Signor Borgatti (though in evening dress, disdained the people the rmer t nor [ in tne latter 
adornment of white or other gloves) moved about unea he orchestra fro ; nt Lins 
y probably for want of dramat n: eve seated wit J I Se] re g 
is left hand in his trousers’ or vest pi et, he appeared ert en witl W Friday nig 
restless without opera surroundings The ! ’ g ) g g 
iad taken his seat, on entering. he leaned ba — rg ntingent 
tretched } eet out: then, with his left and pe ¢ t only lag D eyden, R erdat 
i igain Sa up and beg t re vit Ams Kewis¢ 
right hand toker ecognit ind gre¢ Q We nay tl eade \ G 
he was singling out or discovering in the audi y? Was the g tt 
sang his quartet mus rrectly ed quite wel ertgel \ t 1 b Willer Ke 
seemed, nevertheless, to say I am doing my part in tl tually M W 
but I can do greater things yne Mengelberg I whit g 
The chorus did ery good, really ellent work e sea-bath S p 
throughout the choral movement of the symphony, except f The Hague t { ’ g 
that the sopranos some flatting in the highest and rchestra had 1 | nut . juired since 
strongest regions le pianissimo effects were beautiful hen, neither w t fr for ‘ nmer seasot 
The orchestra was superb, doing themselves and their ( ew manage! 1 estt world renowt 
master, Arturo Toscanini, much honor. Aristide Venturi [or the internation I t 7 lag 
ind Git Cale aterra were re sponsible for the tr ining ] stra uld ot neet ft r der 
the horus. numbering about 220 ngers (including the repertory he |} ruc he eat f é rt and Par 
Sca pera chorus), and with the rchestra making ment r ‘ e Amsterdar rchestra f{ ts great 
otal of 280 executants ‘ f I hing ¢ r u 4 pa 
Till Eulenspiegel,” Strauss, which pleased so well at " main tne an the u I ) e hag 
= ‘ id , ‘ 
the first concert, had to be given again at this second . : g ee] 
Is there any known orchestral language or feature (or in . y Raging J g gifted . 
strument excepting the harp) not treated characteristically . : 
and humorously as. well s seriously t this curiou ent differs t t i f ed 
‘omposition? Strauss has 1 and wonderful imagina . the e,t gnt Frenct nce 
tion. and a no less wonderful mastery of the orchestra ir tne pt urt and r ur nd one he he theatres 
which to express his ideas | i low 1 S ‘ ve 2 
All the music was enthusiastica'ly applauded by a t ef N aU t 
uudience filling the top and lower parts of the theatre xcellent opera indeed, that g 
bet be tn Gennes . . the boven PE Toscanini aes Hague nd Amsterdan . sth =P d ‘ ng 
-vived an ovation. He certainly is a more able conductor t Everything w to private ir ' a 
f orchestra and -oncert music than of opera. In cer generany tne case, in t ng run t willingness to § 
tain directions Toscanini is great. His orchestra con vas found wanting, t ney bags wet ut wy i 
ducting is one of these G in opera died ( (mst : 
diy née \ . 
I R ¢ 
— — hor nd number : with fine es, it st ng 
V tected by é y erchant 
The third concert offered this program ~~ , 
) ilar vor urre 
Manfredo Ouverture > mart nee +t doec thine ‘ r } ‘ rt nr 
Allegro di Conce r ano ed es ba-Venez ; 
Soloist, Prof. Err ( lucing mostly bad trans! f J { Tta f 
Parsifal, Incantesimo del Ve li Sant Wagne t und Wagner dran And the tr upe contains so 
1X. Sinfoni rchestra, soli e Van RBeethover many foreign element Relgiar Frenc} Germar Amer 
And the fourth also brought the Ninth Symphony of n, that it is hardly r to speal 1 Dutch opera 
Beethoven for the third time within eight days. This was The French opera at The Hague a ften admits Amer 
given between two other Beethoven numbers, the “Eg r ements, but the t that they generally studied 
mont” Overture and the “Leonora. No. 3.” Paris makes them less war with ¢i French than wit! 
Beyond what has been said in treating the first and the Dutch language Here ar yme names of Americar 
second concerts, there is but little comment to be added who have made good figure as oper etiet o «@ 
concerning the last two, the only new feature being the untry: Lalla Miranda. wl went from T Hague t 



















Yet the singer is said to pos ntroduction of a pianist. who played remarkably well a 
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the Monnaie at Brussels; Fannie Francisca, now the wife 
tage manager of the Dutch opera, Mr. Coini; Ger- 
trud Sylva is told, make her 
debut at Brussels; Georges Chais, the well-known bari- 

ne; William to try his 
Paris Gotterdam- 


of the 


who, it will next season 


Castleman, who is now soon 


k in as Siegfried in Wagner’s 


Dutch opera at Amsterdam has since a few years 
the Amsterdamsch Lyrisch Tooneel, 
aller company that produces works of Mozart, Lort- 


so-called 


operettas in the Dutch language, and with success. 
1 pity that our composers have as yet not been able 
make their Many have tried, 
all ended in failure, and no opera of a Dutchman has 
ed longer than Neither can it be said 
sur composers did produce in the other branches of 
likely to pass the frontier and 
ng foreign audiences. What is wanting is not talent, 
riginality, fire. There are a few exceptions, but they 
emain exceptions, and, situated as we are geographically, 
g France and Germany as near neighbors; willing 
we are to follow the lead of others, it is hardly to be 
cted that a real national music, as we 

a national art of painting. Perhaps if Mr. Wagenaar, 

he Utrecht a good Dutch libretto 


mark in dramatic music. 
for one season. 


works worth or 


we shall have 

t organist, stumbled on 

opera he might give us something original 
fis music has the right humoristical vein. 

he rest we are, musically speaking, not badly off at 

all There are besides the Concertgebouw Orchestra, of 


\msterdam (Richard Strauss dedicated his “Heldenleben” 
t) ery good orchestras at Utrecht, Arnhem and 
Groningen; good military bands (that of The Hague, 


ler Bouwman, for instance); excellent choral societies 
| string quatuors, and a number of very gifted soloists, 
pecially American public knows a few 


f them—the violinists Johannes Wolff and Jan van Oordt, 


vocalists. The 


the vicloncellist Hollman, the pianist Ed. Zeldenrust, and 
eeds not to be remembered that van Rooy’s cradle stood 
Rotterdam Dr. DE Lona. 


A GAS FLAME ORCHESTRION. 


SINGULAR musical instrument belongs to a man 

A up town, who made it in pursuance of suggestions 
from Prof. Ogden Rood, the famous scientist. Until in 
formed no one would ever recognize the apparatus. It is 
part of the chandelier in the owner’s drawing room. The 
basis of the affair is the so-called musical flame. When 
gas is burned in a cylindrical chimney of a certain length 
width it produces a musical note. According to the 

it which the vapor is emitted from the jet there will 

be her a sound or silence.” A simple contrivance en- 
the owner by touching a button to change the flame 

m the musical to non-musical at his will. There are 


in his chandelier so arranged as to make four 


lamps 
he keyboard is in a corner of the room where 


upies but little space and might easily be mistaken 
nvenient shelf on the wall. The music produced by 
es very pleasant. It is not as loud nor as vi- 
that from either wood or brass wind instru- 


ts, but is fuller and more sonorous than a whistle or a 


\n odd feature of the instrument is that playing on the 

does not vary the amount of light produced, the 

il being indistinguishable from the non-musical 

All that the spectator notices is a delightful mel- 

f unusual timbre coming to him from the chandelier. 

e owner has frequently had considerable fun by 

g the instrument when someone was in the room 

that knew nothing of the affair. Where the auditor 

lucated, he was puzzled and looked about the par 

rs in vain for the new fangled music box he believed to 

be at work. Where he was ignorant, he usually mani- 

ested some fear along with his bewilderment. A neigh- 

bor’s servant who chanced in there declared that it was 

pook ind could hardly be persuaded to revisit the 
u 

While the .cost of the gas organ, as the owner calls it, 

great, its construction demands considerable time 

der to secure the propér notes from the chimneys 

e case described the owner devoted several months 

chimneys of varying lengths and widths before 

btained the satisfactory thusical scale. Not only the 

ind width of the chimney, but the thickness of the 


uniformity of the walls, and even the composi 


the 


the glass itself, affect the musical note given by a 


ime Evening Post 
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After her recent successes in Berlin will appear in London during the coming season. 


Alma Stencel 


MAY FESTIVALS. 





CINCINNATI. 


Cincinnati, May 17, 1902 


HE fiiteenth Cincinnati May Music Festival has come 

and gone. It had many artistic features and was a 
financial success. 

On Wednesday evening, May 14, “The Beatitudes” 
César Franck were presented, J. Fred Wolle, of Bethle- 
hem, Pa., opening the concert with Bach’s Toccata in F 
on the great organ, 

The work itself, which is of novel and striking interest, 
presents extraordinary difficulties in the vocal score. It is 
so entirely different from the old conventional style of 
oratorio that one would hardly recognize in it the old 
form of expression used by the masters, Its texture, 
style and color treatment are entirely different. It 
really a symphonic oratorio, with many themes and yet 
one leit-motif—that of Christ pervading the whole. It 
would be ridiculous to calf it French music, for César 
Franck, although taught in the Belgian schools, is very 
markedly influenced by Wagner and Liszt. There is a 
wonderiul mysticism pervading the music, but in spite of 


of 


is 


all the involved intricacies, clearness of expression is one 
He approaches and 
with a rever- 
The 


the 


of its most pronounced beauties. 
treats all the subjects of “The Beatitudes” 
ence that carries with it the inner sense of conviction. 
intellect works more with him than the heart, but 
sublimity of his treatment is never in doubt. 

For a mass chorus of 500 voices to master this work 
and appropriate its spirit is a colossal undertaking—and 
all honor to the Cincinnati Festival Chorus and its local 
director, Edwin W. Glover, that it was so well done. The 
chief difficulties in the choruses lie in their complex har- 
treatment and frequent changes of rhythm and 
There are antitheses in the divisions of the cho- 
‘Faust” and “Tannhauser” the 


monic 
tempo. 
rus parts, illustrating as in 
constant struggle between good and evil, with the final 
triumph of good as voiced and exemplified by Christ. The 
whole fundamental fabric Christianity interwoven 
into the subjective treatment of “The Beatitudes.” 

The evil principie is personified by the male chorus 
ind the other situations are taken by the mixed chorus 
these different subjects the chorus 


of is 


In the interlacing of 
must stand on firm ground to be able to do them justice. 
the work of the Cincinnati 
They showed in 


It is this direction that 
chorus is especially to be complimented. 
all the voice divisions a thorough understanding of the 
character, personality and spirit of the work. To be 
singled out for special favorable comment are the tenors, 
and that is a rare thing to be able to do at any music 
Perhaps the weakest division was that of the 


formed generally a good back- 


in 


festival 
although they 
ground, and their lesser prominence may be accounted for 
from the fact that César Franck shades but little with the 


basses, 


deeper tones. 

The sopranos were delightfully clear and true in their 
expression. If we take the chorus work as a whole its 
most striking feature was the uniform musical quality of 
tone which it maintained. This tone was always fresh and 
buoyant. 
times when the chorus commanded fine 


There were 
crescendos and sang with dramatic intensity and power 
Instances were in the second terrestrial chorus of the 


Third Beatitude, terrestrial chorus of the Fifth Beatitude 
and the final chorus of the Eighth Beatitude. It is worthy 
of note that in these dramatic passages each voice division 
made its force felt distinct from the others with good 
proportion and blending in the ensemble effect. 

The beautiful and varied in treatment “The 
Beatitudes” is the First, and the best work of the chorus 
was done right here. One of the most enjoyable numbers 
was the quintet and chorus ensemble in the Second Beati- 
tude. The most delicate expression was observed, true to 
the sentiment of the music. A genuine test the chorus 
stood in the fast and furious tempo of the Seventh Beati- 
tude. Mr. Thomas has often been accused of rushing his 
tempi, but in this instance the tempo suited the character 
of the dramatic situation exactly, and the chorus kept 
pace with him unflinchingly. The chorus was built upon 
a solid foundation and responsive to the requirements of 


of 


most 


tempo and rhythm. 
If toward the close—in the final choruses of the Eighth 


PIANIST, 








Beatitude—the chorus flagged to some degree and failed to 
reach the climax at the end with the crashing orchestra, it 
was simply because they were tired, and in the colossal dif 
ficulties through which they had passed such a result was 
pardonable. From a choral standpoint the performance of 
“The Beatitudes” was a noteworthy success. And it was 
supported by an orchestra under the direction of Theodore 
Thomas, that is, if anything, more thoroughly equipped 
for its work than ever before. The beauties of César 
Franck’s work in the orchestration are marvelously effect 
ive, and the color scheme, while it is never overdone, is 
exceedingly apt and original. The Fourth Beatitude, t 
break the monotony, is given up entirely to the orchestra, 
relieved by a tenor solo. 

While all the soloists of the festival made their appear 
ance, the work assigns the parts very unequally, tenor and 
bass singing most of them. Ben Davies had the lion’s 
share and sang in his usual artistic style. 

Andrew Black made his début before an American audi 
ence and created a good impression. 

Gwilym Miles, who assumed the part of Christ, is to be 


congratulated. , 

Mrs. Marie Zimmermann had not a great deal to sing, 
but she is a fine artist with a great deal of reserve power 
Miss Clara Turpen sang her solo well, and Mr. van Hoose 
was heard in the ensemble work. 





May Festival, Thursday af 


was an innovation over the past in the 


The second concert of the 
ternoon, May 15 
entire historic series, for it was the first time that a choral 
work of pretentious rank was given at any one of the 
afternoon concerts. 

This course 
the of 
admirably into the new scheme 


necessary by the curtailing of 
to five, fitted 
It was a combination of 


was made 


number concerts from seven and 


the usual afternoon and evening concert, and presented 
pleasant features of both 
given in the first part of the program, was Mr. Thomas’ 


The chorus number, which was 


arrangement of scenes from the first and second acts, and 
the aria, “Che Faro’ Senza Eurydice,” from the third act 
of Gluck’s “Orpheus,” with its choral accessories 
Nothing better adapted to the tastes of an average after 
noon audience could have been selected. The music with 
all its beautiful simplicity, inspiration and religious up 
lifting power is classic without being heavy and sustains 


an unfailing interest. If in the difficulties of “The Beati 


tudes” the chorus stood a superb test, the elevating sim 
plicity of Gluck gave it an opportunity of volume and 
quality quite in another direction. Seldom is so great a 
chorus—numbering nearly 500 voices—heard, whose 
phrasing is as uniformly reliable and musical. But the 
most striking quality was the elasticity of tone. The 


chorus seemed to be as pliable to the requirements of the 
score as though it had been but one individuality, led by 
one master mind 

The proportion in the voice division was excellent, the 
attack prompt and the expression had a high degree of 
finish. While it seems but proper to begin with the chorns 
in reviewing each concert 
d’étre of the festival). 
concert is designed!ly the principal factor of interest 


(for the chorus is the raison 
afternoon 


Pa 


ac 


the orchestra at the 


trons of the Cincinnati music festivals have become 
customed to expecting something from the Thomas Or 
chestra not only of an extraordinary character of excel 
lence but something that would reach a higher standard 
than ever before. Not one in that audience could have 
been disappointed in this regard 

The orchestra tock up the entire second part of the pro 
gram with the Symphony and excerpts from 


“Die Walkiire.” 


“Eroica” 
embracing the Ride of the Valkyries and 
Woten’s Farewell Magic Fire Scene. with Andrew 
Black. the English Wotan. The “Eroica”™ 
given a reading that ought to go on record as one 


and 

haritone, as 
was 
of the best ever heard in this city, although Thomas has 
given it here before. There is nothing of any force in 
Mr. Thomas as far as individuality is concerned in his in- 
terpretation, but the faculty of to the 
traditions, and he rests secure that the band of artists he 
has gathered together can give them faithful expression 
That is the long and short of it. 

In the first announcement this lack of individuality was 
particularly felt, but the ideal Beethoven technically was 
given without a flaw. The Scherzo, with its piquancy and 
playful was a wonderful texture of orchestral 
ingenuity and precision. The Funeral March preceding 
it had more of interpretative individuality than any of the 


he has clinging 


sarcasm, 








Elizabeth 


Hazard 
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other movements, and revealed itself a tone picture of the 
But the best work 
with 


intensest reality, true to the original. 


9 the orchestra came in the last movement, its 


( 
changing moods and rhythms 

In the excerpts irom “Die Walkitire” 
Thomas Orchestra were brought out to advantage. 
Black, Wotan, proved himself the artist which 


the resources of 
the 
Andrew 
fame has declaimed of him 


{ 
I 


The climax of interest came at Friday evening's con- 
cert, when Bach’s B minor Mass was given. 
Parts of it were given at one of the preceding festivals 
attention 
Bethle 


It might be properly designated a Fugal Mass, 


which drew the 


that 


and a memorable performance 


of the entire musical world was 


recentiy at 
hem, Pa. 


and its technical difficulties for a chorus are so tremen 


dous that it is easily explained why the work is so seldom 
should considered 
I Mass 


musical development—its sim 


t be in the 


given and why, ii given, i 


nature of a memorable event t is the of the 


Catholic liturgy, but the 
{ 




















plicity, form and character—bespeak the sturdy principles 
of the reformation of which Bach was an ardent follower. 
Its adaptation for the modern orchestra by Theodore 
Thomas was at the outset one of the most interesting 
features of last night’s performance. The best Bach in 
terpreters have not been able to solve the problem of 
idaptation in al] the organ parts. In his work Mr. Thom 
as owes much to Herman Kretchmar, who edited the 
mass for the performances of the Riedelverein of Leipsi 
and he was ably assisted by Herman Middels Ite, the 
organist of the festival, who is one of the deepest students 
and bes ponents Bach in the country It may he 
d that the work of Thomas shows a master hand. The 
rchestra yplies the organ parts in such a way as to 
eave as f is possible the organ effect. In many ir 
st st fidelity to the orga nd the spirit of Bach's 
mu is ng—as, for instance, in the due 
Don ti Genuine simplicity character 
izes most ¢ and e dramat portions are war 
ranted 
Mr. Midd hulte, as a preamble to the n played 
the Prelude and Fugue in B nor in a masterly manner 
The technical difficuities of the mass are so great that it 
would be concealing the truth to say that the Cincinnat 
chorus s unted the nd that the performance as a 
w! Wi atis y. It was t. But so much was 
ccomplished by the chorus veral of the numbers wert 
well sung—that criticisn uld not prevent the chorus 
rom receiving t row gnition whick s work 
deserves. The enormously difficult “Cum Sancto Spiritu,’ 
Wi s furrously fast amen, was too much for the chorus 
bring out the char he movement with cleart 
the rhythms. In fact, the | n Mr. Thomas hur 
d tl sopranos nd other , a game tata niu 
n, but the crashing fortissimo and overwl ning forces 
the rchestra saved any d er—and the final notes 
vere the max of the orchestra and not of the chorus 
It was this lack « limax that was felt in several of the 
imbers genu fortissimo was never secured except 
ng by the hestra. In the second “Kyrie Eleison” there 
was some uncertainty in tl ittack of the chorus 
The “Qui Tollis Peccata” showed little genuineness of 
character and of that pre ng, imploring spirit con 
eved by the text In the G rid n Exece s Deo” there 
was some lagging the voices, but the five part chorus 
tood the opening vivace tempo very well 


A he: ‘Gratias Agimus,” sung with 


utiful chorus was the 


tonal concentration and fine tone volume 

In the “Credo in Unum Deum” there were uncertainty 
f attacl and tameness of expression 

One of the first numbers of the evening in which the 
‘ ng ility of the chorus was fully realized—of an 
elevating and inspiring character—was the profound “Et 
Incarnatus Est,” and the succeeding “Crucifixus.” The 
ittention to rhythmic accent and exact measure was ex- 
ceptionally good, and all this with a preservation of tone 
quality And likewise the number “Et Resurrexit’ was a 
tribute to the splendid equipment of the Cincinnati cho 
rus. It belongs to the happiest and most refreshing music 


+} 


of the mass. and the chorus gave its character adequate 
expression. There was clearness in the phrasing, fine 
quality in the voices, good nuances and proportion in the 


cl 


ors 








If it were not for lack of climax at the close the “Con- musical people in this part of the country. Mr. Busc 
fiteor Unum Baptisma” might well be accorded one of the was wonderiully poy I 1 well lik by all the mus 
first places in the best efforts of the chorus. There was ans and singers the testiva 

P ' T ~Y . ‘ i R e f ‘ 
n the slightest confusion in the different parts of the ihe judges c ed Robyn, of S 
. c - ‘ t 7 ‘ ‘ ; pis 
fugue and the forces stood together firmly as a rock Pp. Ww. Me ( ‘ d Dr. Edwardo Blitz 
F , \ in J ) u , t} 
lhe best work of the evening was exemplified in the Nevada, M d n g but w S | ¢ rt 
“Sanctus,” and all honor and glory to the Cincinnati I Chey wer enthusia 
chorus for it! It was sung with tonal power and au ver the surprising Ireshne i ity e voices 
4 ] 1 7 t I I t tl p t er é 
thority—indeed, the first realization of magnificent tone It is we o remember at this poin e very ‘ 
volume—and the six part fugue was given with so much business management of W. M. Robinson, s tary ar 
P ae — f ) ‘ ; 7 i 2 
clearness in the phrasing and so admirable a co-ordina re irer of the oS y i Louis W. S 
‘ 4 ‘ adi s . entios 
tion parts with a telling, convincing force that it can Secretary and manage ( H 

1 , 1 1 - ‘ , . e M ; 
only be fitly described as a triumph for the chorus i é pre May 

The double chorus. “Hosanna in Excelsis,” was also Prog given wer¢ 

. Orator ~ ‘ K Cite uf "as B ; 
one of the best sung of the evening I Society, insa y, M ; ) Lu 
a = : 
— — 
Schube Club, Ka s City, M Gi v Schoettle cor 

The fifth concert this afternoon was devoted to the ductor 
exploitatic n of soloists and orchestra in the following Alleg Society, K ( y Mo P David Davie 
program: iu 
Serenade No. 1, D major, op. 1 B Wyandotte Choral S K s Citv. Kan Profe r 

Orchestra \ ’ : : 
Aria, Sorge Infausta, Orlando H ’ — Wwe . 
Song, the Pipes of Pan Elg St ver i, K City, K Prof. W e con 
Andrew Black 
Concert Overture, Cockaigne (In London Towr > ( ge Glee ( P M Prof. J. E. M 
Orchestra ; : 
Suite, a Fairy Tale (Pohadka), op. 1 Josef Suk ee n t 
Orchestra ( n Or S ( ' M Dr | Me 
Aria, I! est doux (Hérodiade) M t Dona con 
Mrs. Marie Zimmermar St. Joseph © oe Se t ; — 
Love Scene from Feuersnott R. Str 4 . 
Orchestra ! uc r 
The Forging of the Sword, Siegfried Wag Exce Springs Cl S ety. Dr. J. J. G es con 
I n Van H u r 
Siegtried’s Death, Final Scene, Die G Simmerung " Ladies’ Choral Club, Sed M M W. D. Steel 
Orchestra 
The features of interest were the orchestral novelties - HOW 
. . (; r ( ( ( oe i (5 i ri ~ 
which were well played. Andrew Black, the English ; 
basso, made a splendid impression. Ellison van Hoose’s te . ; ‘ ; 
. Cacf Joy ( Society, Jopl h Pr W. H. Leil 
sing of Siegfried was in every sense of the word a 
dramatic performance of high art : : P . : 
on : , Pa Choral Union, Paola, Kar Miss Eva Norris con 
The festival came to a close to-night when Berlioz’s 
Requiem was given with an orchestra of nearly 200 men — : 
ge Emy a ( ral Society, Emporia, Kan., Pr D. A 
and a chorus of 500. The entire program was as follows: . 
Requiem Mass, op Be 7 J ; 
Chor augmented orche Tenor Ben Davie Topeka ( ral Society, Topel K Pr George B 
Tone Poem, Don Juan, op. 2 R. Strau Denaw cat 
tahaeeainn Law e Choral Society, Lawrence, Ka Pr George 
Die Meistersinger, act ITI . ‘ 
» a ° ™ B. Penny « ndu r 
Pre le Hans Sachs’ Mon gue. Or et. F : 
Mastersingers. Chorus, Awake. Prize S und I rre Clef, Lawrence, K I tor 
Mrs. Marie Zir erman, Mme. le J S jen D 
Ellison Van Hoose and Andrew Black a 
Chorus and Orches Vl Cu 
The chorus in the fortisssimos was entirely inadequat: ¢ ee 
T0% - , . First prize, $50 | ( ( 2 VU 
the force of the orchestra. With this exception and a few Ho] : 
° . . 01 director 
uncertainties in the attack, the chorus covered itself with | . ‘ 
a — . S¢ se Kr ¢ $soo—Emporia 
glory Fdwin W. Glover the local director, who trained os — mnt 
CI So \ 0 | ( ] ‘ 
the chorus, is to be congratulated J. A. Homan " " ‘4 
7 Third prize, $300 S i eighty 
‘ : voices, Mrs. W. D. St lirec 
KANSAS CITY. CHor Women’s Voici 
Fir Dp $200 « It ( f Le nw Car 
Kawsas City, M M Y B sch dit Mr 1 7 r = ake : 

ANSAS CITY’S second annual May Musical Fes ened S100 | Mu Clut Ca . 

under the auspices of the Oratorio S tety am Mrs. W. D. Steek , 
Convention Hall directors, closed last night While ae oe 
piesa Sas cy —— ae wore First prize, $200 cash—Gentlemen’s Mus ( f Seda 
musically, as the one last year, yet this was not expected : 
for the managers spared no expense in their efforts Second prize, $200 c ert K s City. Mo 
make this the greatest festival ever held in the West Mas. J. $1. Hanus 

Eight thousand people attended the opening « er 
5.000 heard the mixed chorus contest the second evening 

sal. sel > Sails, 

and 12,000 tickets were sold for the last concert when t Hugh Craig Sail 
excitement and enthusiasm over the awarding of the prizes | UGH CRAIG f THe Mustcar Courrier aff 
were simply unbounded sailed for | pe last w vacation 

It is only necessary to mention that Charlotte Ma 
conda, Louise Homer, Ellison van Hoose and Josep Pianist 
Baernstein were the soloists, and their reception was in ; 4 

—s ss. 


every way worthy such artists 





The Philharmonic Orchestra was greatly strengthened Now touring the South. Address, Birmingham, Ala. 
by the addition of thirty musicians from St. Louis, in —— 
creasing their number to seventy-five met Their play- MOODY-MANNERS OPERA COMPANIES, Lt. 
ing, with the superb singing of the great chorus of 2,000 Founded 1897. 
voices, under the leadership of Carl Busch, will never be «6 A»? Company is the largest English Opera Company 
» that has ever toured Great Britain 
forgotten “—_" Company is the same as **A’’ Company i 

It is impossible to speak of Carl Busch without laying everything, except in numbers, 


Next season commences at Covent Garden Opera H«¢ Aug. 25th 
Everyone concerned in English Grand Opera write in 
LONDON, W. 


. ™ ise 
at his feet a laurel wreath; he has done so much for musi 
in the West, and he rh! i 


is so hi by 


44 Berwick Street, Oxford Street, 











sane Bel AA IVILIIN 


KIMBALL HALL, CHICAGO. 





For Terms and Dates address 


BUREAU OF FINE ARTS, 


Fine Arts Building, Chicago, 
Or PRINCIPAL BASTERN MANAGERS 


y Tenor W. ADLINGTON, 





LENA 


TEACHER OF 
BLANCHE DUFFIELD, Coloratura Soprano ; 





DORIA DEVINE 


Wocal Instruction. 


22 Old Burlington Street, 
LONDON, ENGLAND, 


SOLE AGENT FOR 


I. J. PADEREWSKI 





MARY LOUISE GEHLE, Contralto; 

LOUISE TOMPKINS, Soprano; 

FRED’K BUTTERFIELD ANGELL, Baritone, 
And other prominent singers now before the public. 





And other eminent Artists, 
Vecal and Instrumentel. 


136 Fifth Avenue, NEW YORK.| 7oURs and CONCERTS ARRANGED. 
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OPERA SCHOOLS 
And the Degeneracy of the Vucal Art. 


opera schools is occupying attention 
n this country at the present time it may be inter 
with what success such institutions have 


prevailed abroad 


verdict of the jury disclosed the 
vocal department of the school showed re 


unsatisfactory and depressing 


onclusion drawn was that the voice teachers of the 


ranks of defunct 
rmerly attached to the staffs of the Grand Opéra 
Opéra Comique, which houses, like the consery 
are under governmental patronage, and had in their 


situation was deplored as follows: “And so finishes 


examinations for this year (1901). It was high time 


or two of the pupils may in time become 


this deplorable condition of the vocal 
Paris Conservatory 


vation of the singing voice 
also, the multiplicity of opportuni 


s and produce corrupt results 


pupi! subjected to its principles 
f natural ability inherently possessed by the 
method be a good one 


permanent mastery of the vocal powers, and 


emarks in substance concerning 
f to-day as follows: 
or that written expressly 
at the present day 


Through protracted study 


gained of one’s vocal powers 


ear immature pupils attack the most 


great dramatic arias after 


never consecutively ex 


stness and dramatic 


voices beyond the norma! 


renzy of applause 
is degraded in the 
part of perform 


powers is not entirely 


xo Chorley, the eminent 


spoke of the most famous German tenor of 


that day as “howling, whining and bawling in his efforts 


to sing.” 

Niemann, the tenor of more recent 
the 
tempts. 

Think of what terrible sounds Van Dyck, the German 


fame, would emit 


most “inhuman sounds” frequently in his vocal at- 


tenor of Grau’s company, makes in his vocal struggles 
Neither are the vocal deficiencies and distortions of such 
famous tenors as Alvarez and Saleza to be praised 

Jean de Reszké and Plangon, among all of Grau’s male 
singers, are the only correct vocalists that have appeared 
for many seasons in his operatic representations 
judgment, is intuitively correct 


Plancon, an 


that 


in my 


singer; he sings correctly from instinctive effort 
and not from intelligence methodically gained 
this the that 


which I recall, he relapsed from his high vocal standard 


1s, 
The proof 


exists in fact for a short season once, 


ot 
because of a temporary posterior location of the column 
of air, something that could not have happened had his 
voice been located and trained upon correct fundamental 
principles. 

and 


Patti Lucca are examples of intuitively correct 
singers. 
Now, Jean de Reszké could not have suffered this ex 


perience, for he is an intelligently correct singer; that is, 
gained his facility through a methodical practice upon a 
correct fundamental basis, an effort that is voluntary upon 
his part, as on the contrary the effort of the intuitively 
guided singer 1s an involuntary one 

Reszké is 
200 or more years ago, an art 


The art employed so intelligently by Jean de 
the art that existed in Italy 
that is lost to teachers and singers of the present day 
Neither of 
teacher for the superb efforts they display in their singing 


these great artists are indebted to a vocal 


From what source ‘is to proceed the reformation as re 


gards the degraded standard of the vocal art as exempli 
fied to-day upon the stage the world over? 


It cannot be revived through the efforts of contempo 


raneous opera schools, with their superficial and fals 


processes of voice training 

Neither do the results obtained through the instruction 
of “famous” teachers lend any encouragement to hope for 
the needed reformation 


On the contrary, these same famous teachers in more 


than the majority of cases debilitate. if not ruin, the voices 
of the most promising students 


Take the cases, for instance, of Nilsson, Gerster, Sem 


brich, Melba and Eames, not one of whom gained suffi 
cient knowledge from their “famous teachers” to enable 
them to become an intelligently correct vocalist. It was 


their musical ability and artistic temperament that carried 
them to position and fame in their chosen profession, re 
gardless of their erroneous vocal training 

In this dearth of teachers with sufficient knowledge to 
enable them to correctly train a voice, what folly it is to 
go abroad in expectation of finding correct vocal instruc 
tion. 

How absurd it is for opera schools, so called, to import 
foreigners to teach dramatic action, stage dancing, fencing 
foreign languages and other superstructural items in the 
requirements of an operatic performer, where no knowl 
edge exists of correct fundamental voice training 

All the Ro 


bustos in the world will avail nothing with their accessory 


famous Signor Bombardos or Chevalier 


quibs and quirks where the primary and all-important ele 
ment of a correct fundamental vocal training is absent in 
the efforts of the student. 

\ competent stage manager can do more in one week 
contact 


of intelligent rehearsing of an operatic novice in 


with the demands of the regular stage, as far as communi 


cating information regarding the dramatic accessories, 


than can be gained or accomplished in a year. or ever 
perhaps, in the routine of an opera school 

What is demanded is a good voice and a correct singer: 
the rest is easy of accomplishment if the aspirant is apt 
upon the stage 


but where 


had in sufficient number 
the 


Geod voices can be 


are the instructors to be found with ability to cor 


rectly train these voices? 

















Does any opera school at home or abroad present any 
such facilities for normal development of the aspirant’s 
vocal powers? With the damning evidence at every hand 
it cannot be denied that the outlook is a dismal one. 

The situation also calls for discriminating and discreet 
conductors, who can and will deal intelligently with vocal 
forces and the demands of a vocal score. At present one 
rarely finds such a conductor 

[he public, also, should cease with 


encouraging ap 


plause the shocking displays of distortion and violenc« 
that are perpetrated upon the stage under the impression 
that it is dramatic effect 

rhe time is ripe when the human voice will again ris« 
paramount, and the overwhelming power of the moder: 
orchestra be confined within marked limitations, subserv 
ient to the capacity of the singer 

rhe 


with the 


experimenting of the modern composer, beginning 
misconception advanced in the claims of the su 
of the 
composition, has had its day and must 


periority “music drama” over the operatic form oi 


soon succumb to 


the demand for pure music, composition in which inspira 


tion in melodic form will supplant the invention which 


scientifically has been devoted to the production of com 


plex material elaborated upon the basis of “leading mo 
tives.” 


a material that too often relapses into the kindred 
effort of its ex 


elements of discord and cacophony in the 


travagant 
\ll the devices « 


career 


f modern orchestration can be employed 





in vocal works, but with a due regard for the supremacy 
of the human voice 

How absurd to array one voice against an instrumenta 
score that calls or an orchestra of 75 to 100 players 
Were such a score performed under the guidance of a 
director who subdued its overpowering volume to pro 
portionate unity with the human voice employed, much 
the overburdening difficulty would be mollified 

But where is such discretion exerted upon the part 

e conductors that flourish to-day? 

The demand is that vocal music shall be constructed 
upon a plan that will protect the voice from inconsiderate 
nstrumental accompaniment 

Bizet’s masterpiece, “Carmen,” is a model in its con 
siderate construction as regards a favorable employmen 
of the vocal element, and without any restriction in the 
freedom of the instrumental score A unity is preserved 
between the two elements of voice and instrument sizer’ 


inspiration embraces both the simpler and the more ex 


alted forms of pure music and in its most magn ficent 
heights dwells alwavs within the bounds of harmoni 
concord 

Witness Verdi's “Othello” also 

The handwriting is upon the wall, my _ readers, at 
home and abroad, and the knell of subversion and distor 
tion in the art of musical composition, and the consequen 
approximate annihilation of the vocal score, is sounded 

The public already is hailing the return to pure vocal 
music, simply accompanied, the art as it existed before 
the burden of the modern orchestra was employed 
overwhelm the vocal exponent 

Sut, first of all, competent singers are demanded | 
the opera school cannot furnish them its mission is use 
less WarREN DAVENPORT 

ANNA RocGALL Root, Soprano.—This attractive young 


soprano from the West, recently in New York, goes to 
Ohio early in June, appearing in standard oratorios with 
Evan Williams and Gwilym Miles; she will sing “Elijah,” 
“Swan and Skylark.” “Judas Maccabeus” and 
give recitals, and her appearance in the metropolis next 
season is awaited with interest, for she combines all the 
elements of a successful career, beautiful voice and per 


‘Samson,” 


sonality, intelligence and temperament 


Hemus For N. Y. State Convention.—Percy Hemus. 
the baritone of St. Patrick’s Cathedral, will be one of the 
ittractions of the music festival at Newburgh on the Hud 


son, appearing in an evening concert. Hemus is in increas 


wi BAND 


FIRST NEW YORK APPEARANCE, 


Metropolitan Opera House 


SUNDAY EVENING, MAY 25, 
AND EVERY EVENING THEREAFTER AT 


“The St. Nicholas, 


POPULAR AND CLASSICAL CONCERTS. 


99 66th STREET AND 
COLUMBUS AVE... 





bad R. E. JOHNSTON, Manager 
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Murray, harpist, at Oshkosh, June 13. Arthur Dunham MARY MUNCHHOFF. 
is giving series O citals at Sin: n he secon¢ 
CHICAGO, May 18, 1902 's : 5 Seka at ui Te pie me RI ‘4 " 
- | j ‘ ' . HEREVER Ma Mur 
- . recital takes place Sunday afternoon, May 25, 1902 
HE Chicago Auditorium Conservatory Comedy Con ad tr linary ; 
—_— 
pany, under the direction of Bartley Cushing, wi cha _ in 
present Elizabeth ‘Tiffany's farce \ Rice Pudding George H well concert in successful serie MARY MUNCHHOFF CONC! } 
the North Side Turner Hall, Thursday, Friday and Sat popular programs was announced for May 18 at the Miss M M 
urday, May 22, 23 and 24, for the benefit the North Side Grand Opera Houss M Eleanor Scheib, who has ac , : 
Business Men’s Association The cast includes Daves juired more t a k rill pianist 
Lineen, Bartley Cushing, Miss Lisbeth Curtiss, Miss Dolly \ innounced t ssis Ha ontribution t i M i 
Waller and Miss Marion Earle e prog ve ne new bs y Schubert and e he 
Robert Stevens will give his last piano recital a | ‘ é id ‘ i ; ‘ k i 
Chicago Auditorium Conservatory on Thursday, June 22 ain : 
: y, J _ —_ . e 
The program wil be composed otf the works « Brahm hea wing " 
ncluding the great Concert p. 83, in B flat major , 
6 , F 4 Pupils Vii tia St field g a " eve ' 
Fhe Schoo] of Act ng he ( age \uditorium Cs : t \ NCER 
' . ap Grofi d B. X 
rvatory will present . d of the Regiment und i , \ M , 
, IX Anuric 4 2 in 
he direction of Mr. and Mrs. He Dickson, with M ‘ ' : 
Johnnie Kennicott in the e role, June 12 ‘ ” . . 
ms NVI ‘ er eve 
Miss Lillian Sargent, pianist, will give a rec avenue all aeem. ‘ie . , 
( ei Auditorium ( servatory Thursday ve re ‘ dad be ag eling f 
May 22 Miss Sargent w ! te by M I At Mis Su erhel< She ed ‘ 
« y Auk 
Proschowsky, tenor, a pupi n elebrated Ita i a 8 Ta é - 
naster, Umberto Beduschi $y ' Ha ’ 
! Chambe Music S y ( iz Auditorit SYMPHONY ¢ NCEI I H y RCHEI 
Ce rvatory gave its t cor I the season, und “ red by tid — \r w a few k-eye \ M 
| : ‘ Bent o1 IS u end Re ts fr ‘ 
the direction { Maestro Errico Sansone Wedne -_ ' . ; ’ 
evening, May 14, at the Conservatory Recital H: Phe Friday night at eight in " “ : 
ollowing program was giver May e sixt eat j s f i 
Sona KK sterly al sk r 
The address res 
- A * Ch ldre pe ; ryoestetsntr ce 
Ouinte an \\ as gt P Pp ‘ ‘ x attempts of nd ‘ 
« ! ng I 2 : 
= KB Or ¢ \ fi : ” . 
I > / Fr kK M Mi f She “ 
Ole i sos we e ge lience Fr x g 
(oun 44 " \\ s 
Robert St S : ages 
7 kK S i The Cun 2g r | KREFI | 
Miss Delight B ( go zg Ww ; ¢ gra 
. . . M M 
début in the Opera S« t ( ago Audit Theodore van Yorx. 
Conservatory ‘ gaged | lanag [ HEODORE VAN YORX . sing with 
farr arn! me <« tp ' r ‘ s pr = « € g 
Harry Han n I pra I ‘ Here paragraphs f recent , “at 
! f the “Wizard Oz the Grand Ope H a on : 
rs. McClave & Law ve engaged an entire con , ; , ~ iets 
pany om the Op 1 Sx ( a Au r \ k P 
Conservatory The repertory w ude ( ‘ ‘ » ‘ 8 “ i ¢ e We g 
Rusticana I Pagliacca rial by Jury nd I "6S v N 
< T he I v p Ju M . ( . 
-_- -_-s » \ x y P 
\\ \ Wi ( ig a ang May N. Y.) Eag Mi ed « H 
Sa periormance Elijah Michigan City ws 
May 9 at a concert in Sycamore, | at a periorm c . ; g 
‘ q | } “Pp \l He si . 
Ihe Rose Maidei Rogers Parl Miay 13 i lis P . N 
Vee) Friday ‘ Ww s ZB at Freeport ] icXt y He ‘ 
week, May 28 ta eI Steinway H ( y H I g g SAARBRUCKEN, OCTOBER 
H ‘ c 
-— —_ 
<= S R ‘ R ' 
il I ( en a \ sing 
Sche Joseph \V lire W be he n Kiml , t pe > 
Ha n Thursday eve vy, May 29, a ed by x : ; . *] < 
portion he Joseph Vi Orchestral Club. | s , : voice 
sts Ww ve: Gertrude Phelps, W. H. Bond and Jane | H h ‘ Phe 
' ~ ¢ K 
Pinder ‘ “i . 
=: =: H f S D Liebest H : ‘ 
v= v= ‘ x 
lhe Beethoven Club ( ap wi wive a d Pa . ; ~ 
May 2 I} b hitl nt May | il 4 ‘ . é : 
b rie w 
ented by this w iwake musical Orgal n 2) 2 . x song as « 
the season ist osing the ciul as give! nu « Ss gfield S ¢ “ 5 ken - 
oncert each month, and the chorus, whicl nsis 5 \ ” 
under the direction of Charles A. Knort s held ; ‘ 
: ’ ‘ S t { YY NSTE? 9ECEMBER 
weekly rehearsals, the May Festival being the closing ‘ , . . os 
; 1 " & ¥ : I Fa ra € np 
crowning elfort Ol the seasol lhe tollowing s “ P ca . . re shee eosin  M - ' : 
assist the chorus: Ada Markland Shetheid, sop Hele well-k1 gers ix The rf eee wae , . nese ' 
Carter Mc( nell, contralto; Ce Calvert Jame t é ece ‘ sm by a Seville ad be t 
John W. Lince, basso; W. ¢ E. Seeboeck, pianist, an es he ' . . ging e duc c ne. We g 
the Be ven Club Chorus, under the directior Char he H re ’ ne ae : “ a sneecae a on : ' 
\. Knorr The officers of the Beethoven Club are Pres le P elig P s ce ending w Ma anil 
lent Fred | Newell; first vice president Frank Hert x > H D ‘ nt, Aj x Miinstersche Ze 
Pierce; second vice-president, Minnie E. Post; third vice ee — 
pre sident, Lola Gaily Chace: secretary, M. Edith Wallac Mr 1 y f “ ar 1 \ M . 
treasurer, Dilla Sexton Frazier, and librarian, Mrs. N. P . ¥ ‘ soem ; 1 
Kellogg : ; am . a . 
m4 ed ’ art t 
> ‘> 1 t ® g ge 
ri £ ' A ea a eal Sa VEREIN DER MUSIKFRI : 
Arthur Wood, who pursues his studies with Maurice : P Mice M 
Aronson, has played a very successful piano recital 1 . eee ‘Tyre erse — F . 
cently at Sturgeon Bay, Wis r é i pass lience ed. H erate g 
igernes This was athet ¢ ¢ \ 
sas = 
—_ — ed x f re ( > t, I iz and Ries 
; F P ( d there be appier le and round 
The Bureau of Fine Arts announces the following »k ee: = & 
nderful in the tr “ ‘ g With the Frrie St a5 Miss Efi Stew y 
"6 ] " ] oi ”} Eliiah” at St. Josepl : ee - ‘ I Mi ‘ V V ga 
ings: Miss Helen Buckley i The Elijah” at St. Josep! e Rhine, i te ian Sedilied ene ait oben ofl B “4 “ 
- . , ” ‘6 ’ > werTiorn nce cet ‘ i 1 ‘ 
Mo.; Holmes Cowper in “The Elijah” and “Hiawatha’s he “Eliland e of songs by von Fielitz great favor | wat “ “ 
é xt . on 7 i . t ‘ . mencement t Oberlin Ol ( eg ‘ ‘ y 
Wedding Feast” at St. Joseph, Mo.; Mme. Ragna Linn n Germa and deservedly so. The music is interesting, the '™ ‘ ‘ 
. . . . ’ "W iramat an ! as vening these qualities were Stewart \ ng t t Cl r ! 
at Peoria and Oshkosh; George Hamlin at Shelbyville, ‘ ing alitic < ‘ 
- . . ‘ : ’ dence, for van Y ade the st s n, and at 
Ky Peoria and Sioux Falls Gustav Ho mquist at Las t akes anyt!l g ‘ r ther it be sic painting or 
Vegas, N. M., two day festival; the Amphion Lady Quar itever. M y ew side t s nature in the ScHERHEY’s SUMMER Course.—M. J. S 
tet, June 25, in Chicago; Mrs. Ella Pierson Kirkham in pping f t ch he g Dr. Arne’s “The Lass With the course artists and teachers g 
7 mea, 7 del e Air whi Clay’s “I'll Sing The Songs f Aral wa ' , 
recital, Chicago, July 16; Arthur Dunham and Leon Marx - ; ; : . ¥ and ex July 15, at t Q, 
= iets . - ‘ never re feelingly interpreted. This is a great singer and : , 
in Chicago, August 6; Miss Celeste Nellis and Loya tt ritieles. a” iiemeeiteind ind art this singer @Venue. He has received many appli fe 
Bigelow (boy soprano), August 13 at Chicago; Mrs. Clara is certainly gifted —Springfield Union, May 13, 1902 sional pupils for this special course 
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[See Eprrortat.] 


IN THE SENATE OF THE UNITED STATES. 
May 16, 1902. 


Mr. Mason introduced the following bill, which was read 
twice and referred to the Committee on 
Education and Labor. 


A Bill 


lo establish a national conservatory of music and art for 
the education of advanced pupils in music in all its 
branches, vocal and instrumental, as well as painting, 
drawing and etching. 

Be it enacted by the Senate and House of Representa 
tives of the United States of America in Congress assem- 
bled, That there shall be established in the United States of 
America an institution of learning to be known as the 
National Conservatory of Music and Art, fostered and 
maintained by the Government of the United States ot 
America. It is to be divided into four deparmtents of equal 
standard, to be located one in the District of Columbia, 
one in the State of New York, one in Illinois and one in 
California. It shall be erected, maintained and used for 
the purpose of educating pupils in instrumental and vocal 
music, and also in the literature, composition and such 





other necessary attending studies and branches of music as 
will make students proficient in the general knowledge of 
modern and classic music, and to also teach the art of 
drawing, etching, painting, and such other branches of 
education incidental thereto as will make students pro 
ficient in the respective arts to be taught in said conserva 
tory, together with such other studies that are akin to the 
above as the board of regents of the conservatory may 
prescribe. 

The conservatory to be located in the District of Colum 
bia shall contain at least forty study rooms for music, cap- 
able of accommodating fifty pupils in each, and twenty art 
studios to accommodate thirty-five pupils each, and shall 
also contain one large assembly or concert room and one 


art gallery, together with such other necessary offices for 


the convenience of the board of regents, general director, 
art masters, teachers and professors, as well as the clerical 
force necessary to conduct and operate the said conserva 
tory, to which pupils will be entitled to attend from the 
District of Columbia, Delaware, Maryland, West Virginia 
Virginia, North Carolina, South Carolina, Kentucky, Ten 
nessee, Alabama, Mississippi, Georgia, Florida, Louisiana, 
Arkansas, Texas and Porto Rico. 

lhe second branch, to be located in or about the vicinity 

New York city, State of New York, to consist of thirty 
tudy rooms, capable of accommodating fifty pupils in 
each, for instruction in music, and ten studios for art pu 
pils, together with a general assembly or concert room and 
art gallery, and such necessary offices for the convenience 
f the board of regents general director, art masters, 
teachers and professors, as well as the clerical force neces 

iry to conduct and operate the said conservatory, to 
which pupils will be entitled to attend from Pennsylvania, 
New Jersey, New Hampshire, Connecticut, Massachusetts, 
Rhode Island, Vermont, Maine and New York. 

Che third branch, to be located in or about Chicago, 
Illinois, to consist of thirty study rooms, capable of ac 
commodating fifty pupils in each, for instruction in music, 
nd ten studios for art pupils, together with a general as- 


y or concert room and art gallery, and such neces 


iry ofhces for the convenience of the board of regents, 
general director, art masters, teachers and professors, as 
vell the clerical force necessary to conduct and operate 


consery 





itory, to which pupils will be entitled to 





attend from Ohio, Indiana, Illinois, Missouri, Oklahoma, 
Indian Territory, Kansas, Nebraska, North Dakota, South 


Dakota, Iowa, Minnesota, Wisconsin and Michigan. 





th branch, to be located in or about San Fran- 





California, to consist of thirty study rooms, capable 
accommodating fifty pupils in each, for instruction in 
usic, and ten studios for art pupils, together with a gen 


eal assembly or concert room and art gallery, and such 


necessary offices for the convenience of the board of 


Portraits of Successful 





appress E, Mt. BOWMAN, 


Piano and Thecry Studio, Steinway Hall, New York. 


(Pupil of E. M. Bowman), 





JENNY MAY WICKES 
Piano, Organ and Theory. 


regents, general director, art masters, teachers and profes- 
sors, as well as the clerical force necessary to conduct and 
operate the said conservatory, to which pupils will be en- 
titled to attend from Montana, Wyoming, Colorado, New 
Mexico, Arizona, Utah, Idaho, Washington, Oregon, Ne- 
vada, California, Hawaii, Alaska and the Philippines. 
Sec. 2. That the National Conservatory of Music and 
Art shall be under the control of a general board of regents, 
consisting of the President of the United States, President 
of the Senate, Speaker of the House of Representatives, 
chairman of the Senate Committee on Education and 
Labor, and chairman of the Committee on Education of 
the House of Representatives, together with seven other 
citizens, who shall be selected by the President of the 
United States, who shall have full power to select a site 
and purchase or accept by gift the necessary grounds in 
the District of Columbia for the purposes of the conserva- 
tory. They shall have the power to employ a general di- 
rector, who shall have full control of the conservatory in 
the District of Columbia and likewise aid in supervising 
and controlling the other three conservatories; that the 
said board of regents shall have power to employ experts 
and other persons to lay out the grounds, make plans and 
specifications for the necessary buildings of the conserva- 
tory, and to cause the same to be constructed, and furnish 
and equip the same, and shaii have the power to designate 
the term for which the director-general shall be appointed, 
and shall prescribe regulations for the removal of said 
director-general of the conservatory and for the employ- 
ment and removal by the director-general of the conserva 
tory of all necessary professors, teachers and employees of 
the institution; that the President of the United States 
shall have the power of appointing boards of regents for 
the other conservatories. The persons so selected must be 
from the different parts of the district wherein the con- 
servatories are located, and the selection of the same must 
be nonpartisan; that the term of office for the respective 
regents is to be designated, and shall not exceed the term 
of five years nor less than one year; that each of said board 


( 


f regents shall consist of seven members; that the said 
board of regents shall have the power to select a presi- 
dent-director, who shall give his exclusive time to the 
welfare of the conservatory, and that his term of office 
shall be designated by the said board of regents, but which 
shall not exist for more than four years, and that they shall 
have the power to select a site or receive by gift or pur- 
chase necessary grounds for the purposes of the conserva- 
tory; they shall have power to employ experts and other 
persons to lay out the grounds, make plans and specifica- 
tions for the necessary buildings for the conservatory, and 
to cause them to be constructed, and to equip and furnish 
same, and to employ all necessary professors and teachers, 
secretaries, laborers and such other persons as they shall 
deem necessary to successfully carry on the conservatory, 
and that they shall have the power to fix all salaries and 
to regulate the terms of appointments, and to make any 
and all necessary rules for the conduct of said conserva 
tory, both for the government of the professors, teachers, 
employees and students. That the managing director and 
pofessors oi the conservatory shall constitute the faculty 
and have the management of the conservatory in regulat- 
ing the course of studies and granting diplomas to students 
who have creditably completed the course of studies, under 
such regulations as the board of regents may prescribe. 
That the salaries of all appointees of the conservatory 
shall be subject to the approval of the general board of 
regents in the District of Columbia. That the board of 
regents shall have authority to employ such agents, clerical 
or other assistants, as may be necessary in the execution 
of the duties required of them by this Act, and to fix 
their compensation. That the course of instruction shall 
be four years, unless the board of regents shall for good 
cause see fit to extend the term of a pupil for one year 
more. 

Sec. 3. That the board of regents, together with the 
director-general in the District of Columbia, shall fix the 
standard for admission of the pupils to the various depart- 
ments, and that the pupils applying for admission shall 
pass a thorough examination before a competent board of 
examiners to be selected by the said board of regents; 
that the pupil obtaining the percentage designated by the 


said regents shall be a person of good moral character, 











Organist and Conductor of the 
Baptist Temple Choir, Brooklyn. 
Organ Privileges in New York and Brooklya. 


‘ 





Sat., 24, Montreal, Can. 
Sun., 25, Three Rivers, Que. Evening, 
Mon., 26, Quebec, Que. 
Tues., 27, Claremont, N.H. Matinee, 
Tues., 27, Concord, N. H. 

Wed., 28, Franklin Falls,N.H. Matinee, 
Wed., 28, Manchester,N.H. Evening, 
Thur., 29, Athol, Mass 
Thur., 29, Springfield, Mass, Evening, 


and shall pay the entrance fee of $50, which shall cover all 
fees necessary for the pupil’s term oi attendance. 

Sec. 4. That both males and iemaies shail be admitted 
to the conservatory; that the board oi regents shail fx 
the period in which examinations oi the respective pu 
pils shall take place in public, before such juries as the 
faculty may select, and shall adopt such standards of per 
fection as in their judgment they deem warranted, and 
shall bestow such distinction and honor, by way ol special 
mention, medal, or certificate, as in their opinion the pu 
pil, by reason of proficiency, is entitled to; that upon the 
final graduation from the conservatory that diplomas be 
issued bearing upon them the seal of the United States, 
which diplomas are to be signed by the President of the 
United States, the director-general and the respective 
master or masters who instructed the said pupil 

Sec. 5. That the board of regents of the conservatory 
shall impress upon the students of said institution the 
policy and the high duty of producing musical composi 
tions that shall be distinctly American; that the Congres 
sional Library, situated in the District of Columbia, shall 


be accessible to the students and professors of said con 


servatory for the purposes of study 
Sec. 6. That it shall be the duty of the board of regents 
to require jul] reports from the faculty and of officers and 


agents appointed by them annually, and transmit the same 
to the President of the United States, with such recom 


mendations and suggestions as they may deem proper 


Sec. 7. That all the sub-boards of regents shall be em 

- 4 | 1 \ + - #) 
powered to make such rules, regulations and laws for the 
conduct of their respeetive conservatories, not in violation 


of the general rules promulgated by the general board of 
regents of the District of Columbia, but shall at all times 
act with and subject to the policy of the governing board 
of regents. 

Sec. 8. That the respective boards of regents shall hold 
an annual joint meeting in the District of Columbia, and 
as often within their respective districts as it may be 
deemed necessary; and for each meeting attended by the 
regents they shall receive per diem pay not exceeding 


the sum of $10 per diem, with mileage irom and to the 


place in which the regent may reside 
Sec. 9. That the board of regents shall have the power 
to designate and name the respective class and art studios 
as in their judgment they deem best 
Opening the English Opera Season. 
HE James W. Morrissey English Grand Opera Com 
pany will open a season of opera at the Grand Opera 





House, Eighth avenue and West Twenty-t street, next 
Monday evening, May 26. Bizet’s “Carmen” will be sung 
throughout the week. 

The cast for “Carmen” will include Miss Rose C« 


Shay and Barron Berthald 


The Flower Post-Nuptial Reception. 

R. anp MRS. FREDERICK BURTON FLOWER 
M gave their post-nuptial reception last Saturday af 
ternoon in their handsome apartments overlooking Cen 
tral Park a: 1048 Fifth avenue. The bride was Miss 
Caroline Maben, the pianist. Mrs. Flower was assisted 
in receiving by Madame Peterson-Berg. Details of the 
wedding and the reception next week. 


ble position, with high salary, desires a_ suitable 


A MUSICIAN (a lady), holding now a highly responsi 
change; has had most superior advantages; six years 
experience both in 
lecturer and writer 


abroad with leading musicians; long 
America and abroad as teacher, critic, 


on musical topics; gives recitals. Communicate with M. 


N., THe Musicat Courter, 1135 Broadway, New York. 
’ , JD y 





Office: Astor Court Building, New York, 
Twentieth Semi-Annual Tour. 
Route May, 1902. 


Wed., 21, Hamilton, Ont. Matinee, Drill Ha}, 

Wed., 21, Toronto, O t. Evening, Massey Hall 

Thur., 22, Belleville, Ont. Matinee, Carman Opera House. 
Fri., 23, Brockville, Ont. Matinee, Grand Opera House. 
Fri., 23, Ottawa, Ont. Evening, Rideau Rink. 


Mat. & Eve., The Arena. 

The Rink. 

Mat. & Eve., The Rink. 

Opera House. 

White's Opera House. 
Franklin Opera House. 
Manchester Opera H. 
*Academy of Music. 
City Hall. 


May 30 to June 15, Willow Grove, Philadelphia. 
June 28 to Sept. 1, Atlantic City. 
Sept. 3 to 16, Pittsburg Exposition. 


Evening, 


Matinee, 
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RICHMOND. 


Ricumonp, Va., May 2, 1902. 


Lhe ninth music festival of the Wednesday Club is over 
and has been a genuine success. lhe members oi the 


club sang with a spirit and enthusiasm rarely 
anywhere. Musicians who had 





Club are: President, H. T. Meioney; vice-president, E 
Horn; secretary and treasurer, kugene Jones; music: 
director, Walter C. Mercer; accompanist, Miss km 
peri Miss Adelaide Watkins, Miss Mary 3. Sheldon, 
H. Fem instructor of Ashland, Va., branch, Mrs 
Rk. Ly Blackwell; instructors of children’s chorus, Mrs. ‘1 


C. Brengle, Mrs. H. T. Meloney, Miss E 

Artists for season of Igo2 Mime Charlotte 
soprano; Mme 
ing Child, contralto; Mi 
Davies, tenor; Glenn Hal 
tone; Gwilym Miles, baritone; 


Chapin 


Janet Spencer, 
tenor; 





chesira, under management of George W. Steward 
May Howarp Bruce 


SYRACUSE. 


Syracuse, N. Y., May tz, 1902 


The season, which has been so rich 








culminated last evening in a concert by the — sel Quar 
tet, a the auspices of the enterprising Mo ig Mu 
sicals. The Morning Musicals also gave a con entary 
concert recently, which was a brilliant | ocial 
event, the program being made ie best 
numbers of the season’s series of peak of 
a group of songs by Mi el young 
members, a “Slumber So My ailing, 
of much merit, and nothing of the commonplace in the 


conipositions. 
and the modest young pianist and composer received sin 
cere and hearty applause from a critical audience. 


Prof. Tom Ward is to give a series of seven concerts 
Theatre before the summer opera season 


at the Valley 
opens. 


rhe Chaminade Club gave an invitation musicale at the 
Woman’s Union Hall. The program included “The Rose 


of Avontown,” by Mrs Seach, exceedingly well sung 
This club also gave a prograr 

ing by Mrs. Sydney Lani mainly 6 

settings of Lanier’s poems ur J. Well 

enthusiastic president of this club of sixteen ladies 
An informal musicale was recent] 








son, Everard, the tenor of the 
Church. Mr. Calthrop sang at the 
Hamlin E. Cogswell, 


Watertown festival 


of the Normal School of Music, Mansfield, Pa. Mr. Cogs 


well will snougurate a Sowenet for preparing teac shers 


for the work o! supervis c school music and teach 





ing methods. This sch ol is connected with the State 


Normal, which has a very large attendance, is beautifu 
situated, with unusually fine buildings and equipme 
Mr. Cogswell held the position for several years betore 
coming to Syracuse. 

Among our younger musicians is Louis Baker Phillips 
who 1S t 





rapidly coming to the front as a conductor. He 
is unaffected and and there is always evidence of 
intelligence and feeling, and he does not wield his baton 
as if it were an Indian club. His work at the Water 
town festival received much praise 

Dr. John van Duyn invited several of 
sicians to a “Bohemian Musical” at | 
There were heard chamber music, solos, 
contributing to the program 

liss Alice Sullivan, for a number of years contralto 
soloist at St. Lucy’s Church, has taken up her residence 
in New York, and wili continue her study of singing 

The music festival was largely attended. There was an 
expensive array of talent, the Boston Festival Orchestra, 
Harold Bauer, Campanari, Madame Homer, Ben Davies, 
Kileski-Bradbury, Sara Anderson, Olive Meade, Janet 
Spencer, Gwilym Miles and Glenn Hall, but in spite of the 
brilliant, stellar attractions there is a deficit to be met 
by the faithful few who recognize the great educational 
value of these musical gatherings. Of course local inter 
est was centred more or less in the chorus, which received 
Sac the audience distinct evidences of approval and from 

Conductor Mollenhour also, who directed the ‘Elijah.’ 
The other choruses conducted by Professor Ward were 
“Gallia, 2 Stanford’s [rish ballad, “Phaudrig Cohoore”; 
“Hallelujah ’ Chorus from “Mount of Olives”; “Gladsome 
Light,’ from the “Golden Legend,” and a composition for 
chorus and orchestra, “Queen of the Night,” by Wm. Ber 
wald, of the university. 

The last public recital by students of the College of 
Fine Arts was attended by throngs of people. Ernest 
George, of this city, pupil of Dr. Parker, played Guilmant’s 
Sonata in D minor in a more than creditable manner, and 
is to be congratulated upon his interpretati on and technic. 
Miss Distin, of Fulton, was especially good in her number, 
the Andante and Finale from Mendelssohn’s Piano Con- 
certo in G minor, with the orchestral parts arranged for 


sincere, 





prominent mu- 
home May 12 
each guest 















surpassed 
viten heard the choral 
associations oi Baltimore, New York and Boston said 
the singing here in Richmond on Monday and Tuesday 
Was Cquai tO any interpretation O1 the same music ever 
heard beiore in America The officers of the Wednesday 





Maconda, *"S organist 


Evta Kileski, soprano; Mrs. Bertha Cush 
contralto; Ben 
David Bisp im, Darl 
Alfred de Voto, pianist 
Emil Mollenhauer, conductor of the Boston Festival Or 


with one of 


first halt 


q t 
Belcher, v 
Brand at 


in a musical way, 





hese songs have a marked individuality 


st pe 

progra 

Da B 

tne ca 

} cy gra 
S y Mr Ad Hi 
cock were given The 

general review of 

» give a summary 

his is one f the 
lormed during t ye 
resting and instruct 


Mec! lanics Ha l 1 ic 
Worcester Women’s Clul 
Boston Symphony Orch 


onnection with a read- soprano, will assist the 





of —_ 
Boston, is 


sist the clul 


ly given by Rev. and 
Mrs. S. R. Calthrop at their home on Primrose Hill, in 
honor of Robert Kent Parker, of New York, and their 
West End Collegiate 
Germain street, the eve 

S. Knowles, tenor. The 
soprano; Ernest Smith, v 


supervisor of music in the public 
wy ne? has resigned his position to assume the direction 





cently come to Worcester is 


ing for the fall 


ere studied under the leadership of J 
The organ 





lections were 


Surette, 
for ¢ Albert Fairl 
Chorus and Glee Club was given at the 
-hool Hall the evening of May 9 
more than ordinary merit, and the efforts of the artists 


were highly 


Gray, Walt 


program was arranged by Chas. I. Rice, choir 
Saints 


scription recit: 


Mr. Heinrich, formerly tenor of Piedmont Church, sang 
several numbers assisted by Mr. and Mrs. Woods, of Bos 
ton; Miss Fogg, of Newton, and Miss Mirick, of 


Worcester. 
The last concert of exhibition week at the Society of 


second piano and played by Professor Frey. Professor 
Becker's pupil, Miss Maude Jones, gave Vieuxtemps 
“Ballade and Polonaise,” and was thoroughly “at home” 
with the violin. Miss Maude Ripton, who will graduate 
this year, sang a composition of Dr. Frey’s, “Bow Down 
Thine Ear,” with a melodious voice and with perfect sym 
pathy. Miss Ripton also plays the piano and organ equally 
well. Miss Florence Nottingham played two etudes by 
Chopin, and tremendous applause rewarded her. Miss 
Koenig, of Auburn, played a Fantasie for organ, by West 
and proved herself a very capable performer. Miss Edna 
Dick and her teacher, Professor Becker, gave a fine rend 
tion of a Grieg Sonata. Miss Florence Quinn sang a 
group of songs in a clez ur, sweet voice and with perfect 
enunciation. Professor Calthrop is developing this prom 








ising voice. The program ended wit Romance 

and Variations for two pianos, playe or Ber 

wald and his young pupil, Edna Al: I have 
} 


perhaps taken much 


Space Io! ) 
lence of these amateur periormances and the enjoymen 


us recital vi 
they give to such immense aud 
for more than a passing mention 

Mrs. HAMLIN COGSWELL 


nmces seem to me Cal 


WORCESTER. 








Worcester, Mass., M 
The second organ recital at the Church of the Unity 
was given the evening of April 15 by B. J. Lang, of B 
ton, and was t enjoyable Mr. Lang was as ed by 
Mrs. Knapp, the contralto of the church quartet rh 
next recital at the Unity will be given by Mr. Goulding 


The Friday 


uartet nun 








brewer, organist iG 








The Board of Trade 


rhe Home Music ( 
uesday evening, May 


composed ot s 





director 
by playing a vi 
Mr. and Mrs. B. A. Barber 


Mrs. Inez Buss-Knowle 
mnder the auspices « 


street, May 14 





and high musical culture 
The Worcester Music Festival Chorus are already work 
festival of 1902, and at the rehearsal, May 


Parker’s “Hora Novissima” and the “Birth of Venus 


recital by William A: Gaylord at Unior 


irch, May 8, offered a very attractive progran Mr 


Gaylord was assisted by Ernest L S1 


given from Wa Guilmant, Lemare 
Bat ste and Ri 1dinck 

There was a benefit soncert at O. A 
‘ s, blind pianis 
The May musical by the South High School Orchestra 
; South High 
The program was of 








appreciated Pho: se assisting were Mrs. Ine 


ss-Knowles, Mrs. 





eles ds 
At the ration of Rev Dr A. H. Vinton as Bishop 
f the Diocese of West ern Massachusetts at All Saints 
Church, May 21 the most im pr essive features of 
the service was ng of the full choir composed of 
members of All id St Matthew’ s choirs The « 





11 master of All nS 
and in carrying it out he had the hearty 
Alfred Thomas, choirmaster of St. Matthew’s Church. t 
rge A. Smith as organist was most efficient S 


assistance 





The Shakespeare Club was entert ained the evening of ( 
May 12 by Miss Frances Mors« 
Dream” was read Miss Morse, Miss Hines and Mrs 
Brooks and a ladies quartet from Central 
nished the music 

William Heinrich, of Boston, gave the first of his sub 
s the evening of May 16 at Memorial Hall. Mrs 
Davis, 
Dorn, 
Jennie 


‘A Mi Soumnet Night's 


Church fur- n 





The next recital will be given May 23 
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Byerley, 


Miss Delight Gage, ! : I 
Katherine Haloran, Miss Olive Heller, 


Miss Minnie Hicks, 
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Hawley, Mrs. Edna Weaver Hedden, Miss Ida Hough, 
Mrs. J. H. Hoyne, Mrs. J. N. Humphrey, Mrs. J. J. Jack- 
son, Miss Laura Johns, Mrs. Oscar H. Judson, Miss Sarah 
Kelley, Miss Lilyan Kendrick, Mrs. E. W. Kennedy, Mrs. ist; W. Ford Coan, baritone, and William Roberts, accom- 


C. Kenney, Mrs. W. A. Knowlton, Mrs. C. H. Lewis, panist. Mrs. Smith is a recent accession to Cleveland mu- 


pany” gave their initial performance in Association Hall 
April 29. The members of the company are Mrs. Jeanett 
McCormac Smith, soprano; Miss A. Emily Root, violin- Cole gave the duets, “At Night In the Forest,’ by 
d’Hardelot, and “At Evening,” by Saint-Saéns. 

The works given by the Vocal Society, under Alfred 


of Chopin, so seldom heard. Miss Watrous and Mr. Sad 
lier each sang a group of solos, and Miss Lewis and Mr. 


Mrs. A. A. La Vigne, Miss Elizabeth Manning, Mrs. J. sical circles, but the others are well-known and ambitious Arthur, at their last concert, and heard here for the first 
C. McWatters, Mrs. H. S. Muller, Miss Grace Moore, Mrs. musicians. Mr. Becvar, pianist, who played so success- time, were “Phaudrig Crohoore,’ ’ by Charles Villiers Stan 


George G. Moore, Mrs F. B. Morgan, Mrs. — Vaughn fully at one of the popular concerts, assisted in this very 


Moser, Miss Estelle Maxeiner, Mrs. H. H. 
E. Porter, Mrs. S. 7 Paine, Miss Cora H. 


Putnam, Miss 


Parr, Mrs. C. entertaining evening. 
W 


Rosenberg, tenor, with the assisting artists, Johann chorus and 


ford, and “Hiawatha’s Departure,” by S. Coleridge Tay 
lor. The latter is for solo soprano, tenor and baritone 
orchestra. Mrs. Flagg, C. A. Rosequist and 


Jessamine Pike, Mrs. E. W. P alfreyman, Mrs. William B. Beck, violinist; Mrs. Charles Zimmer, soprano; Miss George H. Wagner were the soloists 


Rader, Mrs. J. M. Richards, Mrs. H. W. Richmond, Mrs. White, mezzo soprano; W. L. 
R. W. Russell, Haendiges, bass, were heard at Association Hall April 30. 


\. W. Ruple, Mrs. E. B. Rhodes, Mrs. 


Mrs. J. A. Schauweker, Mrs. H. L. Schneider, Mrs. Levi In “When I Look and Gaze,” 


Dickerson, baritone; Karl 


by J. H. Rogers, and “The  vited guests. 


Alfred Cogswell’s pupils at Youngstown presented a re 
cital of “Spring Music” before a company of about 200 in 


Mrs. von Bott, Miss McElray, Mrs. Wick 


I Scofield, Mrs H. Elbin Slutter, Mrs. Jay Smith, Mrs. Night Has a Thousand Eyes,” by Wilson G. Smith, Mr. Miss De Groodt, Mr. Henderson, Miss Jenkins, Mr. Short 


R. J. Smith, Mrs. E. Linehan Smith, Miss Lilla Spellman, 
Miss Ethel Stilson, Miss Sophia Schroeder, 
on Mrs. 


Sommer, Miss Anna Swain, Miss Kate 
Nellie Tate, Mrs. Chas. I 


P. Whelan, Mrs. E. D. Whipple, Mrs. M 
Mrs Morgan Wood, Mrs } B / 
Rogers 





PA RIS. 


SCHOOL FOR ACTING. — 
EMIL BERTIN, 


ser Régisseur de la Scéne de {Soe a Comique. 
Stage Practice. 
41 rue des en, Paris. 


LA VILLA VIOLETTE 
TROCADERO, 


aa rue Raynouard. Mme, Fiessinger. 
Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram. 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, languages, sol- 
tége, ensemble music, mise-en-scéne. 

Class and single lessons. 

Regular course, three years. Terms moderate. 

go rue St. Petersbourg. 








Thompson, Mrs. 


Woodworth, 
Williams, Mrs. W. B. Yost; honorary member, James H 


Miss Helen posers. 


N. Thurs- especially interesting series. 


. Wilkinson, sented during the year. On 
Mrs. G. H. and Francis Sadlier, baritone, 


letto,” and ‘“‘Good-night” from 
\ new or 'ganiza tion called the “Cleveland Concert Com ley, of Canton, played the lovely ballade, op. 38, No. 2, the season 


Rosenberg paid graceful recognition to Cleveland com- Mr. McKee, 


Mr. Boals, Miss Davis, Miss McKeown and 


Mr. Evans appeared in solo and ensemble numbe rs. There 


“Martha.” Mrs. R. H. Bul 








The last of the Fortnightly Afternoons rounded out an_ were “Spring Song,” Hawley; “In Blossom Time,” Need 
Mrs. Sanders, the director of ham; “Spring, 
ton, Mrs: W. C. Trapp, Miss Catherine T ie Mrs. Nina _ the afternoon concerts, has more than pleased her constit Spring,” Gade; 
S. Wands, Mrs. J. W. Walton, Mrs. A. J. Watson, Mrs. N. uents with the twelve excellent programs she has pre 

April 22, H. P. Cole, tenor, Valerie White, 
with Miss Watrous, soprano, Mr. Cogswell sang Cantor’s “O Fair, O Sweet and Holy.’ 
and Miss Lewis, contralto, sang the quartet from “Rigo- and “Mighty Lak’ a Rose,” of Nevin. The occasion was 
accounted one of the most interesting — events of 


Grieg ; “In April, ” Bohm; “Approach of 
“Spring Time,” Harris; “O That We 


Two Were Maying,” Neidlinger; “Spring Time,”” Maude 


and “May Day Dance,” Nevin. By request 


Liy E hase KSON 





NEW YORK. 


sic ABRAMOFF, 


Formerly one of the principal bassos of 
the Metropolitan Opera Company. 
Voice Cultivation. 
OLD ITALIAN METHOD 
SPECIALTIES: Equalizing the V dice, Curing 
Tremolos and Break in the Voice. 
Studio: 3 East i4th St., New York. 





NEW YORK. 


Mrs. ROLLIE BORDEN LOW, 
SOPRANO. 
Recital, Concert and Oratorio. 


Vocal Ay 
Address: 205 West sé6th Street, New York 
HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
138 West 6sth Street, New York. 








SHANNA CUMMING, 


SOPRANO. 
1424 Pacific Street, Brooklyn. 


Telephone 906A, Bedford. 
WOLPSOHN MU SICAL BUREAU. 





FRENCH SOCHOOLZI 
M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac- 


cent, Conversation, 
(Opera.) 14 rue Taitbout. 


Mme. FLORENZA d’ARONA, 


VOCAL PROFESSEDUR, PARIS. 
From May until October. 
Odensegade 4*, 
Copenhagen, Denmark 


Miss JULIA KLUMPKE, 
VIOLINISTE. 


Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom- 
paniment. 10 rue Froidevaux. Paris. 











Mme. ROBINSON DUFF, 
PROFESSEUR DE CHANT. 
4 rue de la Renaissance l’Alma, Paris. 


Mme. ROSINE LABORDE, 


PROF. DE CHANT. 
62 rue de Ponthien, Paris. 


Mite. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


MLLE. KIKINA, 
PROFESSEUR DE CHANT. 
Ancienne Eléve de MARCHES], 
soo Avenue de Villiers, Paris. 


MLLE. NILANDE, 


Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. Freach Diction, French Language. 
(Av. Marceau). 22 rue de Chaillot. 


MLLE. MARTINI, 
Artiste Opéra, Opéra Comi ue, Théatre Lyrique, 
*rofessor of ‘‘Mime.” 
Silent Interpretation, Stage Business, Gesture, 
Pantomime, &c. 
3 Rue Nouvelle, Paris. 


THE FRENCH LANGUAGE 
Rapidly, easily and correctly acquired by 
KIMON’S PRACTICAL SYSTEM. 
© Seam, st free.) 
Private sual by M » Be Kimon, 
to rue Cambon, Paris 























Mme. ROGER-MICLOS, 
PIANO—PARIS. 
Rioanentons and Superior Class and Private 
ublic Pupils’ Concerts. 
(l’ Etoile.) a7 Avenue MacMahon. 


Mme. J. VIEUXTEMPS, 


VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. as rue de Tocqueville (Monceau). 


BALDELLI, 


ITALIAN BARITONE, 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 











PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 
LECTURE-RECITALS 20 2USStAN sic. 


Vocal Solo, Choral and Piano Illustrations 
10 EAST {7th STREET, NEW YORK. 


BRANCH, 251 EAST BROADWAY. 


THE KLINGENFELD COLLEGE OF MUSIC 


-AND— 


SCHOOL OF ELOCUTION. 


108 Hancock Street, BROOKLYN, N. Y. 


# SPEAKS 


BASSO, 
123 WEST 80th STREET, NEW YORK. 


Blanche Duffield, 


Soprano. 


111 West 114th Street, New York. 
WoLFSOHN Musica. BUREAU. 


Mr. and Mrs. 
John Dennis Mehan, 


SUITE SEVENTY, 
Carnegie Halil, 











New York. 


M. J. SCHERHEY, 


VOCAL INSTRUCTION. 


Combined Italian-French-German Method. 
Church, Concert, Oratorio, Opera. STUDIO: 780 
PARK AVENUE, Cor. 73d St., NEW YORK. 


SUMMER TERM. Telephone: Seventy-ninth, 1152, 














H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 


IMPORTER AND DEALER IN 
FINE OLD VIOLINS and ’CELLOS, 
ARTIST BOWS and STRINGS, 

The Finest and Largest Collection of 
Old Violins and ’Cellos in America. 
9 East 23d Street, New York. 
ARTISTIC REPAIRING. 
WHOLESALE AND RETAIL. 
Maker of the celebrated H.R. Knopf Violins 
and "Cellos, indorsed by many artists. 














MAX DECSI, 


VOCAL SPECIALIST. 

Teacher of Anita Rio, Alice Nielsen, Sibyl Sam- 
mis, Agnes Paul De La Paz, Dr. lon Jackson, 
— Walker, Geo. Stevens and others now be- 
ore the public. 

Studio: Carnegie Hall. 
MISS HELENA AUGUSTIN, 
PIANIST. 
836 Seventh Avenue, New York. 

Concerts, Recitals, etc. 


MISS AMY RAY, 


Contralto, 
Sanger Graduate. 
VOCAL INSTRUCTION. 
Oratorio, Recitals, Concerts, 
306 EAST 116th ST., NEW YORK. 


HANS TIETGEN, 
VIOLIN MAKER 
and dealer in Old Italian Violins. 














sana of ee ETIAN and 
Preparea Roma “Pure Quint’’ Strings. 
382 Union Square East, 
NEW YORK CITY. 





ORGANIST, 


861 Liberty Street, 
MEADVILLE, PA. 





LEOPOLD | WOLFSOHN, 
Piano Instruction. 


Studios: New York, 266 East Broadway. 
Brooklyn, 248 Putnam Avenue. 





"In FLORENCE, ITALY (Piazza Cavour 2), 
SCHOOL OF SINGING 


FOR LADIES. 


sonore Vittoria Coppi-Baldisseri 
piRtiDE atechs es Bane 


CONCERT, ORATORIO. OPERA. 





London, E. ngland. 


Edouard Darewski, 


PROFESSOR OF SINGING. 


Percy House, Randolph Rd., Maida Vale, London 

Paderewski, writing in March, 188, says: “| 
know your remarkable qualities both as a singe: 
and as a vocal teacher, and especially your method 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 





Mme. MORIANI. 


Private Academy for Voice Training 
and School for Opera. 

Complete Py for Voice, Style, 
and the Different oires, 

Special Classes for Gentlemen on each 
Monday ged Thu: y from 5 to 7. 

Mme. Moriani will continue her Les 
sons from july 1st to October on the 
Continent, thus affording change of oe. 

French Diction and Acting with 
Vermandele, who has taught her euplls 
in Belgium for fourteen years. 

For terms and particulars write to the Secretary 
of Madame Moriant’s School, St. Ermin’s Hotel, 


Westminster, London, England. 


MARIE WITHROW, 


VOICE PRODUCTION. 
& New Bond Street, London 





Pror. MICHAEL HAMBOURG’S 


Academy for the Higher Development of 


Pianoforte Playing. 
a Clifton Gardens, Maida Vale 


‘ 


Authorized seatiibdians of the Yersin Method 
of French Diction. 
7 Dorset Square N. W., London. 
(Near Baker Street station.) 


Mr. Edwin Wareham, 


Principal Tenor Covent Garden, etc. 


Lessons in Voice Production and Singing. 


Address - 
62 Carlton Hill, St. John’s Wood, London, N. W. 


Studio: Bechstein’s, 40 Wigmore Street, W. 


DELMA-HEIDE, 


Cenor Singer and Teacher, 


WILL REMAIN IN ITALY ANOTHER YEAR. 








Address care THE MUSICAL COURIER; or, Corso 
Venezia 65, Milan, Italy. 


Sebastiano Breda, 


Maestro di Canto, 
Perfect Voice Placing. Absolute bel canto. 
Classic and Modern Repertorio. 





MILAN, Via 8 San _Pistro all’ Orto No. 18. 








CARL FISCHER, B6G,8 & 10 Fourth Ave., New York. 





IN OvHLTIES. 
The Lizard and the Frog, °°, snePpy. coarser’ 50c. 


a charming number in valse tempo and 50c. 


La Rose Intermezzo, a favorite everywhere. E. Ascher, 
Our Wedding Day Waltz. troiices Carmen, ‘Tanthauser, 6 5c, 


Bridal Chorus, Miserere from II Trovatore, arranged by Theo. M. Tobani, 


eo. F. Morse, 





All of above also published for Orchestra and Band 
| k of d sheet d 
MUSIC PUBLISHER and IMPORTER, d.ccmPists stock, of,imporsed sheet mule, ent 
“THE MBTRO ME.°* A monthly published in the interest of the musical 
profession. o-- o* $1.00 per annum ; 10 cents each copy. 


ewer 











THE MUSICAL _OCOURIER. 











ARTISTIC 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 





PARIS 


ENDEAVOR. 

















THE BALDWIN COMPANY, 


CINCINNATI, 


1900. 


OHIO. 

















RICH & ZEIDLER, 


STRICTLY HIGH-GRADE GRAND AND UPRIGHT PIANOS, 


134th Street and Brook Avenue, - - 


NEW YORK. 





EA Factories: West 43d Street. 


IANOS. 


OPULAR PEASE PIANO CO. 
SE 


Office and Salesrooms : 109 West 42d Street, 
NEW YORK. 








Germany. 


Concert Direction (Agency Founded 1870) ©) 


HERMANN WOLFF. 


Cable address: Musik wolft, Berlin. 

Proprietor and Manager of the Philharmonic Concerts, Berlin; 
Concerts, Hamburg; the Bechstein Hall, Berlin. 

Sole representative of most of the leading artists, viz. : Joachim, d’Albert, Stavenhagen, 
Mme. Carrefio, Mlle. Kleeberg, Mile. Marcella Sembrich, Emil Goetz, the Berlin Phil- 
harmonic Orchestra, Manager of the American tours of Josef Hofmann, Eugen d’ Albert 
and Pablo de Sarasate 

Principal Agency for flusic Teachers. 


Royal Conservatory of Music and Theatre, ster, Germany. 


Forty-sixth Year, 1899-1900: 1,277 Pupils; 72 Recitals. 


Frau Auer-Herbeck, Bachmann Br aun Draeseke, Fat 
Hodpner, Janssen, Iffert, Kluge, F von Ke zet 


Germaay: Berlin and Flottwellstrasse }. 


the new Subscription 


Apply for Catalogue. 











118 Instruc’ors, among whom are: 


rmann, Frau Falkenberg, fuchs, 
Orgeni, Paul, Frau Rappoldi- 


th, Dodring 
1e, Krar ise Mann, Fr 


Kahr er, Remmele, Reuss, Schmole, Von Schreiner. Sx Iz-Beuthen, Fri. Sievert. Fri. Spliet, Starcke, 
Tyson-Wolff, Urbach, V etter Winds, Wolf, Wilk wolern the foremost members of the Royal Court 
Orchestra, headed by Concertmaster Rappoldi, Griitzmacher, Feigerl, Bauer, Biehring, Fricke, 
Gabler, Wolfermann, et« Education from beginning to finish Full courses or single branches 
Principal admission times begin At ril and September. Admission granted also at other times 
For prospectus and other information epply to our American Representative, 


E. A. LEOPOLD, Vocal Instructor, NEW HAVEN, CONN. 


The Stern Conservatory of Music, 


FOUNDED isso. 


22 Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 

Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
training for teachers. CHORUS SCHOOL. ELEMENTARY 





OONSERVATORY: 
Complete Training for the Stage. 
instruments). SEMINARY Special 
PIANO AND VIOLIN SCHOOL. 

Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard Hans Pfitzner, Prof. Philipp 
Reiter, Prof. E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 
mer, Prof. Ernest Jedliczka, A. Papendick, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann, OPERATIC AND DRAMATIC CLASS—F. Jacques Gol —- 
VIOLIN— Halle (Wilma Norman-Neruda), Prof. Gustav Hollaender, Bernard Dessau, Willy 
_—s w. mpelmann. ‘CELLO—Eugen Sandow. HARP, HARMONIUM—Franz Poenitz. OR- 

Royal Music Director, ete 

From 125 marks ($30) up to 500 marks ($120) Annually. 

os may be obtained through the Conservatory. Pupils received at any time. 
hours from 11 a. m. to 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE, i9. 


Consultation 





Director: Dr. HuGo Go.pscumipt. Principal Teachers: Pror, XaveR SCHARWENKA, 
K. K. Hofpianist; P. H. ScHarwenka, C. Ansorce, W. Bercer, W. LerpHoiz, Maygr- 
Maur (Piano); Go._pscumipt, Lina Beck (Singing); Zajic, GRUENBERG, VAN BRENNER- 


); Van Lier (‘Cello); Knuprer (Opera). 
Pupils received at any time 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress- 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trainsand educates DELIGHTFULLY LOCATED on the hills overlooking the 
those seeking a musical education after the best pO in the FINEST BUILDING DEVOTED To M in 
methods of foremost European Conservatories. 

The faculty includes some of the leading Artists 
and Musicians of America. 

The environment of 'the NEW LOCATION, with re- 
spect to refinement, home comfort and luxurious 


BERG (Violin 





Day and boarding pupils enrolled at any time. 
For catalogue address 


MISS CLARA BAUR, 


Cincinnati Conservatory of Music, 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of THz Musica Courier. 





REFERENCE 


HUGO GORLITZ 


119 New Bond Street, 
LONDON, W. 


European-American Concert Bureau 


Nine years Director of Paderewsks's Tours 
Sole Agent and Manager of K.ubelik. 
AMERICAN TOVR OF KVUBELIK, 1901-1902 


Under Management of 
MR. DANIEL FROHMAN ( MR. HVGO GORLIGZ. 


ASHTON’S KOYAL AGENCY 

















328 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, and 
Their Royal Highaesses Prince and Princess of Wales. 
Concert, 


Theatrical, 
Variety. 


Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 


CONCERT DIRECTION 
CHARLES HBING, 


312 Regent Street, London, W. 








Telegraphic Address: ‘*‘ ARTISTLIKE, LONDON."* 


AGENCY FOR LEADING ARTISTS AND MUSICAL ORGANIZATIONS. 
RECITALS DIRECTED AND MANAGED. 
TOURS ARRANGED. WRITE AND ARRANGE APPOINTMBNG®. 





THE ‘«Undertakes Good Artists Only.”’ 
ONCORDE The St. James Budget says: Mr. Norman Concorde is the most 
energetic and up-to-date man in his profession 
ONCERT Music says : The C.C. C. is influenced solely by artistic merit. 
The Musical Courier says: His name has become a guarantee of 
ONTROL reliability 
The Zeitechrift fur Musik (Leipzig) says : Herrn Concorde’s prinalp 


besteht darin ; wenig zu versprechen und viel su halten 


The Court Cireular says: The most reliable bureau in Londoa. 
Address 310 Regent St., London, W. 
“‘CONCORDIST, LONDON.’’ Cable Code: THE CONCORDE CODE. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


aad Orchestra, Entertain- 
ment and Lecture Bureau. 


Telephone: 4153 GERRARD. Telegrams: 








surroundings, is ideal, Highiand Ave. and Oak St., CINCINNATI, O10, U. S. A. 





Nos. 34 & 36 University Place, New York. 















THE MUSICAL GCOURIER. 


VER ET 
PIANOS 


GRAND and UPRIGHT * > 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 














STEINWAY 


Grand and Upright 


PIANOS. 


Swarxway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY, 






























OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOSI! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 






























EVERETT PIANO CO. 


BOSTON 














Pinishing Factory, Fourth Avenue, 52d-53d Streets, New York City. THE JOHN CHVRCH CO. 


Pinao Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long NEw YORK CINCINNATI. CHIC_AGO 
Island City, opposite 120th Street, New York City. 


“A IMBALL* 


CHICAGO, ILL., U. S. A. 


KNABE = 


THE CELEBRATED VO & e 
PIANOS appeal to the most critical musical taste, and 


Fieads the List of the Highest Grade Pianos, and 
are receiving more favorable comment to-day than 






































Preferred by | any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Toueh, 
Artists. Beauty and Modernity of Cases. 


Write for explanatory literature. 


ona a & Co. Vose & Sons Piano Co., 


NEW YORK WAREROOMS; 


SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 160 Boyiston Street, Boston, ass. 


BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 


Are at present 
the Most the Leading 


Popular and 



























